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Theo Abazis
Tints

Premiere of a commissioned work by Cedefop

Antonin Dvorak
Concerto for Violin and Orchestra
in A minor, op. 53

Intermission

Antonin Dvorak
Symphony no. 9 in E minor, Op. 95
“From the New World”

concert




«Ag dropyavaacooue uio. covoviioy

o Evponaikd Kévtpo yi myv Avantoén g Ernayyeh-

potikng Kataptiong (Cedefop), mov anotedei to onpovei-

KOTEPO EVPOTATKO POPE YLOL TNV EMALYYEALOTIKY KOTAP-
TLGT), GUUTANPAOVEL QETOG 25 Ypovia dpactnproTtag. [dpvonke
10 1975 pe kavoviopd tov Zvpfoviov Yrovpymv mg Evpomrai-
Kng Kowdmrac. Apyicn tov £€6pa ftav o Beporivo, Omov mapé-
peve oxedov yio dvo dekaetieg £mg o 1995, ypovid g HeTeyKa-
TaoTaomng ToL ot Ogocorovikn. H copmiipmon eikociéve etmv
£pevvag, Tapoynig CLUPOLAGY Yl T XAPOEN TOMTIKNG, TANPOPO-
PNONG KOL TEKHNPIWONG GTO YDPO TNG EMOLYYEALNTIKNG KATAPTIONG
amoTELEL GIYOLPO APOPLT| Y10 EOPTAGTIKEG EKONAMOELS. Me 010
TPOTO OPMG Dol EMPETE VAL YIOPTAGOVLE 10l TETOLOL ETETELD; AVGKO-
ho gpOTHO. Me TN cLYYpap] £VOG TOVNYLPIKOD AOYOL, TPOG
TEPYN KUPIOG TOV OTOUMY TOV LVILOVEDOVTOL GE GVTOV KOl TOV
GLVTOKTOV TOV; Mg éva Guundoio 1) GLUVESPLO, EKONAMGELG TTOV
00T™¢ 1 GALmg to Cedefop dopyavdvel TOALEG POPES TO XPOVO;
INotive pnv TIpmToTVT GOV LE; A SI0PYUVOGOVLE L0 GLVOVALN!

Yvvovlia; Ma, Oa nigite, Tt oyxéon €xet to Cedefop pe ™ povoky;
Ziyovpa 0 KOGHOG TG LOVGIKNG £XEL TOL O1KA TOV OVTITPOGMTEL-
TIKA emayyEALLOTEL, OGS TOV S1ELOVVTI OPYNTTPAS, TOL LOVGLKOV,
OV GUVOET, TOV WAL, TOL TPAYOLIIGTY], TOV KATUCKEVUOTH|
HOVGIKMV 0pYaveV Kol GAAO TOAAGL. Q6TOC0, aVTd To eToyyER-
poto Toté dev amotédecav avtikeipevo pevvag tov Cedefop.
Axoun kat av opiopévorl amd Tovg cuvepydteg tov Cedefop tuyai-
VEL VoL lval AATPELG TNG LOVGIKNG, 1 HOVGIKY OgV gival 6TO €mi-
KEVTPO TOV EMGTNHOVIKOD £pyov Tov Kévtpov.

Avtifeta, 0 KOGHOG TG LOVGIKNG TAVTOL £JELYVE EVOLUPEPOV Y10
TOL EMOYYEAHOTO, OTWG POVEPMVOLY TO, TAUTOIA CYETIKG HEA®-
dkd tekppla. Ao 10 yaprropévo €pyo tov Nocep Xdavvty O
Dopuaxonoiog Kat oG I duovg tov Piykopo tov MOTGOPT, TOV
xpovoroyovvtat amd to 1786, ot cuvhéteg g dmepag exOMAMVAY
TPOTIUNGT| GE GLYKEKPILEVE ETOyYEALLOTAL. [d1aiTEPT TPOGPIAT 1 TOV
TO, EMOYYEALOTO TOV KOUHOTI KO KOUPED, TOV UGOPUANKCL, TOV
KLVIYOU KOl TOV GTPATIOTI, TOL PATTI), TOV OIKOGOLOV, TOV KAEL-
dapd, TOL 10TPOY, TOV PAPLLOKOTOLOD, TOV VAT, TOL HEPHYKOD,
70V TPOPUSOVPOL KOl TOV TPOUTETIOTA. YTAPYOLY TAV®D ad £1KO-
OUTEGGEPIS OMEPES TMV OTOimV 1 VOOeSN TEPYPEPEL T L1 GLYKE-
KpéEvoV emayyeApotidv. To eviloeépov tmv cuvheTdV Kat Tmv
GLYYPUPEMV AUTPETOV £GTIALOTAV PLOIKE GTNV TPOC®TIKT (N
TOV EKUGTOTE TPOTAYVIGTH. [Tap’ Gha cvtd, o £pyo Tov AApmept
Aoptovy, Todpos kar Mapaykog (Zar und Zimmermann) 0o, umo-
povce va BewpnOel OTL TPOPaAiet TV KIVNTIKOTNTO TOV EMOYYER-




paTidv Kot v epyacio 6to eEMTEPIKO, EVO TPOTAYMVIGTEG TNG
omepag O1 Apyrtpayovdiotéc we Nopeufiépync tov Baykvep eivot
ot edkevpévor teyviteg. Kat ag punv Eeyvape ta Tpayoddio evog
Odoirépov Tov I'kovotaf Mdkep, pe Oépa évav pabntevopevo.
Meta&D TG LOVGIKIG KoL TNG ETOYYEAUOTIKIG KATAPTIGNG LILAp-
FOLV AOUTOV OPKETE oNpeial ETAENC.

