= YIHOYPTEIOTIOAITIEMOY MINISTERSTVO KULTURY RECKE REPUBLIKY bj’,&\
KPATIKH OPXHZTPA ©EXXANONIKHZ xpoNiA KOO

STATNI ORCHESTR THESSALONIKI 50 LET SOT




KPATIKH OPXHZTPA OEZZANONIKHX
THESSALONIKI STATE SYMPHONY ORCHESTRA

KaAAttexvikog AlevBuvtr

Kpatikric Opxniotpag ©@eooalovikng

MUpwV MixanAidng

Artistic Director of TSSO
Myron Michailidis

//§)
e

7
k)

)

/2)
-
Xw H Kpatikri Opxrotpa @gocalovikng

ETMOTTEVETAL KAL ETIXOPTYEITAL
HELLENIC MINISTRY OF CULTURE ano 1o YT[OUDVE[O HOA[T[OHOU

YTIOYPI'EIO ITOAITIEMOY

Eld1k6 Tapeio Opydvwong TuvavAlwyv (ETOY)
Mpdedpocg

BaoiAng rdkng

Avtunpdedpog

Kwvatavtivog KaAaitdrg

MEAN

Oeoddvng Kapaylwpyog

YTEAAA MToTla

Euotabia Maupidou-Tkoutlika

Economic Committe of TSSO (ETOS)

President
Vassilis Gakis

Vice-President
Konstantinos Kalaitzis

Members

Theofanis Karagiorgos

Stella Botza

Efstathia Mavridou-Goutzika

H ouvauA{a oto Smetana Hall
3 NG Mpdyag mpaypatomnoleitat
Embassy of Greace LMo TNV atyida TG EAANVIKTC

Prague npeofeiag otnv Mpaya.

TUVTOVIOHOG - ETupéAela UANG:
Oe0bwpa Kapapavidou
MouotkoAoyikr emipélela:
EvelinVoigtmann

Ddwrtoypadieg KOO: TxeSla0NEG EvTUTIOUL:
NavTag XTuAlavidng pad advertising
Metagpdoelg: DAY - EKTUNOOELS:
Mwaoonua kal Bépxaip I. MapaAdkngA.E.

EAANvikr MpeoBeia

pavag



10.04.09

Méyapo MovuOIKiG
@ecoalovikng




VERDI
REQUIEM

Mapaokeun

10/04/09

wpa evapéng 21:00
Méyapo MouaikrG ©@€00aAovikng

Giuseppe Verdi (1813-1901)
“Messa da Requiem”

yla coAioTeC, xopwdia Katopxriotpa
Aldpkela: 72'

MVUpwv MixanAidng
dlevBuvan opxriotpag

Georgina Lukacs
gompavo

Natela Nicoli
pétdo oompavo

Mario Malagnini
TEVOPOC

navvng navviong
UTAoog

Xopwbdia Makedovia

Avtavng Kovtoyswpyiov
dlevBuvtric xopwoiag
AyyeAwn KpiotAa

BonBd¢ dievBuvtr xopwdiag



VI.

VII.

INTROITUS:

Requiem

SEQUENTIA:

Diesirae

Tuba mirum

Mors stupebit

Liber scriptus proferetur
Dies irae

Quid sum miser tunc dicturus
Rex tremendae majestatis
Recordare

Ingemisco

Confutatis maledictis
Diesirae

Lacrymosa diesilla

OFFERTORIO
SANCTUS
AGNUS DEI
LUX AETERNA
LIBERA ME

goTpavo, dAto, tevépog, Hndoog kal xopwdia

Xopwdia

Htdoog Kat xopwdia

HTA00¢

AaATo kal xopwdia

xopwdia

ooTpPAvo, dATo Kal Tevopog

gotpavo, dAto, tevépog, Hrndoog kal xopwdia
oomnpavo kat dAto

TEVOPOC

HTAo0g

Xopwdia

ogoTpavo, dAto, tevépog, Kndoog kat xopwdia
AATO, TEVOPOC KAl UTTACOG

SIMAN xopwdia

gomnpavo, dAto Kat xopwdia

AATo0, TEVOPOG KAl UTAC0G

goTpdavo kat xopwboia



GIUSEPPE VERDI (1813-1901)
“MESSA DA REQUIEM’

MAXOAIZTEY, XOPQAIA KAI OPXHETPA

ItaAog ouvOETNG (POvkoAe Nappag 1813 — MiAdvo 1901).

O TdlouZeme BEPVTLAPXLOE TIC LOUTIKEG TOU OTIOLOEC O€ NAIKIA OKTW ETWV, EVW OTA
dwdeka xpovia Tou riTav mAgov entayyeApatiag maviotac. MapakoAovBnoe pabripata
HOLOIKNC aTtn PIAappoviKr ETalpeia Tng YeVETEIPAC TOV, EVW apydTEPA TEAELOTIONTE TIC
YVWOELG TOU HE IBDIWTIKA HaBrjpata, Xapn o€ pia urotpodia Tou eaoPAAlE.

ApXIKA Slakp{BnKe w¢ SlELBLVVTNC TNC UMAVTAC TNG YEVETEIPAC TOL KAl WG CUVOETNC Kal
raviotac.

