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02. BLUE
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13. O APATETHX - H ATTEAA MONH
14. TO ME©AMENO AIKEP - TITAOI
15. METAIXMIO - EMIZTPO®H ZTHN MOAH - TITAOI
16. AENIGMA EST - NEOKAAZIKO
17. YNONTOX MOAITHX - TITAOI
18. TERRA INCOGNITA - TANGO
19. Ol ®POYPOI THXZ AXAIAX - TITAOI

BASED ON THEMES BY MANOS HADJIDAKIS
1. GREECE, LAND OF DREAMS
2. BLUE
3. THE 300 SPARTANS
4. LOST DREAMS
5. SWEET MOVIE
6. FREE DIVING
7. NEVER ON SUNDAY
8. HONEYMOON
Q. AMERICA AMERICA

FILM SUITE No.1
10. TERRA INCOGNITA - END TITLES
11. DONOUSA - LITTLE MARIA’S THEME
12. ARIADNE LIVES IN LEROS - TITLES
13. MASTER OF THE SHADOWS - ANGELA ALONE
14. DEAD LIQUEUR - TITLES
15. BORDERLINE - RETURN TO THE CITY - TITLES
16. AENIGMA EST - NEOCLASSICAL
17. PRESUMED SUSPECT - TITLES
18. TERRA INCOGNITA - TANGO
19. THE GUARDS OF ACHAIA - TITLES
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SWEET SUITE - Homage otov Mavo Xar(i&éki

O Mavos Xar(ibdkis ayanoloe 15iaitepa Tov Kivnpatoypdgo kal
€ixe OTEVA OX€oN PE TN POUCIKA Tou and Ta veavikd Tou xpdvia.
Ty enoxi Tou epnopikol EANNVIKOU KIVNpatoypd@ou eixe Ty eu-
Kalpia va NeipapanoTel pe Ta xpdpara s opxhcTpas kai va Soki-
p&oel Tis Texvikés nou eixe Baupdoel otous cuvBéres Tou XdAuyouvt
Max Steiner, Miklos Rozsa, Alex North, Erich Korngold, Bernard
Herrmann, f orous eupwnaious Maurice Jaubert kai Nino Rota,
ouvbérovias érol otadiakd éva nohunoikiho kal nAoloio oe dyko
opxnoTpIkS épyo. AvakaNintel kaveis kpuppévous Bncaupous, 6xi
pévo oe Tavies énws 10 America - America tou Elia Kazan & 1o
[oré mv Kupiakii tou Jules Dassin, al\a akdpn kai oe nepintdotis
nou K\Bnke va unoompi€er Taivies adidpopes, dnws To vIokipa-
vigp EMds, n Xapa rwv Ovejpwy.

Mpwroouvavid Tov Xar(iSaki 1o 1972 érav eniotpéper and  Néa
Yépkn. Ins 1awvies Faccia di Spia (1975) kai Taéisi ou Méhiros
(1979) Ba éxw v noNiTipn epneipia va eipar BonBds Tou kai
va napampd nds Souleter. Aeihd oy apxi, nio Bapperd omy
nopeia, nporteive ki eyd kanoles véres ed, pia cuyxopdia ekei...
Apyétepa, oto Memed, my Hawk (1984) npoBiBalopal oe cuvep-
Yarn, ypdgovias T pousikh yia kdnoles oknvés s taivias. (Xmv
npdIN popeph s Sweet Suite eixa cupnepiNéBel anoondopara kal
and Tis Tpels autés Taivies, ald TehikG npotipnca va nepiopioTd
pévo oro Taéibi rou Méhiros).

H nio otevi cuvepyacia pou pe Tov Xar(ibéki, néviws, napapével
n EAedBepn Kardbuon. lows eneidh o iSios Sev Atav nia exel kal
évoiwba va enwpilopal GAn v eubivn.

H 1o10pia: Aiyo npiv glyei, eixe unooxeBei otov oknvobérn Mdpyo
Mavoucénoudo va Tou ypdyer T poucikh. Aev npdiaBe dpws.
‘Orav pe 1o Nidpyo avalnthcape évav 1pdno dote va npaparonor-
nbei n cuvepyacia Tous, éotw kal andvios Tou Xar(i&dki, enéhefa
va Baoiow éAn tn poucikh s Taivias oe Slo niaviotika Bépara
ané m PubuoAoyia tou, kupiws oto 9/8, oro dgos rou Erik Satie.
Kénoior anépnoav 161e pe 10 Bpdoos pou, o Xar(i&akis dpws vopi-
{w &m Sev pou kpdmoe Kkakia.

