Ottorimo Respighi
Fountains ol Rome

pick-up to reh 11 - second measure of reh 14

" AI}? vivace

1
{ g y & }- T t " ‘IT ? ! - F
" & v T
Niid
12

i
i
TR
T
iy
e
N
1
228
i
v

A
g & T - = i‘l e e e o — o o = - Emeee—
—— = ] . nd T > S e e
3 & ﬁ&"— —* R " s —

TR >

- v&%ﬁ E" .
fi iy

ff(ﬂitmo di & battute)

: EE——c=TomialL

Covp ops MAAZ<S. \o




Haydn: The Creation (No. 26)
beginning to reh C
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26. Chor und Terzett
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Symphony No. 3 in IEb Major, Op. 97/
1111
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-Kodaly: Hary Janos

-mvt 4, bar 5 to 7 bars after REH 1
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Beethoven: Symphony No. 9
Mvt IV, mm 595-626

Andante maestoso J=72
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Mozart: Requiem — Kyrie T Pobnoid KNASo, Go
7 measures before F to end
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