T0 1837 OLVEBEDE TNV TIPWTN TOU ONEpa OUTTEPTO, KOUNE TOU Aylou BovigdTiou, TIoU
EKTEAETTNKE T0 1839 0TO MIAdvo. AKoAoLBNaav N KwHIKT orepa Mia pépa BaoiAgiag kal o
Napmouko, TIoL MPWTOTIAIXTNKE TO MIAAVO T0 1842.

H pouatkr) tou BEpvTL elval emnpeaapéevn Babld amo Toug aywveg yia TNV LTAAIKn
avecaptnola katta €pya tou givat yepdTa pe ENavaoTatikd Houalkd pnvopata.

‘Epyatou: H pdyn tou Asvidvo (1849), Aovida MiAAEp (1849), PiykoA€TTo (1851), TpoBatdpe
(1853), TpaBidta (1853), ZikeAiko¢ Eamepivdg (1855), Xopd¢ Metaupieauévwv(1859),
MdkBeB(1865), Aov KdpAog (1867), H Abvapn tou Menpwuévou (1869), Alvta (1871),
OB€ANo¢ (1877), @dAatap (1893) K.4.

‘Otav nebave 0 Poaaivt, 0T 13 NogpufBpiov 1868, 0 BEpvTLTou Tov Bavpale wg HEYAAO
KAAALTEX VT KL AVBPWTO, OKEPTNKE VA TILTTEL TNV UV TOU HE JLa LEYAAN VEKPWOLUN
arkohouBia (Requiem). ArteuBuVBNKe Aotndv atov Maptavi, SleuBuvTr] opxNoTPAC OTNV
MrmoAdvia Kal Tou MPOTELVE TO £€11¢:‘ONOL OL ITAAOl TUVBETEC TNC ETTOXT|C EKEIVNG, LE
ETUKEPAATIC TOV MEPKAVTAVTE, VO CUVEPYATTOVV OE AUTH TN Agltoupyia, ypddoviag o
kaBévag eva pepoc. H Asttoupyia Ba matdétav Hovo pia ¢opd To Xpovo, TNV NHEPA TOU



Bavdtou tov Poaaivi kal Tov urdAoLTo Xpovo Ba epeve 0To QOe(o TN MmoAdvia.

AeKatpeic ouvBETEC amdvinoav oe auTtd TO MPOTKANTIPLO, EVW 0 BEpvTLavéAaBe

va ypayeL to teAeutaio pEpog «EAeLBEPWaE per (“Libera me”). TeAwd n 16€a dev
npaypatonorifnke yla Vo Adyouc: arnd T pia SLOTL o (UMPeadplog TG MoAdvia Sev
riBeAe va mapaxwproet dwpedv tn xopwdia kal Tnv opxrioTpa Kat arnod tnv dAAn 810t o
Maptavi Bewpnoe mpooBANTIKO To 0TI HeV Tou aveBeaav va YpAYEL KAt AUTOC EVa LEPOG TNG
Aeltoupyiag katapvriBnKe va SIEVBUVELTO £pyO0. TAVTWC 0 BEPVTLEypae TO «EAELBEPWTE
LEN KAl OKEPTOTAV va YpAPeL kal ta AAAA HEPN, aAAd HedOAAPNOoE N apayyeAia tng Aida
Katétoln 16éa tng Nekpwatung AkoAoubiag eykataleipOnke.

Y11 22 Maiou 1873 meBave AAAN pia §6&a ¢ ItaAiag, o montrc AAeaadvipo Maviaovl. O
BEPVTL, IOV TOV AATPEVE KUPIOAEKTIKG, EVIWOE TOOO HEYAAT CUVTPLPI, TTIOL SEV PNOpPETE
vanapevpebel oTnv KNdeia Tov. LTIC 3 louviou TIryE va TIPOTKLVTTEL TOV TAPO TOoU Kal
EMELTa ano Alyeg HEPEC Eypae aTo dripapxo Tou MiAdvou, mpoTeivovtag tn auveean
HLag AELTOVPYIAC EIC VTNV TOU TIOINTT). ZEKWVWOVTAC ATt TO «EAEUBEPWOE e TEAEIWTE
OAO TO EPYO0 KAL OTNV TIPWTN ETETELO TOL BavdTtou Tou Mavtadvl, aTig 22 Maiou 1874, N
Nekpwolpn AkoAouBia maiytnke atnv ekkAnaia tov Ay. Mdpkou oto MiAdvo. O {dloc o
BepvTt SINUBLVE TNV 0pXT|OTPA ATIOTEAOVHEVT) ATIO 100 LOUOLKOUE KAl TN X0pwdia HE 120
XOPwdouC.

H erituxia rfjtav eKMANKTIKT, T XEPOKPOTHLATA ATEAEIWTA KAl €yvay TIOAAD «UTtd».
ALEOWC HETA N EKTEAEON ETAVAATIPONKE AAAEC TPELC POPEC aTO MIAAvVO Pe TNV (Bla
TIAVTOTE ETUTUXIC KAl ETIELTA TO £PYO XEIPOKPOTHONKE e EVOOUTIATHO O OAEC TIC
EVPWTTAIKEC TIPWTEVOVOEC. AKOUA Kal 6ool Bewpovaav Tov BEPVTL LETPLO CLVBETT, TTOU
«dladBeipelr T0 yoUOTO TV ITAAWY, MapadeXTnKav WG TO £pY0 Eival aploTOLVPYNUATIKO.