Téte fAirav nou pou yevviBnke n 164a va npoxwphow éva Bhpa na-
panépa, va ypdyw Snhadh éva véo épyo-homage otov Xar(i8aki,

Baoiopévo omv kivnparoypagikh Tou pousikh. 16éa nou npaypa-
tonoinBnke Séka xpdvia apydrepa, Stav 1o EMnviké DectiBak
uné v kavolpyia SiedBuvon Tou Mdpyou Aolkou pou naphy-
yeike 1o épyo. H Sweet Suite npwronapousidotnke oto HpdSeio
10 kaokaipr Tou 2006 ané mv Opxiotpa Evappdvia uné v
SietBuvon Tou Aoukd Kaputivol. Xpeidotkav GMa Séka xpdvia
yia va ¢réooupe ohpepa oty ékSoon Tou épyou e Sioko. Kar
nou Sev Ba eixe oupBei xwpis mv anogaciotiki npwroBoulia Tou
Mipwva MixanAién o onoios 10 2009 enéefe, SintBuve kar nxo-
ypagnoe 10 €pyo pe mv Kparikn Opxactpa ©ecocalovikns, pe
1pén0 15avIKS.

H Sweet Suite eival Baciopévn oe Bépara tou Xar(i&aki ané evvéa
Kivnpatoypagikés tawvies: EAAGs, n Xapa rwv Ovejpwv (1961),
Blue (1968), The 300 Spartans (1962), Xapéva Oveipa (1961),
Sweet Movie (1974), EAei@epn Karébuon (1995), INoré v Ku-
pian (1960), To Ta&ibi rou Méhiros (1979) kai America-America
(1963). Enerma ané noMan)és akpodoels Tou cuvolikol épyou
ToU yia Tov Kivnpatoypdpo katéAna oe 9 ané nepinou 75 taivies,
avalntédvias oe autés Ta Bépata — dGMa nohd yvwotd kai oikeia,
AaMa oxebdév dyvwota — nou Ba pnopoloav va cuvBécouv éva
eviaio épyo, péoa and Tis avnibéoels, mv noikiAia Upous kai Tov
xapakrhpa autovopias Tous. Ta eniheypéva Bépara anotélecav Tis
evvéa avriotoixa PIKPOTEPES COUITES, Ol OMOies PE T CEIPG Tous
cuvbéovral pera& Tous xwpis Siakonh.

Daiveral iows napadofo, pa éoo nepvdel o kaipds, k&Be popd
nou acxoloUpal pe 1o €pyo Tou Xar(ibéki éxw mv aiocBnon ém
and m pia yiveral ohoéva kai nio anaimrikés pali pou ki and v
AMn pol aphvel ohoéva kai nepicodtepn eheubepia. X Sweet
Suite kpdmoa autoloies Tis pehwSies, ald Sotleya ehetBepa oe
enineSo Sopns, appovias, avrionéns, pubpou, karabérovras £rol
TNV NPOCWAIKA PoU pand.

Qs npos Tnv evopxnotpwon, BéAnca va nhoutiow v opxhcTpa pe
Spyava nou o iSios ayanouoe 1Siaitepa, dnws 10 mdvo, n kiB&pa,
T0 TOEUNAAO, TO HAVIOAIVO, TO AKOPVTESY.

Mévo ota poucikd Bépata ané to Blue kpdtnoa Bacikd oror
xela s apxikhs evopxActpwons (n onoia onpeiwtéov Sev eixe
yiver ané tov Xar(ibéki alMa Atav onwodhnote oto nvelpa Tou),



oroixeia nou eixa dGMwote hdn enefepyaotei drav peréypaga v
naptirolpa yia v npdm ektéleon Tou épyou oty EA&Sa 1o
1997 and mv Opxhotpa Twv Xpwpdiwy.

‘Exw v nenoibnon nws, napd 1o yeyovds ém o Xar(ibékis auto-
xapakmpilétav 1payoudonoids, o HoUsIKA TOU yia Tov KIVnpaTo-
YPago anokaintel kar piav GAn nAeupd, iows napayvwpiopévn.
H péppa ki edd napanéunel cuxvé oto Tpayoldi, dpws ol pe-
AwSikés ypappés Siapoponolodvial capds Kal cuVICTolV apIyds
opXNoTPIKA pousikA. H aydnn Tou yia Tous kAacikols cuvBéres Tou
aidva Tou — énws of Mahler, Prokofiev, Stravinsky, Shostakovich,
Satie, Milhaud...— aphaver ebd ki ekei 1a ixvn s, pe k&noies
nepioodrepo h Niydtepo cuveldntés avagpopés, yeyovés nou Sev
Ba pnopoloa va aphcw avekperdeuro.

E&d Noindv, autds o kik\os ¢aiveral va kheiver. EAnilw, ayannpé-
ve pile Mavo, v endpevn popd nou Ba cuvavinBolye, va eical
Snws navia auotnpds pali pou aAAa va pn pe neis NN TepnéAn.
‘Onws kal va ‘xel naviws, éxw pébel noMa and céva.