Qo61660, GALO NTOV EKEIVO TOV UG EVETVEVGE VL S10PYOVOGOVLE
o cuvavia. IpdTov, n damictmon 0Tt eknaidevon Kot ToALTL-
opdg mave poli, kot OTL 1 HOVoIKY Eival HEPOG TOGO TOV TOALTL-
opov 660 kot g ekmaidevong. Kot dedtepov, To yeyovog 6Tt 0
tpomog epyaciog oto Cedefop potdlet mohb pe tov Tpdmo epyaciog
LG OPYNOTPOG. ZE [0 0pYNOTPE TEPIGGOTEPOL UMD EKOTO [LOVGL-
KOl pe evieldg 10popeTikd Opyave — eviote de pe TOAD Stopo-
PETIKA EVILOQEPOVTH — LITOPOVY VO ATOSMGOVY £V EDTYO UMOTE-
Leopo pécm ™G cvvepyasiog. ‘Etot povo pumopet va avomtoyel
KoL ETOYYEALOTIKY KatdpTion oty Evpdmn: eivat o id10 mokv-
QOVIKY Kot cOVOET, amotel peydin vtopovi, Kot ypetdlovtol
TOAEG TPOPEG Y1 va dnpovpyn el tedikd o véa appovia, 6ty
omoia va. cuppetéyovv drot. Tpémet howmdv va «railovpe poli»
0 GLYVEL KO V0. SIOUOPODOVOVLLE Lo, KOwn HeAmSiot Yo To HEALOV.

En’ sukaipio avtig g povokig Ppadidc, Oa Oéhapie vo gvyapt-
GTHGOVHE TOVG GTOWIVOUG HOG UKPOATEG, MG EKTPOCAOTOVG TMV
oMtV ™G Oeocahovikng, yio ™ erho&evia kot ) Oeppn] vrodo-
1 mov enepvragav oto Cedefop kat 10 TPOCOTIKS TOV GTN VEQ
Hog €6pa.

Johan van Rens, S. Oliver Liibke,
AievOvvais tov Cedefop TIpdedpog tov Aroikntikod
2oupovliov tov Cedefop




“Let's put on a concert!”

he European Centre for the Development of Vocational

Training (Cedefop) is Europe’s most important address

when it comes to vocational training. It is 25 years old
this year. It operated in Berlin for almost 20 years before moving
to Thessaloniki in 1995. A quarter of a century of research, policy
advice, information and documentation in the field of vocational
training is certainly a good reason to celebrate. But what kind of
celebration? Not an easy question to answer. A commemorative
publication? Yet another conference or workshop? What about
something completely different instead? “Let’s put on a concert!”.

A concert?! What has Cedefop ever had to do with music? Of
course, the world of music has its own professions — conductor,
musician, composer, cantor, singer, instrument-maker, music
copyist and much more. But the Centre had never studied these
occupations. And even if some members of Cedefop staff are
ardent music-lovers, music is not an object of the Centre’s scientific
activity.

On the other hand, the world of music has always been fascinated
by what people do for a living, a fact richly and audibly
documented. Ever since Josef Haydn’s charming little musical
drama The Apothecary and Mozart’s The Marriage of Figaro,
both written in 1786, opera composers have always shown a
particular interest in certain professions. The most popular career
groups have been hairdressers and barbers, foresters, hunters,
soldiers, sailors, tailors, masons and locksmiths, doctors and
apothecaries, carpenters, troubadours and trumpet-players. There
are more than two dozen operas whose stories describe the life of
specific professionals. Of course, composers’ and librettists’
interests tend to focus on the private life of the leading character.
None the less, Albert Lortzing’s Czar and Carpenter (Zar und
Zimmermann) could be seen as a musical drama encouraging
professional mobility and working abroad, while Wagner’s
Mastersingers of Nuremberg (Die Meistersinger von Niirnberg)
is the definitive opera for skilled craftsmen. And let’s not forget
Gustav Mahler’s Songs of a Wayfarer (Lieder eines fahrenden
Gesellen). So there are plenty of points of contact between music
and vocational training.



But it was something else that prompted us to arrange a concert.
For one thing, education and culture belong together — and music
is a part of both culture and education. Secondly, the work of the
Centre is very similar to that of an orchestra. The development of
vocational training in Europe requires just the kind of interaction
that is characteristic of a great orchestra, in which over a hundred
musicians, playing very different instruments — sometimes with
very different interests, too — can only produce the right sound by
working closely together. Developing vocational training in Europe
is just as varied and complicated, requiring great patience, lots of
practice and rehearsal until finally something sonorously new is
created, bringing everyone together in harmony. We should “make
music” together more often and create our future in a concerted
way.

We should like to take the opportunity of this musical evening to
thank everyone here in the auditorium, as representatives of the
citizens of Thessaloniki, for the hospitality and warm welcome
they have extended to the Centre and its staff at our new
headquarters.

Johan van Rens S. Oliver Liibke
Director Chairman
of Cedefop of the Cedefop Management Board




epyo 53

aocoova, Epyo

Ao el

@
<

e

[ o

7>

Pioi

Kovaépro yia

Avroviv Ntfoplox (1841-1904)

NV ETOYN TOL O TPLVTAOKTAYPOVOG NTBOpLaK TO KOVGEPTO Y17

BroAi (xahokaipt Tov 1878), eiye apyicel mhéov va yivetm

donpog. Ta épya Tov yvopilav peydin emrvyio oto eEwte

PIKO KoL dexOTOV CLVEXMG TapayyeEAies Yo véa £pya. Tawto-
xpova o NtRoplak eiye apyicet va epydletar mdve oy KT cupE®Via
oV, evd o Ioydveg Mapapg e&akorovbodoe va omnpilel kot vo Tiud
tov Toéxo mpooTaTELOUEVO TOV.