ATIO TNV €M0XT EKEVN LEXPLAT|LEPQ, N ETUTUX(O TOU €pyou OEV KAOVIOTNKE Kal av LEPLKOL
Bpiokouv WG To AEIMELTO €VTOVO TIEVBILO VPOC, SEV TIPETEL VA EEXVOUV TTWC 0 BEPVTL,
LLE TN HegoyElakr) YuxoauvBean, ekppddel Ta aloBNUaTd ToU EVIEAWC auBOpUNTa, HE
EKPPAOTIKN SUVAPN KAl ETWTEPIKO AVPLOPO, AAAA TTAVTOTE OTO PWC TOU LETOYELAKOV
HALOU IOV BEV ETUTPETIEL TTOAAT| OKIA.

Ma va avaAuBei 6Ao 1o Requiem Tou BEpvtl Ba xpelaldtav Oxt Lovo ateAe{wteg oeAibec,
aAAQ KaLTIEVA TIONTT], YU AUTO Ba MEPLOPLOTOVLLE OE AlyeC YPAUHES, TOOEC OO0 va UMopEi va
KATATOTUOTE 0 AKPOATHC.

To €py0 apyiCel LE LEPIKA ELTAYWYIKA LETPA, TIOU TIaiouy Ta BLOAOVTICEAA KAl AUETWC
praivel PlBuplotd n xopwdia pe To «Alwvia avdravaon» (‘Requiem aeternam”) katn
keala ovveyieTal Pe eva xopwdlakod pouykdato. To LEPOC KAEIVEL LE Eva UTTEPOXO «KUPLE
€AENOOVY TTIOU AVATITUOOETAL ATTO TOUG TECTEPIC OOAMOT Kal TN xopwdia.

To 6eVTEPO PEPOC «H pEPa TNG opynG» (“Dies irae”) apxidel pe pia duvapikn eiloodo tng
Xopwdiag, mou EavakoLYETAL APKETEG POPEC GTN CUVEXELA TOU £PYOU Kal EMavaAapfavetat
KL OTO TEAIKO «EAEVBEPWTE per. To “Tuba mirum” éxet évav 1blaitepa Spapatiko
xapaktnpa, apxilet pe caAmiopata nou atyd otyd SuVawVoLY OE €va EVTOVOTATO
anokopLPWHA. £To onue{o auto pmaivouy oL daot yla va avayye{Aovy Tov EpXoHO

¢ «AcVTEPAC Mapovaiacy. To Lépog autd diatpeital o€ AAAA LIKPATEPA, amod Ta omoia
Eexwpilovv 1o wpaio TepToeTo "Quid sum miser”, 1o opplynAd VIoUETo “Recordare”, KaBw¢
Kat Suo eVIUNWalakd ooALyla Tevopo (“Ingemisco”) kat pndoo (“Confutatis”).

To "Offertorio” eivatypaupévo ag Upoc omepac. O guvBETNC Eavayupilel 0To BPNOKEVTIKO
VPOC LE TO "Sanctus’, TTov avantuooeTal 0 OKTAPwvN Govyka yia SIMAr xopwdia. To
"Benedictus’ mou akohouBel dlakpivetatlamd pia fabutatn Aupikr) cuykivnan, av kat



KATIOU KATIOU EEXWPICEL KATIOL aTtr)XNon aTtd To VPOC TNE OTIEPAC.

To "Agnus Dei” apyiel LE £va VTOUETO y1a TIC SUO yLVAIKEEC PWVEC XwPIg auvodeia,
enavaiapBdvetat ano tn xopwdia Kal Tnv opxroTpa, Eavayupidel aToug coAoTeC Kal
TeEAIKA N wpaia peAwdia cupmAnpwveTal ano tn xopwdia.

To "Lux aeterna” (TEPTOETO yla AATO, TEVOPO KAl UIMACTO) {val EUTIOTIOHEVO Ao HLa

QVATPIXACTIKT TPAYIKOTNTA KAl EpXETAL O€ avTiBean He Ta dAAa LEPN, TIOL Ta SlaKpivel pia
Beia yaAnvn.

TeAog 1o “Libera me” anoteAei evkaipia va £avaKoVOOUKE TUAKATA A TA TPONYOUHEVA
LEPN, 1Blaltepa To apyikod "Requiem” kat to “Dies irae” Kal TEAEIWVEL LLE pa KoAoaalaia
dovyKka.

A0 10 mpdypappa twv IA' Anuntpiwv, OKtwBpIoc 1979
EmuéAeia keipévou: Evelin Voigtmann



I. INTROITUS
(chorus)
Andante

Poco piu

Attacca subito
(come prima)

(four soloists and chorus)
Animando un poco

Il. SEQUENTIA-Dies irae
(chorus)
Allegro agitato

(basso and chorus)
Allegro sostenuto

“MESSA DA REQUIEM’

A ZONO ®ONEZ, XOPQAIA KAI OPXHZTPA

Requiem aeternam dona eis, Domine,

et lux perpetua luceat eis.

Te decet hymnus, Deus, in Sion,

et tibi reddetur votum in Jerusalem.

Exaudi orationem meam,
Ad te omnis caro veniet.

Requiem aeternam etc.

Kyrie eleison.
Christe eleison
Kyrie eleison.