Nikos Kunoupyés
Méios 2006 - ZentépBpios 2015

SWEET SUITE - Homage to Manos Hadjidakis

Manos Hadjidakis had a special love for cinema and developed
a close relationship with film music since a very young age.
Contemporary with the golden age of Greek popular cinema,
he had the opportunity to experiment with orchestras and try
techniques he admired in Hollywood scores of Max Steiner,
Miklos Rozsa, Alex North, Erich Korngold, Bernard Herrmann, and
European scores of Maurice Jaubert and Nino Rota, composing
an abundant and diverse body of work. One can discover hidden
treasures, not only in films such as Elia Kazan's America-America
or Jules Dassin’s Never On Sunday, but also in cases where he
was asked to score less important films, like the documentary
Greece, land of Dreams.

| first met Hadjidakis in 1972, upon his return from New York. |
had the chance to be his musical assistant for the films Faccia di
Spia (1975) and Honeymoon (1979). Our collaboration was a
great experience, and watching him work proved to be a valuable
lesson. Building up the courage, | started making suggestions: a
couple of notes in the beginning, a few chords later on... While
working on the film Memed, my Hawk (1984), | was promoted
to a collaborative role, writing the music for entire scenes. (In the
first version of Sweet Suite, music extracts from all these three films
were included, but finally | decided to keep only Honeymoon).

But my closest collaboration with Hadjidakis is Free Diving.
Perhaps because he was no longer around, | felt | was carrying a
tremendous responsibility on my shoulders. The story: Hadjidakis
had promised to Giorgos Panoussopoulos, the director, that he
would write music for his film, but unfortunately he did not live
to do so. When Giorgos asked me to realize this collaboration, |
chose to base the whole score on two of Hadjidakis’ themes from
his work Rythmology for solo piano, mostly focusing on the piece
9/8, in the style of Erik Satie. Many considered this an audacious
move, but | don't think that Hadjidakis held a grudge.

It was then that | thought | should try pushing things forward, to
create a “homage to Hadjidakis”, based on his film music. This

idea turned into reality ten years later, when the Greek Festival
and Yorgos Loukos commissioned Sweet Suite, which was first
presented in 2006 at the Odeon of Herodes Atticus by the
Enarmonia Orchestra under Lukas Karitinos. It took another ten
years to reach the current recorded edition, which could not have
been possible without Myron Michailidis’ decisive initiative: In
2009, he chose, conducted and recorded the work splendidly
with the Thessaloniki State Symphony Orchestra.

Sweet suife is based on Hadjidakis' themes from nine films:
Greece, Land of Dreams (1961), Blue (1968), The 300 Spartans
(1962), Lost Dreams (1961), Sweet Movie (1974), Free Diving
(1995), Never On Sunday (1960), Honeymoon (1979) and
America-America (1963). After listening to his whole film music
oeuvre multiple times, | concluded on these nine out of almost
seventy-five films, searching for themes - some known and familiar,
some obscure - that could form a complete work through all their
oppositions, their variety of styles and their individual autonomies.
The selected themes constitute the nine sub-suites, which are
connected one to another without pause.

It may seem odd, but as time goes by, every time | set myself to
work on Hadjidakis' music, | feel that, on one hand, he gets more
and more demanding while, on the other hand, he grants me more
and more freedom. In this particular work, | kept the melodies
unchanged, but | took every freedom with structure, harmony,
counterpoint, and rhythm, thus expressing my personal view.

As for the orchestration, | chose a medium sized symphonic
orchestra, but | wanted to enrich it with instruments that Hadjidakis
himself was fond of, like the piano, the guitar, the harpsichord,
the mandolin, the accordion. It was only in the music themes
from Blue that | kept the basic elements of the initial orchestration
(which by the way hadn't been created by Hadijidakis, but was
very close to his style), elements | had already worked out during
the transcription of the score for the first execution of this work in
Greece, in 1997 by the Orchestra of Colors.

| believe that, besides that fact that Hadjidakis used to characterize
himself as a songwriter, he should be equally valued for his

contribution to orchestral music. The form often refers to the form
of songs, but his melodic lines are clearly differentiated, producing
purely orchestral music. His love for the classic composers of his
century, like Mahler, Prokofiev, Stravinsky, Shostakovich, Satie,
Milhaud, among others, has left some traces behind, with some
more or less obvious and conscious references. This is something |
would not leave unexplored.

Here, this cycle seems to close. | hope, dear Manos, the next time
we meet, you'll be strict with me as always, but you won't call me

lazy. Anyhow, I've learned much from you.