O Mmpdpg frav ekeivog mov necoAdfnoe yi v yvopiuia pe tov
Brorovictag IMooep Mooy, Stevbuvei amd 1o 1868 g veoidpubeicag
Movoikng Akadnpiog Tov Bepokivov. O Toayip eiye aoknioet kabopt-
GTIKY] EMPPOT} GTO GOAO TOV KOVGEPTOV Yio BLori Tov Mmpdpc.

O NtBoplak apiépmoe t0 KOVEEPTO Y10 Ploki «6T0 pEYGAO dGoKAAO
INocep Mooy pe Podvtam extipnony. Kat dpmg o Mooy dev eppi-
VEVGE TOTE TO KOVIGEPTO 1OV Ypaptnke yU' avtdv. H mpd extéheon
npaypoatoroninke oy Ipdya otig 13 OktwPpiov 1883.

O Poocikdg GKEAETOS TOV KOVGEPTOL amotersiTal amd Ta Tpic KAAGOIKG
pépn, av kat o NtBoplok cuvEdese To TPMTO Kot TO SEVTEPO HEPOG HE
£V0L LOVGIKO TEPUGHLAL.

To npdTo pépog Allegro ma non troppo EgKvd pe SUVALIKE LOVGIKE
potip. H opynotpikn ewoaymyn eivar covtopn: 1o cOho Ploii eiodyet
apéons yepato mabog kvupro Bépa pe dratovikég cvyyopdisg, Kat
AMOKUAVTTTEL [e SeEl0TEYVIN TEPAGLATA TO PUYOIIKO YOPUKTIPL TOV
pépoug. To chafikd kdplo Oépa kuprapyei pe didpopeg maporlayic oe
L0 TO TPMOTO UEPOG, GUVOSEVOUEVO GUVEXDS 0Ttd Avpikd devTepevovTa
Oépata. To mpdTo pépog dev katolyel o kaviévion. Metd amd éva
Moderato &exvd to Mtd kot pehayyolkd devtepo pépog, Adagio ma
non troppo, ce ¢a. peilova. To Oépa avtd mov Bupiler oy amAd T
TV A0iKO PONIKO Tpayoldt, amoTeel o amd TIG KopuOaieg AVpIKEG
permdieg Tov Ntpoplak. Zvyyopdieg 6 GOPTIGIHO KOPLEOVOLY TO
SpapaTIKG pecaio HEPOS, TOL KATOAYEL GE PO ELAGGOVH. AVOTTOGGETOL
po pekay oAkt avtiotién avipesa 6to BloAl kat to képvo. Metd v
andtopun ety Stokomn oty emikpatovoa diabeon petpraletal n
£0MTEPIKT] avnovyia, To O£ TOV TPAYOLSIO ETAVEPYETAL KO ETMGTPEPEL
1 Apikn, 16vAAakT S160ecn. To vootodyiko, pekayyohkd cuvaicOnua
tvat ékdnio ce OLo aVTO TO HEPOG TOV PAVEPDVEL TOV 1810iTEPO SEGLO
tov Ntfoplak pe v matpida Tov kot 1o fonuikd tomio.

To gwake, Allegro giocoso, ma non troppo, éva kepdto rondo ce Ao
ueifova, amotekei £va omd To payevTIKOTEPO PEPN OYL LOVO GTO £pY0
tov NtBoplok, adrd kot o OAOKINPN TV £pYOYpapic. KOVGEPTOL: Eval
Se€l0TEYVIKO KOppATt TpdTOL Padpov.

Ed® o NtBoplax avumapafdirer pe emroyio otoyeio e Adikig fonpu-
KI1G HOVGIKNG, EVIAGGOVTOG KOl XOPEVTIKG GTOWEIN TOL TGEYIKOD XOPO
(QOVPLAVT KOL TNG VIOVLKCL.

O NtBoplak ypnotponotei o puOKod, pe®Skd Gyia TS VIOUKa GE
TOMG apyd OPYAVIKG [IEPT) TOV £PYOV TOL® GTO KOVIGEPTO Y10, Proi
anotelel empépong Bépa Tov yapovuevov gvire oe Ao peilova. O
P0G 3/8 emavépystat yio va Siokomel 6T GUVEXEL Kot THAL amd TV
vTobuka, Kot Tédog kopuemvetal, oe pulud molto accelerando, octo
EKPNKTIKO QIVAAE.



Antonin Dvordk (1841-1904)

hen Dvofdk composed his violin concerto in the summer of

1879 he was 38 years old and in the first flush of fame. His

works had brought him sweeping success abroad: commissions

kept coming in and he enjoyed the support of Johannes Brahms,
who continued to honour and encourage his Czech protégé.

Brahms probably also introduced Dvordk to the violinist Joseph Joachim,
who in 1868 had been appointed director of the newly founded College
of Music in Berlin. Joachim had played a major role in shaping the solo
part in Brahms' violin concerto.

This is how Dvordk came to dedicate his violin concerto to “the great
maestro Joseph Joachim in deepest respect”. Yet Joachim never played
the concerto that was dedicated to him. It was first performed in Prague
on 13 October 1883.

The formal outline of the concerto is based on the classic three
movements, although Dvordk uses a transitional section to join the first
and second movements.

The first movement. Allegro ma non troppo, begins with a powerful
opening motif. After a brief orchestral introduction the solo violin, using
triple stopping, comes in with the passionate main theme, developing
the rhapsodic character of the movement through its rising cadenzas.
The Slavic main theme is endlessly transformed through the first
movement, and is constantly interwoven with lyrical secondary themes.
There is no cadenza at the end of this first movement, which, after a
Moderato transition, moves straight into the second movement, Adagio
ma non troppo.

This rather melancholy movement is in F major. Its main theme is like a
simple Bohemian song and one of Dvordk’s greatest melodies. Fortissimo
chords lead into the dramatic middle section in F minor. A melancholy
duet between the solo violin and the horn then develops. After this break
in the prevailing mood, inner turmoil lessens: the song theme is taken up
again and the lyric, idyllic mood returns. The movement is full of longing
and melancholy, a powerful expression of Dvorak’s feelings for his
homeland and the landscape of Bohemia.