Diesirae, diesilla,
solvet saeclum in favilla,
teste David cum Sibylla.

Quantus tremor est futurus,
quando judex est venturus,
cuncta stricte discussurus.

Tuba mirum spargens sonum
per sepulchra regionum
coget omnes ante thronum.

EIZXOAOX
(xopwdia)

AWOE 0’ aUTOVG TNV alwvia avdnavan, KOple,

KALTO ALWVIO PWE VA TOUG PWTIOEL

Y€ 0gva, O€g, TalpLAZEL 0 VVOC 0TI 21wV,

KkatBa oov anodoBel MpoaeLuXr) OTNV IEPOVTAAT)LL.

AKOUCE TNV TPOTEUXT] LLOV,
Y& 0cva Ba epBel kABE Vapen.

A®OE 0 AUTOUE TNalwvia avarauon ...

(PWVNTLKO KOLAPTETO KAl XOPwo{a)
KUple eEAénoov

XPpLOTE EAENOOV

KUple eEAencov.

SEKOYENTIA -Hpépa opyric
(xopwbia)

Huépa opyng n npepa avt,

IOV OA0 TO cUUTaV TEPPA Ba yevel,
KaBw¢ 0 AaBid kin ZiBUAAa Exouv TTEL

600 TPOHOG OTNV YuXT) BEAEL YiVEL,
otav o Kputrg tnv nuepa ekeivn
Ta navta Ba e€etacel kat Ba KpiveL.

(umdoog kal xopwoia)

H odAmyya Ba nxel pe Beio Tévo

Babl1d peG 0TOUC TAPOUG KAl TOTE LOVO

Ba oTaBovy ot Bvntoi unpoatd ato Bpdvo.



(basso)
Molto meno mosso

(alto and chorus)
Allegro molto sostenuto

(chorus)
Allegro agitato

(soprano, alto and tenor)
Adagio

(four soloists and chorus)
Adagio maestoso

(soprano and alto)
Lo stesso tempo

Mors stupebit et natura,
cum resurget creatura,
Judicanti responsura.

Liber scriptus proferetur,
in quo totum continetur,
unde mundus judicetur.

Judex ergo cum sedebit,
quidquid latet apparebit,
nil inultum remanebit.

Diesirae ...

Quid sum miser tunc dicturus,

quem patronum rogaturus,
CUM Vix justus sit securus?

Rex tremendae majestatis,
qui salvandos salvas gratis,
salva me, fons pietatis.

Recordare, Jesu pie,

(umdoog)

Oa napaAvouy BAvatog kat uan,
otav n mAdon tote Ba Eunvroel,
atov A{kalo Kputr yla va anavtroeL.

(&ATO Kalxopwbdia)

H yeypappevn BiBAog 6’ avadavel,
auTr) OToL Ta MAVTa £X0LV ypadet
KLOTT 01OV 6A0G 0 KOOHOG Ba KPLOEL.

Kiétav o Kpitric ato Bpovo kabioel,
0,TLAdvBave e dwe Ba dwTioel,
atipwpntov oudéva B’ adrioeL.

(xopwdia)
Hpepa opyng ....

(oompadvo, AATo Kal Tevopog)

Tote 0 ABALOC Ti Adyla Ba mw
KALTIOLOV MPOCTATN Ba ETUKAAEDTW,
otav 6AoL Ba TPEROLY TOV TILWPO;

(PwVNTIKO KOVAPTETO Kal Xopwoia)
BaalAld Tov TpOUEPOV HEYAAEIOU,
0WCELG dlkaioug K TO paptupiov,
OWOE L€, w TNyr EA€ouC Beiov.

(oompdvo kat dAto)
TNV NUEPQ EKEIVN, TIAPAKAAW,

quod sum causa tuae viae,
ne me perdas illa die.

U, IOV Y1a LEVA AVERNKEC 0TO aTAUPO,
dAevomAayve INooV, pn K adrioelg va xabw.

Quaerens me sedistilassus,
redemisti, crucem passus,
tantus labor non sit cassus.

M’ avadrTnoeg WOToL Va KOLPAOTEIC,
yla pEva NABeC otn yn va otaupwBE(c,
TO00G LOXB0G ag un pelvelapavnc.

Juste judex ultionis,

donum fac remissionis,
ante diem rationis.

Alkale Kpitry 2u tne Tipwpiac,
dWOE pov dpeon Tng apaptiac,
TipLV EABELT) LEpa TNG aTtoAoyiac.



(tenor)

Poco meno mosso

(basso)
Andante

(chorus)
Allegro come prima

(foursoloists and chorus)
Largo

Ingemisco tanquam reus,
culpa rubet vultus meus,
supplicanti parce, Deus.

Qui Mariam absolvisti,
et latronem exaudisti,
mihi quoque spem dedisti.

Preces meae non suntdignae,

sed tu, bonus, fac benigne
ne perennicremerigne.

Inter oves locum praesta,
etab hoedis me sequestra,
statuensin parte dextra.

Confutatis maledictis,
flammis acribus addictis,
voca me cum benedictis!
Confutatis ...

Oro supplex et acclinis,
cor contritum quasi cinis,
gere curam mei finis.

Diesirae, diesilla,
solvet saeclum in favilla,
teste David cum Sibylla.

Lacrymosa diesilla,
qua resurget ex favilla
judicandus homo reus.