Nikos Kypourgos
May 2006 - September 2015

(Translated by Jacob Moe)



KINHMATOTPA®IKH XOYITA Ap.1

To épyo auté eivar cuvbedepévo pe o ayannpéves pou ndels.
Tn ©ecoalovikn, dnou npwroakoloTnkav autés ol Houcikés péca
ané Tis 1aivies Tous, oto eotiBAA Kivnparoypdeou (kai eixav kakd
avianékpion, kpivovias ané 1a BpaBeia nou képdicav), kar v
Marpa énou 10 1994 naixmkav yia npdm gopd ws éva eviaio
n\éov épyo, and tous LoMiot s [Ndtpas - pia efalpetikh opxhotpa
nou Suctuxds nAéov Sev UNGpxel - kal ToV apXIPOUSIKS s Anpf-
1pn Mnotivn nou pou To eixe napayyeiler.

H coufta eival Baciopévn oe Béuara and okrd raivies, Tns neviae-
tias 1990-1994: Aenigma Esttou Anpitpn Maupikiou (1990), O
Apanéms tou Aeutépn EavBénoulou (1990), To [MeBapévo Aikép
tou lidpyou Kapunidn (1992) Aovodoa tns Ayyehikis Aviwviou
(1992), H Apidbvn péver om Aépo tou Oavéon Pakivi(a (1993),
Meraixpio 1ou Mévou KapkaveBarou (1994), Yronros [MoAims tou
Zréhiou Maukibn (1994) kai Terra Incognita tou idvwn TundAdou
(1994), kaBds kar ané mv Aeontikh ceipd Or @poupoi s
Axaias (1992).

H coufta eival ypappévn yia opxhctpa eyxépdwv (pe 1o npdio
Bio\i oe npwraywvioTiké péo) kal nidvo. Imv napotoa ektéAeon
HNAKG OTOV NEIPACHS VA aVTIKATAoTACW To MAvo pe 600 NANKTpo-
pdpa kpouotd, papipna kai Biunpagwvo.

To épyo éxel enions petaypagei yia kouaptéro eyxépdwv. Kai
oris 6o Tou exdoxés éxel cuxvd ekteheotel oty EMGSa kar oto

e€wrepiké.

N.K.

FILM SUITE No.1

In my mind, this work is associated with two of my favorite cities.
Thessaloniki, where the music of these films was first aired during
the city’s Film Festival (and well received, judging from the awards
it won) and Patras, where, in 1994, it was played for the first time
as a single work by the Soloists of Patras, an excellent orchestra
led by the conductor Dimitris Botinis, who commissioned the work.

The suite is based on themes of eight films from the 5-year period
between1990 and 1994: Dimitris Mavrikios’ Aenigma  Est
(1990), Lefteris Xanthopoulos' The master of the Shadows (1990),
Giorgos Karipidis' Dead Lliqueur (1992), Angeliki Antoniou’s
Donusa (1992), Thanassis Rakintzis' Ariadne lives in Leros (1993),
Panos Karkanevatos’ Borderline (1994), Stelios Pavlidis’ Presumed
Suspect and Yiannis Typaldos’ Terra Incognita (1994), and also
the 1992 TV series The Guards of Achaia.

Originally the work was composed for string orchestra (with a
leading solo violin) and piano. In this new version from 2009 the

piano part is replaced by vibraphone and marimba.

The suite has also been transcribed for string quartet and, in both
versions, it has been often performed in Greece and abroad.

N.K.

© Ohypia Kpaoaydxn

NIKOX KYNOYProx

levwinBnke omnv ABAva 10 1952. InotSace Bewpntika s pou-
oikhs kal olyxpoves Texvikés pe Tov Ndvwvn A. TManaioavvou kai
napdMnia Nopiké kar MoNmikés Eniothpes oto Maveniothpio ms
ABhvas. Zuvéxioe Tis pouoikés Tou onoudés oto Mapior (1979-83)
pe unotpogia Tou 18pGpatos Qvaon, oto KovoepBaroudp, kabs
kai &inha otous Mag Nrdurs, lavvn Eevakn, k.a. Mehémoe enions
EBvopouciko)oyia kar Mouoika Maibaywyikn.

Trevés ouvepydms Tou Mévou Xar(ibéki (Tpito Mpdypappa, Zei-
pios, Aydves TpayouSiol k.4.) kal evopXnoTpwtAs onpaviikdy
£pywv ToU.

‘Exer ypayer gwvntikh poucikh (1o épyo tou Knots yia 16 quw-

vés TiphBbnke pe 10 A’ BpaBeio oto Aiebvés Bhpa ZuvBetdv Tns
UNESCO 10 1979), énepa, opxnotpikh poucikn, pousikh Swpa-
Tiou, pouoikA yia xopd, Tpayoldia.

AcxoliBnke 16iaitepa pe T poucikh yia 1o Béatpo, cuvepya-
(6pevos pe 1o EBviké ©éarpo, 10 KOBE, 10 ©¢arpo Téxvns, 1o
Apgibéarpo, 1o Avoixié ©éarpo, 1n Néa Zknva, 1is Mopgés, 10
©éarpo tou Nérou, k.a.