The finale, Allegro giocoso, ma non troppo, a lively rondo in A major, is
one of the most magical movements not only in Dvordk’s oeuvre but of
any concerto — a virtuoso piece of the first order.

Here Dvorik effectively juxtaposes elements of Bohemian folk music
with each other, including dance elements from the Czech furiant dance
and the dumka.

Dvofdk transformed the rhythmic and melodic outline of the dumka in
many of his slow instrumental movements such as here, as secondary
theme of this cheerful A major finale. The syncopated 3/8 rhythm breaks
in once again, interrupted again by the dumka, before rising molto
accelerando to the final rousing climax.

Violin Concerto in A minor, op. 53



Qodwpris Aumadig

evvilinke omv AOMva to 1967. IMopakorodOnoe podiuata

mavov kat OewpnTikdv oto EOvikd Qdeio kat oto Qdeio

YkoAkoTag. Znovduce oty Movowkiy Akadnuia g Ovtpé-

xS, ovvbeon pe tov Henk Alkema kot dievfvvon opyotpag
pe tov David Porcelyn kat tov Kenneth Mongomery. Mg tpietn vmo-
tpopio mov Erafe and to Idpupa Qvaom, GuVEIGE Kot OAOKAP®GE TO
1993 116 omovdég Tov o GVvleon pe tov kaOnynt Tristan Keuris. To
1992 cuppeteiye oto oepvaplo Zoyypovng Movoikig 6to Ntéppotavt
™c epuaviog kat to 1993, pe vrotpopia amd to International Dance
Trust, tapakoroddnoe 1o S1ebvEg oepvapio ya enayyelpotieg cuvOETeg
KL xopoypapoug 6to Ovék@lvt g Ayyiiog. Tnv mepiodo 1993-95 diev-
PUVE TIG YVOGELS TOL 6T cVVOeo dimha oTtov kKaOnynm Anptpn Tepld-
K1, oV Movaoki Akadnpia g Bépvng.

‘Epya Tov €yovv maytel o€ TOAAEG €VpOTAIKEG TOAELS amd ddpopa
HOVGIKA GOVORM, EVEM €XEL GUVEPYUGTEL PE YOPOYPEEOLS, oKNVODETES,
TOMTEG KOl EIKAGTIKOVG KaAAtéyves. To 1991 avuumpocdnevce v
EA\GSa oto Peotifdl ExkAnolaotikon Opydvou Tov xopdv HEADY TG
Evpomnaikng ‘Eveoong. Tov {610 ypdvo cuvébese to épyo Mijdeia, mov
TyOnke and to dpo g Ovtpéymg. To 1995 mapovsidotke and Ta
Mmnoéto g Zrovtydpdng o £pyo tov Opgéag, oe yopoypapia Roberto
de Oliveira. To 1996 cvupeteiye 610 TPOYPAURL EKONADOCEDV TNG
Komeyyayng Iohtictiknig IMpmtevovoag g Evpdmne. Tov 10 ypdvo
TapoLcLaoTke 610 Aovdivo To umaAéto Helen, og yopoypapio Marc
Bruce kot 6to Apctepvtap to Aquarel, pyo yu hoyépeg, mapayyerio
oL Atebvoig Deotifar Proyépag g Orhavdiag. To 1997 dpvoe pali
pe 1o oknvobém Philip Curtis to Music Theatre Group Amsterdam. H
povcikobeatpikn kopwdia The Sofa emyopnynnke amd t0 evpOTAIKO
npoypappa «Karedookomion. Tov Iavovdpto tov 2000 mapovcidotnke
1 6mepa dopatiov Aroloyia tov Lwkpdrn, o mapoyyekio tov Meydpov
Movoikng Abnvodv kat 1o preAéto Pryuiva oe yopoypagpio M. Tood.
Tov Mduo tov 2000 cvppeteiye oty Mmevire Néov Kodlteyvov (BIG)
610 Topivo. Tov OktdBpio Tov 2000 TepOLGIAGTNKE TO GUHPMVIKO EPYO
IIepimazog arov Aoy, napayyeiio g Opyiotpag tov Xpoudtoy.
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Theo Abazis

orn in Athens in 1967, Theo Abazis studied piano and music

theory at the National Conservatory in Athens, composition under

Prof. Henk Alkema and conducting under David Porcelijn and

Kenneth Montgomery at the Utrecht Conservatory. An Onassis
Foundation scholarship allowed him to continue his composition studies
under Professor Tristan Keuris in 1993.

Other activities include participation in the 1992 Contemporary Music
Seminar in Darmstadt and the 1993 Wakefield seminar for composers
and choreographers (on a scholarship from the International Dance Trust).
From 1993 to 1995 he furthered his composition studies under Dimitris
Terzakis at the Musik — und Theater — Hochschule in Bern.

Theo Abazis’ works have been performed in the Netherlands, Germany,
Spain, England, Georgia, Canada and the USA, as well as in Greece,
and he has collaborated extensively with choreographers, visual artists,
theatre directors and poets.

Sroductions include the ballets Anathema and Orpheas (commissioned
oy the Stuttgart State Theatre), Helen (London, May 1996, choreography
oy Marc Bruce), the opera The Sofa (Amsterdam, September 1998), the
~hamber opera The Apology of Socrates (commissioned by the Athens
Zoncert Hall, performed January 2000) and the ballet Rigmina (Athens,
March 2000). His symphonic work 4 Walk through Hell, commissioned
5y the Orchestra of Colours, was performed in Athens in October 2000.