(Tevopog)

Odupopal, wg VTOdIKOS BPNVW
KALEK NG EVOXT|C OV EPUBPLW,
omAaxvioou UE, O€g, Y& MapaAKAAW.

YU TIOU OLYXWPETEC TNV AUAPTWAT,
YU TTOV ELOAKOVTEC TOV €va ANOTH,
LoV XApLloeg eAmida mavTot.

AVAElec, KUple, ol SeNOELC,
aAAd EoV, we ayaBoc, Ba ppovtioelg
OTO ALWVIO TTUP VA [N W adr|OELC.

O€Ean HETAEY TwV TPoRATWY {NTW,
ar' ta epidla v anoxwpLoTw
KALEK HEEIWV ZOU VA KATATAYW.

(Tytele/ely)

YU adavidelg TOuG KATaPapEVOUC,

0TO ALWVLO TIUP TIHWPNHEVOUG,

KAAEDE e padf e Toug EVAOYNEVOUC!
YU adavicelq....

AEOopal IKETNC KAl YOVUKAWVIAG,
ATIOKALWUEVOG EK TNC OLVIPIPTG,
WG TO TEAOC VA LLE LTIEPACTIOBEIC.

(xopwbia)

Hpepa opyrc nnpépa auty,

IOV OAO TO cVUMAV TEPPA Ba yevel,
KaBw¢ 0 AaB{d kin Z{BuAAa £xouv TEL.

(PWVNTIKO KOVOPTETO KAl Xopwoia)
Huepa dakpuwy Ba eivat avtn,

IOV ATt TN 0TdXTN Keoa B’ avaotnBel
0 KABe LTIOBIKOC, yla va KPLBEL.



Animando un poco

1ll. OFFERTORIO
(alto, tenor, basso)
Andante mosso

(four soloists)
Allegro mosso

Adagio

Come prima

Huic ergo parce, Deus,
pie Jesu Domine,
dona eis requiem. Amen.

Domine Jesu Christe,
Rex gloriae, libera animas
omnium fidelium defunctorum.

De poenis inferni, et de profundo lacu.

Libera eas de ore leonis
ne absorbeat eas Tartarus
ne cadantin obscurum!

Sed signifer sanctus Michael
repraesentet easinlucem sanctam,
quam olim Abrahae promisisti

et semini ejus.

Hostias et preces, tibi,

Domine, laudis offerimus,

Tu suscipe pro animabusillis,
quarum hodie memoriam facimus,
faceas, Domine,

de morte transire ad vitam.

Quam olim Abrahae promisisti
et semini ejus.

Libera animas omnium fidelium
defunctorum de poenis inferni.
Faceas,

de morte transire ad vitam.

EuomAayvioou Tov, O€€ Lov,
KaLeav, YAUKE INoov, XdpLoe Tou
TNV alovia avanauan. Apny.

MPOXZ®OPA

(GATO, TEVOPO, UTACOG)

KUpLe INooL XpLOTE,

BaaolAld Tng 86&ac, 0WOE TIG YUXEG

OAWV TWV VEKPWV TILOTWV.

ATt TIC TILWPIES TNG KOAAONC Kal arnd Babv AdKKo.
AUTPWOE TIC ATT TO OTOLLA TOU AEOVTOG

yla va Un Tc katarlel o tdptapog

Kalyla va pnv égouy gTo akoToc!

(PWVNTIKO KOVOPTETO)

AAAG 0 Aylog MixanA, o Inpalopopog
Va TIC 00Ny OELTTO AYL0 HWC,

TIOL UTTOOXEBNKEG TOV ABpadpt
KOLTOUG aToy6vOoUG TOU.

Y€ 0éva, Kuple, pépvoule Buaieg

KAl AVATIEUTOVE SENTELC,

SEEOL TEC, KUPLE, YLa TIG WUXEC,

TIOV OT|LLEPA LVNLOVEVOULE,

a&lwoé tec, Kuple,

arno to Bdvato va petaBovv otn wn).

‘Onw¢ VTIOOXEBNKEC aToV ABpadpl

KOLTOUG ATOYOVOUC TOU.

AUTPWOE TIG YPUXEC OAWV TWV VEKPWV TOTWV
aro TIC TIHWPIEG TNC KOAAONC.

Allwoe Teg,

arno to Bdavato va petaBouv otn wn).



IV. SANCTUS
(double chorus)
Allegro

V. AGNUS DEI
(soprano, alto and chorus)
Andante

VI. LUX AETERNA
(alto, tenor and basso)
Allegro moderato

Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth!

Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis.

Benedictus qui venitin nomine
Domini.

Hosanna in excelsis.

Agnus Dei, qui tollis peccata mundi,

Dona eis requiem.

Agnus Dei, qui tollis peccata mundi,

Dona eis requiem sempiternam.

Lux aeterna luceat eis, Domine,
cum sanctis tuis in aeternum,
quia pius es.

Requiem aeternam dona eis, Domine,

etlux perpetua luceat eis.

a\p[e)x

(&umAn xopwbdia)

AYLOG, AYLOG, AYLOG

Koplog Zapaws!

O oupavoc katn yn eivatyepdrot arnod tn 66&a oov.
Qoavvd aToug oupPavouC.

EUAOYNEVOC QUTOC TTOV EPXETAL

0T0 Ovopa Touv Kupiou.