AoxoMiBnke enions pe Tn pousikh yia Tov Kivnparoypdgo (pe ne-
pioodrepes ané 70 eNnvikés kai Eéves Taivies o1o evepynTiké Tou),
yia mv onoia nipABnke pe nepioodtepa and Séka BpaBeia omv
EM&Sa kai oto efwtepikd.

Meydho pépos ms pousikis Tou nepiéxeral oTous 25 NpocwnikoUs
Siokous Tou.

lia v nAApn epyoypagia kai Siokoypagia Tou:
www.nikoskypourgos.com

NIKOS KYPOURGOS

Born in Athens in 1952, Nikos Kypourgos pursued studies in
music theory and confemporary music techniques under Yannis
Papaioannou while simultaneously studying Law and Political
Science at the University of Athens. He continued his studies atf the
Conservatoire de Paris with a scholarship granted by the Onassis
Foundation, where he attended the classes of Max Deutsch,
lannis Xenakis, and other renowned composers. His studies also
included Ethnomusicology and Music Education.

He has composed vocal music, (Knots, a choral ‘game’ for 16
voices, was awarded the first prize at the International Rostrum of
Composers organized by UNESCO in 1979), operas, orchestral
music, chamber music, ballet music, musicals and songs.

For the past twenty-five years, he has written incidental music
for the theatre, (for many different theatrical genres ranging from
ancient Greek drama to contemporary theatre) as well as music
for films (more than seventy films in various countries). In both fields
he has received numerous awards in Greece and abroad.

For full discography an filmography:
www.nikoskypourgos.com



H «Mukia Zoufta» eivar hoindv e5é. Mepnaréer palf pas péoa oo
eMnviké Tonio. Ayvavrelel 1o yala{o s EMabas. Epxerar and
HakpId, éxovias ouvopiNicer kal pe onoubaious cuvBéres. Aol-
(erai ot0 guws kal naipvel, é1av ekeivn BéAel, xpdpara Seikivod.
Xapoyehd pe vénpa oty Tlokédvra, epwreberal ki ovelpederat. lows
kdnola oTiyph va xaverar Siakpitiké kar péoa oto okotédi, yia va
avalntoer 1o endpevo 1a&idi ms!

Auth n unépoxn poucikin @épel atégia péoa Tns TNy épnveucn
Tou Mavou Xar(ibdki kai eknépner v euaicBnoia  tou Nikou
Kunoupyod.

Kai perd; H «Kivnparoypagiki Youita» tou Nikou eivai 1o endpevo
BApa. ©a mv xapakmpila dkpws arpooaipikh éws kai elSuNia-
KA. TeNIKG, fows kai ws éva pikpd e§alperiké «oepvapio» oivBeons
poUGIKAS yia TOV KivnpaTtoypdgo.

Mai pe tous unépoxous poucikoUs s Kparikhs Opxnotpas Oeo-
calovikn @iyape yia éva payikd 1aibi: auté ms nxoypdenons.
Tnv npayparonoincape om Sidpkeia pias agéxaoms eBSopddas
omv Aifousca Aokipdv s KOO, pe m orevi ouvepyasia tou
efaipenikol nxohintn Dirk Lidemann. ‘Orav o Snpioupyds éxel
&unveuon, o exteeoThs éxel dpedn.

Mpocwnikd eijal oiyoupos nws 1o anotéheopa Sev Ba npoonabi-
ol va kpuTel oe kénolo pdgl s BiBAIoBAKns cas, yiari Ba cas
KpaThoer NOMEs popés cuvipoid!

Mipwv Mixan\idns
TentéuBpios 2015

The “Sweet Suite” is finally here. It wonders along with us in the
Greek landscape. It perceives the cyan of Greece. It comes from
faraway, having conversed with important composers. It showers
in the light and assumes, when it so desires, the colors of dusk. It
grins with meaning to Gioconda, it falls in love and dreams. It is
perhaps for a moment lost discretely and info the dark, in order to
seek its next voyage.

This splendid music carries pure within the inspiration of Manos
Hadijidakis and releases the sensitivity of Nikos Kypourgos.

And then? The «Film Suite» of Nikos is the next step. | would
characterize it as extremely atmospheric and idyllic and finally,
as a perhaps small exceptional “seminar” of music composition
for the cinema.

With the magnificent musicians of the Thessaloniki State
Symphony Orchestra (TSSO) we sailed for a magical journey: the
recording one. We carried it out during an unforgettable week in
the «Rehearsals Room» of the TSSO, with the close collaboration of
the exceptional sound engineer Dirk Lidemann. When the creator
has inspiration, the performer has eagerness.

Personally, | am certain that the result will not be concealed in
some shelf of your library, because it will keep you company for
many times to come!