Theo Abazis represented Greece at the 1991 European Organ Festival
and the 1996 Cultural Capital events in Copenhagen. This year he
represented Greece at the BIG Torino 2000, a biennial event for emerging
artists.




Amoypawoeic

paydaio avantugn g TEXVOLOYIOG EXEL GHECT) KO KUTUAVTIKN

enidpaon otov Tpdmo Lomg kat okéyng @V pag. Mo omd Tig

O Babpog mpocappootikdTTOg, KGOE pncpn 1 peydn KOW®VIKNG
opadog, otig e€eligerg, kabopiler kat Tig mbavomTeg Prosidmag e

otV KaAOTEPT, Y1t KAOE KOWOVIKY 0pdda, TposTolpusia.

H mpdokinon tov )P, 110V £30GE TO VOGO, VO ETHEPTC®

Ha TpocEyyion Tov OERATOG [E HOVGIKO TPATO.

To povotkd vAkd ™mg apyng potdlet yupévo, TayldELUEVO GTO YPOVO.
Ta empépovg permdikd kat pvOpikd otorgeio mapovsidlovtat
pepOvOUEVE, KIvoOvTal dixmg GLYKEKPIUEVO TPOCAVUTOAGUO,
dtotaktikd, avalntdvrag Ponbeia. Ztadiaxd pordlovv va
avtiaufavovtal 1o éva T GAlo Kat va Tpocmadovy vo viodeTcovY
KoWoUg TPOTOVG cupmeptpopds. H popua eivar axopn yoraph. Kadog
dnpovpyodvrat o cHvOeTa potiBa — ot TpdTEG LOPPES EMKOVOVING —
N HOVGIKY yiveTal 6ho Kot o TAOVGW 68 EKPPACTIKG GTotyeio. H
povoypopuio Tov TpOTOV HEAOSIOV SoKIALETOL 68 SluPopETIKEG

Oeppokpacieg Kot yevwd anoypmoelg.

H evopyiotpwon Bondiet to viko va avortuydel evd ot kKivioelg
nowalovv va yivovtat mo otadepéc. Tav Oro avté TO. GTOYKElN VoL
GLVELBNTONOLOVV TIG SuVaTdTNTEG KOt TIG aduvapiies Toug Kat Kaddg opta-
domotovvtat apyilovv va cuvepydlovrat kot va adinloskradedovar. To
anotéresia ToVTG ™G aAinoenidpaong eivar dueco. Ot SlapopeTikég
8éeg ouvOETOLY TAEOV [iol Kot HOVO HOVGIKY yepovopio. H apyiky
HovoQ®Vic 0dNYNUEVN HEGW [I0G EKTOBEVTIKIG TOAP®VIaG KaTalyet
G€ [0 TOAVYPOHATIKY opogovie. H @dppa Suvapdver kat potdlst va
VTOTAGGEL TOV ¥pOVO Kol va Tov eréyyel. Oha kataljyouy oe o
OpropPevtien pelodio, chpforo kardrkmone. Katdkmong mg emkot-
voviog, ™g yvOong, g dNovpytkdTTo..
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lovlio-Mopio Kpetrg

TMovho-Mapio Kpetg yevvnOnke to 1980 oto Bepohrivo and

YOVELG [ovatkovs. Apyioe ToAD vopis va pabaivel Tavo kot

Bloi pe dookddo ™ untépa ™G, e evwid g xpovia Eytve

nabntpra g Mopiave Mrétyep (Marianne Boettcher). And
10 1994 v pabitpia tov Ivetitovtov oviovg Etépy oto Koréylo
tov Teyvov tov Bepohivov.

To 1997 n INodia-Mapio Kpetg képdioe 1o npdto Bpafeio oto Saym-
VIGHO VEWV povotkadv oty Agtyie. X ovvégeln képdioe 10 BpaPeio
KLOGGIKNG HOVGIKNG TG TOANG Tov MUvotep Kat Tov Padiopdvon tng
Avtikig I'eppaviag (WDR).

Q¢ cokiot eppnivevce kovioEpta Yo Bloki tov Mévtehoov, NtBoplak,
Moétoapt, kot tig Téaoepic Enoyéc tov Bifdvtt pe d16popeg opyfiotpec.
To 1996 idpvce tpio (Bori, frorovicéro kot mdvo) pe 1o 0moio £6maoe
cvvavAieg oe 0N ™ Ieppavia kot énoée 1o Tpimlé Kovioépro tov
Mrmnetdfev ot Gikappovikn tov Beporivov to 1998. To tpio, 610 omtoio
amovepnOnke 10 TpdTo Ppafeio TOV day®VIGHOD HOVGIKNG dwpaTtion
0V Koreyiov tov Bepokivov, cmovddlet pe tov Mévayep Mpéoiep
(Beaux Arts Trio) kot I'k. Zépmok.

Metd mv amogoitnon mg and o Aoketo, n Nova-Mapio Kpétg omov-
dace Poii pe tov kabnynmi Topag Mapdvtig oto Koéyo tov Tegvav
tov BepoAivov. ‘Elafe v vrotpopia tov 1dpdpatog Meletdv tov
I'eppavikov Aaov to Mdptio Tov 2000.

H Tovha-Mapia Kpetg givar dicéyyovn tov Avtov NtBoplak kot
arc0dveTat 181aitepa GUVIESEUEVN LE T HOVGIKTY] TOV.

To ZentéppPpio tov 1999 énmée ™ Paviasio yio Blokl kot Opyfictpa
tov ['doep Zovk, yaurpov tov Ntfoplak, 610 Méyapo Zuvavlidy Tov
Bepolivov, cuvodevdpevn and my Opyiotpa Néwv tov Bepodivov g
omofag vmpée pérog, kat apydtepa mpdTO Blori, ard to 1995 éwg to
1997.
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Julia-Maria Kretz

ulia-Maria Kretz was born in Berlin 1980 into a musical family.