Qoavvd aToug oupPavouC.

O AMNOZX TOY GEOQY

(oompdvo, dAto Kal xopwbia)

ALVE TOU O€0V, TIOL alpELC TIC apapTieg Tou KOOV,
avdanavoE Touc.

ALVE TOU O€0VU, TIOL aipELC TIC apapTie Tou KOOV,
dWOoE ge auToUC alwvla avdmnavon.

TO AIQNIO ®QX

(dATO, TEVOPOG, UTtdo0C)

To alOVIO PWC AC TOUG GWTIOEL, KUpLE,

padi pe toug Ayioug oTnv alwviotnta,

eTeldn) eloal piAsvoTAaxvoC.

AWOE 0’ aUTOVE TNV alwvia avdravaor), KOple,
KALTO AlWVIO PWE AG TOUC PWTIOEL.



VII. LIBERA ME
(soprano and chorus)
Moderato

(chorus)
Allegro agitato

(soprano and chorus)
Andante

Moderato-Allegro risoluto

Libera me, Domine, de morte aeterna,
indieillatremenda,

quando coeli movendi sunt et terra,
dum veneris judicare saeculum
perignem.

Tremens factus sum ego et timeo,
dum discussio venerit atque ventura ira,
quando coeli movendi sunt et terra.

Diesirae, diesilla, calamitatis et miseriae,
dies magna et amara valde.

Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.

Libera me, Domine, de morte aeterna,
indieilla tremenda.

Libera me,

quando coeli movendi sunt et terra,

dum veneris judicare saeculum perignem.

Libera me, Domine, de morte aeterna,
indieillatremenda.
Libera mel

EAEYOEPQXE ME

(oompdvo kat xopwdia)

EAcuBEPWOE PE, KUpLE, aTT ToV alwvio BAvato,
EKEIVN TNV NUEPQ TOU TPOLOVY,

otav oloupavoikaln yn Ba gelotovy,

otav Ba €pBEeLC va KPIVELC TOUG avBpwToug

LLE TN QWTLA.

Me KUPLEVEL POBOC KL TPOUOG,
ylati mAnoladel n kpion katn opyr| cov,
otav olovpavoikatn yn Ba gelotovy.

(xopwdia)
AUTI N L€pa, LEpa opync, duatuxiag Kal
abAdTNTaC, LEPA LEYAAN KaL TIOAU TIKPT).

(compdvo kat xopwbia)
Tnv awvia avanavaon 6wao' Toug, KUpLe,
KAl ALWVIO PWE VA TOUC PWTICEL.

EAeLBepwOE e, KOpLE, amt Tov alwvio Bdavarto,
EKEIVN TNV NUEPQ TOU TPOLOU.

EAELBEPWOE L,

otav oloupavoikalnyn Ba gelgTovy,

otav Ba £pBELC va KPIVELC TOUG avBpWITOUC e
m PwTLd.

EAeuBepwOot e, KUple, am Tov alwvio Bdavarto,
EKEVN TNV NUEPQ TOU TPOHOL.

EAcuBepwot el

H petdppaan tne Zekovévtia (ap. 1) eival tng Aovicac Mntadkou

Kal Tov uIToAoimou KellEVou TG Evelin Voigtmann.



KPATIKH OPXHXZTPA OEX>XANONIKHX

H Kpatikr) Opxriotpa @eagalovikng eival éva amnd
10 5U0 ONUAVTIKOTEPA CUUPWVIKA OXTHATA TNG
EAAASQAC. To pemepTopLo Tou tepIAapBdvetal ato
TPOYPALHA TNG EEKIVA aTIO TN OUCIKT] LMapOK Kal
POAVEL LEXPLTIC TIPWTOTIOPLAKEG TUVOETELC TOU 210U
alwva.

15pVBNKE T0 1959 amd Tov'EAANvVa poucoupyd ZoAwva
MuxanAidn kat kpatikonorBnke 10 1966. MoAAol
Katonpavtiko{ EAANVEC KaAAITEXVEC avEAaBav Tn
SLEVBLVTIKT] «TKUTAAN TNC. TPWTOC O IBPUTIC

NG KAL TN OUVEXELD 0 FEWPYLOC AUUTIG, 0 AAKTG
MraAtdc, o KapoAog TpikoAidng, o Koopdc laAiiaiac,
0 Kwvatavtivoc Mataalibng, o Aewvidag Kapakog
Kkato Mikng ManAidnc. Zrjpepa o aplBpog twv
HEAWV TNC OPXNOTPAG AVEPXETAL TTOUC EKATOV E(KOTL
MEPIMOU LOVAIKOUE, UE SIEVBUVTT TOV APXLLOVTIKO
MUpwva MixanAien.

Mépa aro TIC TAKTIKEC TUUPWVIKEC TNG CLUVAUALEC,
KAAUTITEL EVA EUPV PATHA KAWVOTOHWY KAAALITEXVIKWY
SpaaTNPLOTHTWY, TPAYLATOTOLWVTAG TAKTIKA
MAPACTACELC OTIEPAC, UMTAAETOU, LE ouvodEia BwRov
KIVNHAToypddou KAT, 6pactnploTnTEC MOV £XOLV
TIPOCEAKVOELVED KOO OTNV OpXNoTPa Katd Ta
TeAeuTaia xpovia. £To mhaiolo g dlapdpdpwang

TOU HEAAOVTIKOU GIAGLOVO0U KOLVOU EVTACOETAL

1 €vtovn 6pacTnPlOTNTA TNG HE EKTIAOEVTIKEC
oUVAUAIeC yla Ttaidid, vEoug Kal OAN TNV OLKOYEVELQ.