Myron Michailidis
September 2015

(Translated by Dimitrios Mihailidis)

© BaoiAns ZaBos
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MYPQN MIXAHAIAHZ Apxipoucikés

Apxipouoikds, kaMitexvikés Sieubuvtis ns EAZ, nruxiolxos Tns
Novpikis Ixohas Tou EBvikot kai KanoSiotpiakot Maveniompiou
ABnvav. Inotdace midvo pe tov Anpitpn Tougeh omv Abhva
kai &ietBuvon opxiotpas pe Tov XavsMépniv Papnevoraiv oty
Avararn Moucikh Akadnpia Bepohivou. MapakolotBnoe oepiva-
pia Twv MiAiadn Kapidn (Akadnpia Kaph Mapia pov Bépnep
Apécbns) kar Zaipov Parh. Exer SieuBiver noMés onpavrikés
opxhotpes, dnws Tis Luppuwvikés Bepohivou, Pdpns, Metikod,
lepoucahny, ®ihappovikés Evéokou (Boukoupéom), hoBakias
(MnparnioAdBa), Opxnotpes Pabiopwvidv Mpayas, Poupavias.
Tmv EN&Sa cuvepydotnke enavelhnppéva pe OAes Tis opxhopes,
kaBds kar v EAL. Alaté\ece yia entd xpdvia pévIHOs apXIpouci-
Kkés s Onepas Avarolikhs Zafovias kai v nepioSo 2004/11
kaMirexvikés SieuBuvriis tns Kparikis Opxhotpas ©ecoalovikns.
Tov AexépBpio tou 2007 &intBuve v KOO omv Anayopeupévn
MéAn Mexivou, evid 10 2014 &intBuve pe peydAn enmuxia Tov Ad-
evykpIv Tou Pixapvr Baykvep omv EBvikh Onepa Boukoupeotiou.

‘Exer extevh Siokoypagia kai éxer oupnpder pe noMols Sidon-

pous kaMiTéxves, 6nws o maviotas Avio ToikkoMivi, pe Tov onoio
nxoypapnoe kovioépra Tou MneréBev yia 1o Siebvia kardhoyo ms
EMI Classics. Anéonace mipntikés Siakpiceis kar e€aiperikés kpr-
Tikés (névie Alanacdv nepiobikol Diapason, BpaBeio noiorikhs
Siokoypagpias Supersonic nepioSikot Pizzicato, unoyngiétia yia
BpaBeio Mkpdppu). To 2009 anéonace mipnTikA Sidkpion and v

‘Evwon ENivey Oearpikdv kal Mousikav Kpimikdv. To 2015 n

TaMikh Anpokparia Tov Tipnce pe 1o napdonpo tou IAném Twv
Texvav kar Twv lpappdrwy.

www.myronmichailidis.net

MYRON MICHAILIDIS Conductor

Greek conductor and artistic director of the Greek National
Opera, he holds a law degree (University of Athens). He studied
piano with Dimitri Toufexis in Athens and conducting with Hans-
Martin Rabenstein at the Berlin University of the Arts. He attended
master classes with Miltiades Caridis (Carl Maria von Weber
University of Music, Dresden) and Simon Rattle. He conducted
many prestigious orchestras such as the Berlin, Rome, Mexico
and Jerusalem Symphony Orchestras, George Enescu and Slovak
Philharmonic Orchestras, Prague Radio Symphony Orchestra and
National Radio Orchestra of Romania, all Greek orchestras and
the GNO Orchestra. For seven years he has been permanent
conductor of the Opera of Eastern Saxony. During 2004/11 he
was artistic director of the Thessaloniki State Symphony Orchestra.
In December 2007 he conducted the Thessaloniki State Symphony
Orchestra in the Forbidden City, Beijing, while in 2014 he
conducted Lohengrin with great acclaim at the Romanian National
Opera, Bucharest. He has recorded extensively and worked with
distinguished artists such as the pianist Aldo Ciccolini (Beethoven
Piano Concertos Nos. 3 & 4, EMI Classics). He received awards
and enthusiastic reviews (Five diapasons by Diapason magazine
and  Supersonic Award by Pizzicalo magazine, Grammy
nomination). In 2009 he was given an honorary award from the
Union of Greek Critics for Drama and Music. In 2015 he was
nominated Chevalier de 'Ordre des Arts et des Lettres (Knight of
the Arts and Letters) of the French Republic.

www.myronmichailidis.net
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ONIKHZ

H Kpamikh Opxhotpa Oeocalovikns eivar éva ané ta SGo onpavri-
KkéTEPa CUPWVIKG oxhpata s ENM&Sas. To peneptépid s g;mvd
and 1n pousikh pnapdk kai eBavel péxpi Tis npwronopiakés ouvoe-
ceis Tou 21ou aidva.