She started to learn the piano and violin at an early age, being

taught by her mother. Since the age of nine she has been a pupil

of Professor Marianne Boettcher and since 1994 she has been a

young student at the Julius Stern Institute of the Berlin College
of Arts (HdK).

In 1997 Julia-Maria Kretz won first prize in the national competition
“Youth makes music” in Leipzig and later went on to win the prize for
classical music awarded by the city of Muenster and West German Radio
(WDR).

She had solo parts with different orchestras, playing the violin concertos
of F. Mendelssohn-Bartoldy, Antonin Dvorak, W.A. Mozart, including
Vivaldi’s Four Seasons. She founded a piano trio in 1996 and toured
throughout Germany, and gave the Triple Concert of Ludwig van
Beethoven in the Berlin Philharmonic in 1998. The trio was awarded
first prize in the chamber music competition organised by the Berlin
colleges and has studied under Menahem Pressler (Beaux-Arts Trio)
and G. Sebok.

After completing school studies, Julia-Maria Kretz commenced violin
studies under Professor Thomas Brandis at the Berlin College of Arts.
she was awarded a scholarship by the “Study Foundation of the German
2eople” in March 2000.

Julia-Maria Kretz is the great-great-granddaughter of Antonin Dvordk
and identifies particularly with his music.

In September 2000 she played the Fantasia for Violin and Orchestra by
Tosef Suk, Dvorik’s son-in-law, in the Berlin Concert House accompanied
oy the Youth Orchestra of Berlin, of which she was a member and concert
naster from 1995 to 1997.




Kpotixn

Opxnotpo
= Osooalovikne

Kpatikn Opynotpa Oecoorovikng pibnke to 1959 g tppa

tov Kpoatikov Qdeiov Oesoarovikng, pe tov apyikd titho

«vppoviky Opynotpa Bopeiov EAAGS0o» kat pe mevivia

pohg pédn. To 1969, énerta and mpoondbdeieg Tov ToAmva
MuyemAidn, 8pot kar SievBovtiy ™g, Kpatkonownke Kot Tpe T
onuepwvi g ovoposio. Metd 1o Zohova MiyomAidn, ™ devbuvtikn
«oKLTAAN g avéraPav onpavtikoi EAAnveg kallitéyveg, 6mwg o
TCedpyrog Ovpung, 0 Akkng Mrodtdg, o Kdporog Tpikoridng, o Koopdg
FoMdaiog, o Kovotavtivog Iatoakidng kot o Aswvidag Kapdrog.
Znuepa, N Kpatiey Opyfiotpe @ecoorovikng apdpel exatd mepimov
HOVGIKOVG KoL avomAnpwTig d1evfuvinig eivat 0 HOVILOG apyIoVGIKOS
™mg Képorog Tpikoridng.

Me 6160 ™ Guvey avadelgn Tov HOVGIKOD TOMTIGHOD, ad TO pHTapdK
HéxpL Ti TpwTomoplakég cuviEselg Tov 200V mdva, 1 Kpatikn Opy-
otpo Oesoarovikng cvumepEAafe 6To TPOYPUUUE TG Ve TAOVGLO
pemEPTOP1O, TEPQ amd Tar Opla Tov KAaokoD. [Tapovsiace mavelAnvieg
KO TOYKOGUIEG TPMTEG EKTEAEGELS Kaut, [e TNV avdfeon épyov og EAAnveg
cuvléteg, mpoéPuie mopdAiAnia TV EANVIKY HOVGIKY TopaKaTa K.

[MacidvovTag Tig cuvavhieg g pe kehltéyveg Siebvog axtivoBoriag,
N K.0.0. cuvepydomke pe didonpovg EAMveg kat EEvoug apytiovsikone,
omwg ot A. Khatchaturian, 1. Horenstein, E. Kurtz, J. Simonov, O. Anun-
Tp1adng, W. Nelsson, O. Koch, k.. kat sokioteg, 6nwg ot M. Rostropovich,
N. Gutman, M. Maisky, P. Fournier, B. L. Gelber, A. Zyovpoc, V.
Ashkenazy, P. Badura Skoda, N. Magalov, L. Kogan, R. Ricci, A. Kafdxoc,
V. Tretjakov, V. Spivakov, K. ITaoyding, M. Kashrasvili, Lazar Berman,
Yuri Bashmet, k.d.

Hpotapyikd pédnua mg Kpatikig Opyiotpog Ocooorovikng vpée n
npo®non véwv tadévimv. Eni oeipd e1dv 0 Stoyovicpog vEov Kol
TEXVdV Tov Sopydvove 1 K.0.0. napovsiale tovg emtuydvies oTig
GUVOVAIEG TG, TPOGPEPOVTAG TOVG TO TPGOTO Pripa 6To Eekiviua g
otadodpopiag Tovg. Xto Oéatpo «Aviaion Asrtodpynce 1 Opyfictpa
Néwv mg K.0.0., mov £dwce ™V gukaipio o& ToALOVG TOAAVTONXOVG
povetkovg va e&ucknfodv cav HEAN opyioTPOS Kol Vo ELQovicOodY
GOV GOAIGTEG.

H Kpatun Opyfiotpa @eccarovikng mpoypatonoince apepdpota ot
wnun EMdvev cuvBetav, omog tov Katopoipn, Numta, BapBoyin,
Evayyeddrov, Myanhidn, Xpfiotov, Mitpdmoviov, k.d. Edwce cuvan-
Mieg v ™ Aebviy Apvnoria, yio ) pvium tov Tlokvteyveiov, kadg
Kol 6& oyoleia, £pYOCTAGLO KUl TOMTIGTIKG KEVTPO, 6T0 TAGiGLO
EKTIOUOEVTIKMOV TPOYPAUUGTOV TNG.