‘Evac amoé touc Baactkouc aToxou TS opxXroTPag

elvatn mpoBoAr) TG EAANVIKNC HOUTIKT|G
napakatadrikng He tnv napouaiaomn moAAWY
MIPWTWV EKTEAETEWV TAVEAAVIWC KAl MAYKOOHIWC.
Y10 {blo mAaiolo evidoostal katn mpowdnan vewv
KaAALTEX VWY, TIOAAOL a6 TouC omoioug oTjuepa eivat
KATAEIWHEVOL TNV EAANVIKT KAl SIEBVT| LOVOIKT
oknvn. MPWTOMoPWVIAG 0TOV EAANVIKG LOUTIKO
XWPO, NXoypadei pe d1eBVoUC KUPOLC BIOKOYPAPIKEC
eTalpEieg, Orwe N BIS kat ) NAXOS. TTIG IpOodaTéC
NG MApaywyEG EVTAaaovTaln nxoypadnan twv
Kovtaéptwv ap. 3 kat4tov MTMEeTOREV e COAIOTA TOV
Aldo Ciccolini (EMI Classics) kat n maykOopia mpwtn
nxoypagenan £pywv tou ItaAov cuvBetn lldebrando
Pizzetti (NAXOS).

YTOV KATAAOYO TwV EAARVWV Kal EEVWV ApXILOVTIKWV
KOl GOAIOT IOV £X0UV OLUTPAEEL e TNV K.O.0.
oupnepAapBdvetal évag LeydAog aplBpog diaon-
LWV TPOOWTIKOTATWY: P. Domingo, L. Pavarotti,
S.Mintz, A. Khatchaturian, M. Rostropovich,

Y. Horenstein, E. Kurtz, Y. Simonov,

08. Anuntptadng, C. Mandeal, N. Gutman,

M. Maisky, K. Katoapnc, A. KaBdkog, V. Ashkenazy,
P. Badura-Skoda, N. Magalov, L. Kogan, R. Ricci,

V. Tretjakov, V. Spinakov, L. Berman, P. Fournier,

B. L. Gelber, W. Nelson, K. MagxdAng, A. fyoupoc,
M. Tipipo, ©. Kepkelog, K.4.



H Kpatikr Opxrjotpa @€ooaAovikng mpayLaToTolet
TIC OLVAVAIEC TNC 0TO MEyapo MOUTIKTG
@eagoalovikng. Mepa amnd tn cuxvr Kat GUOTNHATIKN
Tapouaia g o€ MOAELC OAOKANPNG TN BOpELag
EAAASaC, meplodevel ag OA0 TOV EANASLKO XWPO.
Endaviletaletnolw oto Meyapo Mouatkrig ABnvawv
KAl OUUTIPATTEL OTA ONUAVTIKOTEPA PETTIRAA

TO00 TNC XWPAC 000 KALTOU EEWTEPLKOV (PETTIBAA
ABNvv-Hpwdelo, Anuntpla, CAnwy, AleBveg
DeatBaA «Kumplar-Kompog, International Festival
Zino Francescatti-MaooaAia, ®eoTiBAA Ecléctic
BaAévbia, k.4.).

To ®eBpoudplo ToL 2007 N TIapaywyr) NG KOO
“Impressions for saxophone and orchestra”, e
ooA{ota Tov ©e0dwpo Kepkedo, anéanace to Bpafeio
TOLOTIKNC Slokoypadiag Pizzicato "Supersonic”.

To AEKEUPPLO TOU 2007 TIPAYUATOTONTE pia

© N. ZTuAlavidng

LOTOPIKT) oLVaVAia aTnVv AiBouaa YUVALALWY TNG
ATIayopeuPEVNG MOANC ToL Mekivou, aplepwévn 0To
N. Kalavtldkn, ato Aaiolo Tou TIOAITIOTIKOV ETOUC
¢ EAAGSag otnv Kiva.

Tov loUvIo ToV 2008 KukAopdpnaoe atn dleBvry ayopd
10 véo CD Tn¢ Kpatikrigc Opxriotpag @eoaaAovikng

e Epya Tou N. IKaAKWTA, O€ guvepyaacia HE
Slokoypadikr) etalpeia BIS, To omoio meptAapfavel kat
TIPWTEG MAYKOTULEC NXOYPadrioelC. Emtiong, To MdApTio
TOL 2009 KUKAOPOPNOE To Tpito CD TNC 0pXNOTPac e
¢pyatou lldebrando Pizzetti amd tnv eTaipeia NAXOS.

To 2009 n Kpatikr) Opxrjotpa @eaoaiovikng Ba
eudaviatel atnv Mpdya g Toexiag, kKaBwe kataTig
MOAELC PAwpevTia kat ABopvo ¢ ItaAiac.

HAekTpovikr SlevBuvon: www.tsso.gr



MYPQN

O MUpwv MixanAidong eivat évag ano toug
ONHAVTIKOTEPOUC KAl TIAEOV TTPOLKITHEVOUC EAANVEC
HOAEOTPOUC TNG VEOTEPNC YEVIAC.