18p0Bnke 10 1959 and 1ov EMnva poucoupyd Ldhwva MixanAidn
Kal kparikononBnke 1o 1966. MoMoi kai onpavrikoi ENnves kak-
Airéxves avéhaBav  SietBuvon ms. Zhpepa o apiBuds Twv pehdv
ms opxhotpas avépxeral oe exardv Séka pousikols, pe Sieubuvth
Tov apxipouciké fedpyio Bpdvo.

Mépa and s TakTikés CUpPwVIKEs Ths cuvaulies, kKaAnTel éva euply
pdopa kaiTexvikdy SpacTNEIOTATWY, MEPAYHATONOIGVIAS TAKTIKA
napaoctdoels énepas, pnakérou, ouvodeia BwBol kivnpatoypépou
KAN. Z1o nhaioio tns Siapdppwons 1ou peoVTIKO INGHOUCOU
KoIvoU evidooetal n éviovn eknaiSeutikh ms Spactpidinta.

‘Evas ané tous Baoikols otéxous Tns opxhotpas eival n npoBoAh
s eNnvikAs pousikhs napakaraBakns pe Ty napousiacn NoMdbv
npdrev exteAécewyv naveMnviws kai naykoopiws. I1o b0 naicio
evidooeral kai n npo@Bnon véwv kaAitexvdyv, noMoi ané tous
onoious ohpepa eivar katagiwpévor oy eMnvikh kar Siebvi pou-
oIk oKnvA.

Trov katéhoyo Twv EMAvey kal Eévwv apxipousikdy kal cohiot
nou éxouv oupnpder pe v K.O.O. cupnepihapBéverar évas pe-
yahos apiBusds gdcnpwv npoocwnikothtwy. H K.O.©. nxoypagei
Taktiké pe Siebvols kipous Siokoypagikés etaipeies.

Mépa and T ouxvh Kai cUCTNHATIKA NAPOUGia Tns oe NOAes OAS-
KAnpns s Bépeias EMaSas, nepiobeter oe dho tov eMadiké
xdpo. H Siebvas ms napousia nepihapBéver onpavrikés napousies
1a teleutaia xpévia oe BalévBia, Mekivo, Mpdya, Ohwpevria, M-
o1é1a, Bepohivo, ZipacBoipyo, Kheppdv Depdv k.a.

www.tsso.gr

THESSALONIKI STATE SYMPHONY ORCHESTRA

The Thessaloniki State Symphony Orchestra is one of the two leading
symphonic ensembles in Greece. The orchestra’s extensive repertoire
includes works from the baroque to the avant-garde.

The TSSO was founded in 1959, by the Greek composer Solon
Michaelides. In 1966 it became a state orchesfra. Many important
Greek musicians became directors of the TSSO. First in line was its
founder, followed by Georgios Thymis, Alkis Baltas, Karolos Trikolidis,
Kosmas Galileas, Konstantinos Patsalides, Leonidas Kavakos, Mikis
Michaelides, Myron Michailidis and Alexandre Myrat. Today the
TSSO numbers approximately one hundred and twenty musicians and
its current artistic director is Georgios Vranos.

Apart from the weekly performances of symphonic music in concerts,
the TSSO covers a wide range of artistic activities performing opera,
ballet, music for silent films etc. Moreover, the orchestra has engaged
itself in a number of educational programs designed for children, young
people and families, promoting its goal of molding the future audience
of musiclovers.

One of the basic aims of the T.5.5.0. is fo promote the Greek musical
heritage, giving many Greek and world premieres. Accordingly, the
orchestra is interesYeJin promoting young artists, many of which are
renowned in the Greek and infernafional music scene. A pioneering
artistic institution of Greece, the T.5.5.0. records for international
labels, such as BIS, NAXOS and EMI Classics.

The list of Greek and foreign conductors and soloists who have
collaborated with the TSSO includes a significant number of famous
artists.

Every year the orchestra fours the entire country, giving particular
em;xosis in visits fo cities of Northern Greece. In recent years, the
TSSO has also appeared intemnationally at Valencia, Beijing, Prague,
Florence, Pistoia, Berlin, Strasbourg, Clermont Ferrand and elsewhere.

