


This record marks the distinguished debut of 
an outstanding Greek pianist who through her 
rapid ascent has conquered the music loving 
public of Greece. Nora Loukidou attended the 
State Conservatory of Thessalonikl, her home 
town, where she graduated with highest honors. 

In 1952 she won the first prize at the First Pan-
hellenic Music Competition under the sponsor­
ship of the World's Fair of Thessalonikl and the 
"Tehni" Art Organization. She went to England on 
a scholarship and continued her studies under the 
well known professor of the Royal Academy of 
London, Mr. Harold Craxton. 

Since 1954 she has been a member of the fa­
culty of the State Conservatory of Thessalonikl. 
She has repeatedly performed as a soloist with the 
State Orchestra of Athens and Thessaloniki,and 
has appeared in several recitals in Thessalonikl 
and other cities in Greece, as well as on radio 
stations of Thessalonikl, Athens and Belgrade; 
always with great success. 

These two concertos of Mac Dowell and Rach­
maninoff interpreted by Miss Loukidou and the 
State Orchestra of Thessalonikl under the direc­
tion of Solon Michaelides have been repeatedly 
broadcasted by Greek and American radio sta­
tions. 

The young Greek pianist's performances have 
been received with great enthusiasm, and her 
playing has been described as "sensitive"," ima­
ginative", "articulate", and "fafmfui" to the historic 
as well as aesthetic aspects of "music". 

Solon Michaelides born in Cyprus studied at the 
Trinity College of Music in London and at the 
Schola Cantorum and the Ecole Normale de Mu-
sique in Paris with Nadia Boulanger (Harmony, 
Counterpoint, Fugue), Guy de Lioncourt (Compositi­
on), Marcel Labey (Orchestral conducting),Al­
fred Cortot and P. Maire (piano). 

As conductor he appears regularly in Salonika 
and Athens; he appeared also as guest conductor 
in France Germany .Italy .Romania, etc. 

Artists who played as soloists under Ms ba­
ton include: The pianists: VLAshkenazy, J. Ach-
Ucarro, G. Bachauer, P. Badura Skoda, Sh. Cher-
kassky, M. Chemghiorgou, V. Devetzi, Fr.Gevers, 
V.Georgiu, Fr.Qlazer, M.Haas, N.Magaloff, W.Mal-
cuzynski, M.Papaioannou, R.Petrossian, B.Ring-
elssen, H.Schroder, G.Themelis, A.Uninsky, 

The violinists: I.Bezrodny, H.Bress, A.Cam-
poli,D.Erlih, Stfiheorghiu, M.Pariklan, Max 
Rostal, St.Ruha, H.Szeryng, I.Voicu, 

The cellists: G. Cassado, R. Aldurescu, L 
Holscher, AMavarra ,M.Rostropovich, P.Torte-
Her, etc. 

He is a Commander of the Royal Order of Phoe­
nix of Greece, an Hon. Fellow of Trinity College of 
Music of London and Hon. Member of the Ame­
rican Ethnomusicological Society. 

He is a contributor to the Grove's Dictionary of 
Music and Musicians (Ed.1954) and a member of 



the Executive Board of the international Folk Music 
Council (1948-68) and of the Jury at various Inter­
national Competitions (Llangollen, Arezzo etc.) 

Of all Rachmaninoff s four concertos.his se­
cond is considered the best one Written in 1901, 
when the composer was living in Moscow, it soon 
became one of the most popular works of the re­

pertory for piano. 
From the technical point of view, it is one of the 

most representative works of the composer It 
maintains the basic characteristics of his style: a 
Warm melodic line with modal influences and 
accompanying arpeggios, ease and naturalness 
in the development of melody, and a strong sense 
of architecture .The dome of the work despite all 
the freedom of the expression, is the result of the 
masterful utilization of musical material. Especially 
the part for piano indicates admirable craftsman­
ship. 

MacDowell' s second concerto was written in 
1885 when the composer was in Germany, and is 
dedicated to his teacher, the famous pianist 
Karenino. It was first performed in New York in 
1889 with the composer himself soloist. This work 
is considered one of the best of the roman school. 
Indeed it is of particular interest because of its 
melodic richness, the sincere romantic atmos­
phere which it creates ,and the admirable eco­
nomy of expressive means which the composer 
utilizes. 

After the poised melancholy and the dramatic 
exhaltations of the first part, the scherzo of the 
second movement comes as an airy image of 
dancing forest nymphes. Actually the main the­
mes of this movements are taken from MacDowelf 
s piano suite, " Forest Images ".The last movement 
is introduced by the return of the main song of the 
first part ,and develops in a brilliant finale where an 
interplay of rhythm and expression tantalize the in­
terest of the listener. 



O I ' I X O C r r \  LwnqxoviKfji; Opx^oxpac Bopsiow EIXa5oc 
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O dioKoc Ttov U K O D T E s i v a i o « O D P P O / . I K 6 C » Kttl O (10-

vaSiKoc r\yoc TIJC E . O . B . E . (TIJCfiSTmeira K.O.0.) 
jtov Efisic 01 rtalioi «<n)fi(|)(!)viKoi EpaoTicw Kai 

oi ;tptv ano Epdc EiyapE opafiaTiorQsi <TE pid no-

KJ[ OntOC I) 0£G(Ta/.OVlKl| TIIC OEKOETiaC T O D 1970. 
Tov diEOCotra awoTiOTWvovTac T O V ap/iKu O E 8 i o -

SKOTCOV 33 oTpocptov (j' EVU TailSl pOD OTIC H . n . A . 

T O 1969 ps Ti]v avipfwvii yv<opij T O D O E I -

pvijcroD HoXwva Mi/ai|/a5i], TIOV T O T E KopD-

(paiojv tr\Q OpyijcTpac Kai Ti]c 5ia,h£Kpip-

fiEV^; c o i . i c r Nopac A O D K I S O D . 

A D T I J T] pETaq)opa anoTEJu:! Kai cva <popo 

Tlpl]C ITpOC TODC, EK/.lJtOVTEC Kttl TODs, 0I|p£piVODC 

noD auM pnopoDv va ODpot'ivTai K « I d/i.oi V ' O K O O V 

Kai va Kpivovv. H pETddoaii T O D EKECVI] TIJV zno-

•ft\9 - 70) ano 8EK<*5£C pamoaTaOpoDC TI]C 
o(ioyEVEiac Ttov H . I l . A . Kai oyi povov, EI'/E E T T I O U -

pEl Kttl Ttt EDpEVEOTEpa TWV cfOl.UW UJIÔ tOUCc 

pttEOTpoDC, Ap7rpa|iav£>. (rr/S yr.vvuikiGTIJY 0I:CJ-
ooloviiaj n/v SacaETi'a TOV 1910) Kai Ka/Jipa/o, o i 

OJtOlOl SlETEAEOaV S I E D G D V T E C TIJC TOTE Sl)flf (!)VIK1]C 

Op/i'iarpuc BopsioD Ei j .ddo^. 

I . N. Mvk. 