Kabe xpovo n Kparticiy Opyiotpa Oescuhovikng mpoypatonote tepinon
capavta cuvoniisg 6 Oescadovikn kat oe morelg g EALGSag. Epga-
viomke ota peoTd Anunpiov ket AOnvév. Ipaypatonoinoe TOKTIKEG
epavioelg 6to Méyapo Movaikig AOnvav, evéd coppetsize oto
International Festival «Zino Francescatti» ¢ Macoohiac.

Ztig 2 lavovapiov 2000 n Kpatikh Opyriotpe Oecoaovikng coupeteiye
om «opt Eykawiovy tov Meydpov Moveikiig @ecaahovikng, o
omoio Bu prho&eviice cuvaniisg g véag kadhtexviknig meptddov 2000-
2001.







Kapoiog Tpixoliong

evvilinke 1o 1947 6to Mrévt Aovoe g Avotpiag amd untépa

Avotproxn ket tatépa EXnve. Znovdaoce Bloki pe tov Mkdvep

ITiykep (Gonther Pichler), ctvOeon pe tov Ahppevt OOA (Alfred

Uhl) kot kpovotd pe tov Piyapvt Xoypoivep (Richard
Hochrainer) otig Avtateg Movoikég Zyohéc e Biévvng kat tov ZdAto-
umovpyk. AtebOvven opynotpag omovdace pe tovg Xave XRapofokt
(Hans Swarowsky) kot Miktiadn Kapodn. ITipe evepyd pépog oe oep-
véplo tov Ppavio Deppapo, Mapodvo Maviépva, Xépunept gov
Kapayav, Zep Avrplav Mrovdt, Mikav Xopfat - pe tovg onoiovg epyd-
omke g Bondog, kabbg kar pe Tov Thovléne Motavé.

Awxpidnke pe ta mpota Bpafeio otovg diebveig diayomvicpods g
MmreCavodv (1970), Drwpevtiog (1971) kot Bovdanéomng (1977), 6mov
oL amoveunOnkay kot ta 12 e1dwcd Bpafeio. Ze Stayoviopd oto Mapict
10 1977 vmp&e o povadikog Evpwmraiog vrdtpopog yia m 0éon tov
Bonbod paéstpov g Zvppovikig Opynotpag e Bootdvng katé to
Deotfdl rov Tavykhyouvvt (Tanglewood), 6mov GuvepyGoTKe HE TOVG
Aévapvt Mrépvotv (L. Bernstein) Zértl Otapa, I'k. ovrep (G.
Schuler) kot ©. Avtaoviov.

Amo 25 ypovov epyaletar cuveydg oe poviueg Oéoeig omwe: And 1o
1972 péypr onpepa g povipog apyipovctkds me K.O.0., mapdiinia
O TPOTOG HUESTPOG G& didpopeg Omepes ot Ieppavia kar Ovyyapia
(1973-1980) ko g povipog poéotpog tov Fatkikod EOvikod MraAétov
«Roland Petit» 6ty Maocoiia, pe teplodeieg oe 6An mv Evpdmn (1979-
1984). Eivat povipog grro&evovpevog pagotpog mg EOviiic Zupemvixng
Opymotpag g Iohavdiog (1984-1987) kar and to 1991 T'evikdg Movot-
K0g Atevbovtiig g Gikappovikig Opyfiotpag tov Ntéumpetoey g
Ovyyapiog.

Qg prro&evodpevog pagatpog dmvbuve mave ard 100 opyiotpeg otV
Evpomn, Avotpalia, Poocio kat lanovia. Epgavicmke pe my Opyfiotpa
mg Fadhkiig Padiopamviag kot Tniedpaong oto [upict kot 6to DectiPél
00 MreCavoov, pe my EOvikn Opyiotpa g Pwoiag oty Mdoyo, e
TIG GLUPVIKES 0pYNETPEG TOL Bepohivov, g Nupeufépyne, e Mpdyag
kat g MerBovpvng, mv Opyiictpa g Ovyypikng Padiotniedpoong
kar g Pkappoviknig g Bovdoaméotg. Amvbuve eniong mv Opyiotpa
00 BBC ot0 Kdapvrig, 11 Padopovikés Opyiotpeg tov EAsivkl, tov
XirBepoovp, g Togtag, Tov Bovkovpestiov kadig kat m dappoviky
Opynotpa ™mg Apéodng, g ZhoPeviag kot ™g Appeviag dnog Kat Tig
Opynotpeg I'koviumevkidy o AtsoaBdve kat ™y dilapuoviki
I'kedpyke Evéokov oto Bovkovpéatt. Epgaviomke ota S1e0vij peotifn
mMgApéadng, Tov Iapisio, mg Abvag, ™ Bovdoméomg, g Bigvwig,
™mg At&-av-TTpoPavg kot GAa.

lpaypatonoince padiopwvikeg eyypagés kot TNAEOTTIKEG GUVAVALES te
tovg otabpovg ABC, BBC, ORTF, RAL, WDR, ORF, MRT, NRO «.4.,
kafog kot eyypagés Siokov pe m Gappoviky Opyiotpa m™m¢ Bovda-
mEog, ™ Zopgoviky Opyiotpe Tkovipmevkidy me Awcafovag kat
mv Ebvua) Zvpgovikn Opyfiotpa mg Iohavdiag, pe épya cOyypovev
cuvheTov.
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Karolos Trikolidis

arolos Trikolidis was born in 1947 in Bad Ausse, Austria, of an

Austrian mother and Greek father. He studied violin with

Gunther Pichler, composition with Alfred Uhl and percussion

with Richard Hochrainer at the Schools of Music in Vienna

and Salzburg. His mentors in conducting were Hans Swarowsky and

Miltiacis Karydis. Karolos Trikolidis took master classes with Franco

arrarz, Bruno Maderna, Herbert von Karajan, Sir Adrian Boult and

Milan Horvat, later working as an assistant to these conductors and to
Giuseppe Patane.