Www.tss0.gr

A" BIOAIA

Avrdvns Zoucdpoyhou (e§apxwv)
lidpyos Merpdnoudos

Bayyéhns Manabnphrpns

Akns Apxovris

Avbpéas Manavikohdou

Tkpéra Mana

‘Exropas Adnnas

Mapia Apolyou
lidpyos fapupaiids
Kdotas Mauldkos

B° BIOAIA

Alkéras Thapépns
NréBivr Mnéykopar
Ménn Mulapakn
Aeutépns ASapénouhos
Mapia Exhekrol

lidpyos Kouyiouptldyhou
Miyké\ MixanAibns
lykép Zehahpalibns

BIOAEX

Xapa Zeipa
Ahefavpa Boton
DeNitoia MNonika
Xpnotos Bhdxos
Karepiva Mntponothou
Bioéra ©eobwpibou

BIOAONTZIEAA
Baoikns Zafins
Mapia Avicéykou
Biktwp AdBapns
lidpyos Mavdas

KONTPAMIMAZA
Xapdhapnos Xeipapids
HpaxAns Zoupehibns

OAAOYTA
NikoAés Anpénoulos
liavvns Avicéykos

OMINOE
Anpnirpns Kitcos
liavvns Todyias - PalakoB

KAAPINETA
Koopds Manadénoudos
MéMa Zpif

OArKOTO
BaoiAns Zapdykas

KOPNA
Tpaiavds EAeuBepiabns
Lisa Malyusz

TPOMIMETEZ
Tpnydpns Nérokas
lidpyos Aackapibns

TPOMIONI
Di\apwy Zrepavidns

TOYMMNA
Mathos fewpyi&Sns

TYMIMANA
Anpnitpns Bittns

MAPIMNA

Kdoras Xavis

BIMIMPA®QNO
Bikn Xoulolpn

KPOYZTA
Aeutépns Ayyoupibakns
Nréhia MixanhiGou

APMA
Karepiva lpa

MNIANO

MapiNéva Aiakonotlou

KI©APA
ZréMa Kunpaiou

MANTOAINO

BiBn lkéka

AKOPNTEON
Hpakhhs BaBéroikas

Kouivréro eyxépdawv

oto Terra Incognita

Aviwvns Youodapoyhou, A’ Bioki
lidpyos Merpdnoudos, B’ Bioki
Xapa Zeipd, Bidha

BaoiAns Zaitns, 10ého

Xapdhapnos Xeipapids, kovipapnaoo



FIRST VIOLINS
Antonis Sousamoglou (Concertmaster)
Yorgos Petropoulos
Evangelos Papadimitris
Kristallis Arhontis
Andreas Papanikolaou
Greta Papa

Hector Lappas

Maria Drougou
Giorgos Garifallas
Kostas Pavlakos

SECOND VIOLINS
Alketas Xhaferi
David-Aleksander Bogorad
Popi Mylaraki

Eleftherios Adamopoulos
Maria Eklektou

Giorgos Kougioumtzoglou
Miguel Michaelides

Igor Selalmazides

VIOLAS

Poulcheria Seira
Alexandra Voltsi
Felicia Popica
Christos Vlachos
Katerina Mitropoulou
Violeta Theodoridou

CELLOS

Vassilis Saitis
Maria Anissegou
Victor Davaris
Giorgos Manolas

DOUBLE BASSES
Charalambos Cheimarios
Iraklis Soumelidis

FLUTES
Nikolos Dimopoulos
Yannis Anissegos

OBOES
Dimitrios Kitsos
Yannis Tsogias - Razakov

CLARINETS
Kosmas Papadopoulos
Paula Smith

BASSOONS
Vassilis Zarogas

TRUMPETS
Grigorios Netskas
Giorgos Laskaridis

HORNS
Traianos Eleftheriadis
Lisa Malyusz

TROMBONES
Philimon Stefanidis

TUBA
Pavlos Georgiadis

TIMPANI
Dimitris Vittis

MARIMBA

Kostas Hanis

VIBRAPHONE
Vicky Houzouri

PERCUSSION
Eleftherios Agouridakis
Delia Michaelidou

PIANO
Marilena Liakopoulou

HARP

Katerina Gima

GUITAR
Stella Kypraiou

MANDOLIN
Vivi Geka

ACCORDION
Iraklis Vavatsikas

String quintet

in Terra Incognita

Antonis Sousamoglou, Tst violin
Yorgos Petropoulos, 2nd violin

Chara Seira, viola

Vassilis Saitis, cello

Charalambos Cheimarios, double bass

Mouaoikn: Nikos Kunoupyds

Kparikh Opxhctpa Oeccalovikns
Mipwv MixanAibns

H nxoypéenon éyive 2 - 6 NoepBpiou 2009
Zmv AiBouca Aokipdv s K.O.O. «Zdhwv Mixanibns»

AietBuvon napaywyhs: Dirk Lidemann
HxoAAnns: Dominik Blech
Mastering: Dirk Lidemann
Txebiaopds ewpuiou: Anpitpns MNavayiwrakénouhos

Music by Nikos Kypourgos

Thessaloniki State Symphony Orchestra
Conductor: Myron Michailidis

Recorded during November 2nd — November 6th 2009
at the Thessaloniki State Symphony Orchestra’s  rehearsal auditorium “Solon Michailidis”
Recording Producer: Dirk Lidemann
Recording Engineer: Dominik Blech
Mastering: Dirk Lidemann
Artwork: Dimitris Panagiotakopoulos
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