Karoles Trikolidis was honoured with first prize in the Besang¢on (1970),
Florence (1971) and Budapest (1977) competitions, where he was
awarded all twelve special prizes. In the Paris competition in 1977 he
became the only European to be awarded a scholarship as assistant
conductor of the Boston Symphony Orchestra during the Tanglewood
festival, where he worked with L. Bernstein, S. Ozawa, A. Previn, G.
Schuler and Th. Antoniou.

Karolcs Trikolidis has been in constant demand as a principal conductor
from the age of 25. Since 1972 he has been Principal Conductor of the
Thesszloniki State Orchestra. During this time he has also collaborated
with various opera houses in Germany and Hungary (1973-1980) and
has been Principal Conductor of the French National Ballet *Roland
Petit’ in Marseilles, leading tours across Europe (1979-1984). He was
also guest conductor of the National Symphony Orchestra of Iceland
(1984-1987). In 1991 he was appointed General Music Director of the
Debrezen Philharmonic (Hungary).

As guest conductor he has performed with over 100 orchestras in Europe,
Australia, Russia and Japan. He appeared with the ORTF Orchestra at
the Besancgon festival, with the Russian National Orchestra in Moscow,
with “he symphony orchestras of Berlin, Nuremburg, Prague and
Melbourne, with the Hungarian Radio and Television Orchestra and the
Budapest Philharmonic. He also conducted the BBC Orchestra in Cardiff,
the radio orchestras of Helsinki, Hilversum, Sofia and Bucharest and
the Ptilharmonic Orchestras of Dresden, Slovenia and Armenia, as well
as thz Gulbenkian Orchestra in Lisbon and the George Enescu
Philammonie in Bucharest. In addition, he has appeared in the international
festivals of Dresden, Paris, Athens, Budapest, Vienna and Aix-en-
Provence, among others.

Karolos Trikolidis’ concerts have been broadcast by the ABC, BBC,
ORTF. RAI, WDR, ORFE, MRT, NRO and others. He has also made studio
recordings with the Philharmonic Orchestra of Budapest, the Gulbenkian
Symphony Orchestra of Lisbon and the National Symphony Orchestra
of Iceland, which he conducted in contemporary works.




. _:CEDEFOP

European Centre for the
Development of Vocational Training

«Cedefop» eivor 10 YAk akpwvOpo armd v enionun ovopocic Tov
Opyavicpov. Centre Européen pour le Développement de la Formation
Professionnelle (Evponaixd Kévipo yia v Avamtuén e Erayyehpa-
kg Katdptiong)

To Cedefop 18pulnke pe tov kavoviopd aptd. 337/75 tov ZvpPoviiov
©G 1N KEPOOGKOMIKAG opyavicuds, ave&aptnrtog and v Emtpom), ue
GKOTLO TOV EMAVOTPOGIIOPIGUO TG KATEDHLVONG KOl TV OMaITiGEMY
™G My YEAIOTIKIG KATAPTIONG Ko TNV vootpién g Emtpomig dcov
a@opd TV TpodONoN TG emayyeAATIKG KATAPTIONG

Ti etvar to Cedefop,

Eivau 0 gvponaikdg opyaviopds mov fondd avtovg mov yupdccouy Kot
epapudlovy mohtikég oy Evponaixky Emtpon, To Kpdtn MéA kot
TIG OPYOVAOGELG TV KOWOVIKOV £Taipwv oty Evpdmn va mpofaivovy
OTIG KOTUAANAOTEPES EMAOYEG OGOV APOPE TNV TOATIKY) GTOV TOME TG
EMOYYEALATIKNG KATAPTIONG

Ti umopet va kdvet yia 6og;

To Cedefop ocag mapéyet g tekevtaieg mAnpogopicg oyetikd pe ™y
TOPOVGA KUTAGTAGCT KO TIG HEAAOVTIKEG TUGELG GTOV TOMEN TNG EMOYYEA-
patikig ekmaidevong kat katdptiong oy Evponaiky Evoon

I1co¢ Oa pag Ppeite
Cedefop — Evponaikd Kévtpo ya v Avamtoén
m™mg Enayyehpatuaig Katdpriong

Evpomng 123
GR - 57001 Oeocarovikn

Toyvdpopukniy AedBovon:
T.0. 22427
GR - 55102 O¢ocarovikn

Tniépawvo: (+30 31) 490 111

Tnieopodtumo: (+ 30 31) 490 102
Haextpovikiy dievbvvon: info@cedefop.eu.int
Iotocerida: www.cedefop.eu.int

Awdoyia 1otoceAida: www.trainingvillage.gr

Ipageio Bpu&edddv:
20 Av. d’ Auderghem
B — 1040 Brussels

TnAépwvo: (+ 32 2) 230 19 78
TnAeopodtomo: (+ 32 2) 230 58 24
Hiekrpoviey dievbuvon: info@cedefop.be
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KPATIKH
OPXHZTPA
©EZZANONIKHE

AvamnpoTg KOAMTEXVIKOS d1evfuvTig
Kapoioc TpikoAione

Yvpfovio Ewdwkod Tapeiov

OpyovOOELG ZVVOVALDY

Kavaravtivog Toxovus - TIp6edpog
Kawvoravtivog Xarlikwvoravtivov - AvTimpoedpog
Xpiotivo. I piuro.

Xropos Mrapodrag

Moavog Povushatne

KoAlreyvuc Emtpom)
Mikng Miyonlions
Anwizpne Hdzpag
Liapyoc Tlolitng
Anitpns Xovoparns

Tupe Emxowoviog
Xopdlourog Aeparns
IIévvo Aixa-Kopvémn
Atvo. Mviwvixn

EXévn Keleaioov
Avaoraoio. Apyiopn