'EX€L O1EUBVVEL TIOAAEC ONUAVTIKEC OPXAOTPEC OTN
reppavia, tTnv Toeyia, tn 2AoBakia, tnv MoAwvia, Tn
Poupavia, Tnv TaBAv. £To KATAAOYy0 TwV OPXTOTPWV
mou SlevBVVEL ouyKaTaAEéyovTal N ZUUPWVIKT] TOU
BepoAivou, n dIAApHOVIKT ToL BoukoupeoTiov,

n Opxnotpa Ing Padlopwviag tng Mpayag, n
®Aappovikr) TN MmpatioAdpa, n OpxrioTpa tng
‘Onepag ¢ AvatoAlknc Zagoviag k.d. ¥Tnv EAAGSa
EXELOUVEPYAOTE( EMAVEIANUUEVWE LE OAEC TIC
OPXNOTPEC. TUVEPYAZETAL ETONC O TAKTIKT BAon UE
NV EBVIKT) AUpLKT) ZKNvT).

TUHHETEXE W AlevBuvTrc Opyxriotpag oe PeaTIBAA
0TnV EAAGSQ KAL OTO EEWTEPLKO, KABWC KAl OE
ETIETEIAKEC EKONAWOELC. Tov AEKEUBPLO TOU 2007
dinuBuve TNV Kpatikr) Opxriotpa @eacaiovikng o
lia lotopikn eupavion atnv AlBovoa FuvavAlwy Tng
ATIayopeUpEVNC MOANC Tov Mekivou. EMpdKeLTo yia

MIXAHAIAHX

APXIHOVOIKOC - KAAAITEXVIKOG AlevBUVTHG
Kpatikrg Opxriotpag ©sooalovikng

€va arod Ta oNUavIIKOTEPA KAANTEXVIKA YEYOVOTa
Tou MoAltloTIkoU ETou TNg EAAdSac atnyv Kiva, ato
MA{o10 Twv OAUUTIIAKWV AyWVWY TOU 2008.

‘Exel ouvepyaoBei pe Slaanoug KAAATEXVEC OMWC:

Aldo Ciccolini, Paul-Badura Scoda, Kuriplavo
Kataaprj, Shlomo Mintz, Salvatore Accardo, June
Anderson, Cheryl Studer, Fazil Say, Maptivo Tipipo
Kal AAAOUC.

ATO T0 1999 £WC TO 2004 OLATEAECE LOVILLOC
apXLHoVOIKOC aTnV'OmEpa NG AVaToALknig Lagoviag
o1n feppavia. Amo tov I0VAL0 TOL 2004 €ival o
KaAALITEXVIKOC AleLBUVTNC TNG KpaTikric Opxnotpag
©eooalovikng.

Topwto CD tn¢ Kpatikric Opxrotpac @eacalovikng
ge ouvepyaaoia pe tnv ayyAwkn etaipeia NAXOS ritav
HLa Tapaywyr ov eykatviaoe tn véa oeipd Greek
Classics TnG HEYAANC SlakoypadIkrG ETalpeiac. Yo
1 SlevBuvon Tou MUpwva MixanAidn, cupnpdTTEL O
SLEBVOUC priunc oagodwviotac @0dwpoc Keprélog,



oe A'TIayKOopLa nxoypddnaon €pywv EAAVWY
ouvBeTWwv. Tov deBpoudplo Tov 2007, To CD autd
aneomnace 1o Bpafeio moloTiknc Slokoypadiag
“Supersonic’ Tou £yKupou TEPLOSIKOV Pizzicato
(Aou&epBoupyo). Erionc, EXELTIPAYLLATOTIOW|TEL

napaywyr) CD pe 1o Alov Eotitou Mikn ©e0dwpakn,

KaBWC KalNxoypadroelg yia to Tpito Mpdypappa pe
NV EBVIKT) Zupdwvikr) Opxrjotpa tng EPT.

TTIC EEXWPLOTEC BIKOYPAPLKEC OPATTNPLOTNTEC TOU
MUpwva MixanAidn avrikel n nxoypddnaon twv
Kovtaéptwv ap. 3 kat 4 1ou MIeTdBev e Tov Sldonpo
ruaviota AAvto TolkoAivi kat tnv Kpatikr) Opxnotpa
©eooaiovikng.

‘Ooov adopd To CLUYYPAPLKO TOU EpYO, 1dlaitepn
pvela agicetotn ouyypadr EEEIBIKEVUEVNC
KAAALTEXVIKTIG KAL TEXVIKOOIKOVOHLKTIG LEAETNG yia
T Snuovpyia Zuppwvikrc OpxrioTpag atnv EAAASa
(2003)./EXELATOOTIACEL EEAIPETIKEC KPITIKEC VLA
Tapaywyeg OMePAC, GUVAVALEG Kal NXoypadr|OELg

o€ evpelac kKukAodopiac éykpita mepLodIKA, OTWE
10 Das Orchester, to Opernwelt, to Fanfare, to
Grammophon, Kal o€ peydAeg epnpepdEeG, Omwn
Sachsische Zeitung, ) Berliner Morgenpost, n Der
Tagespiegel, KABWC KAl TIUNTIKES laKPIOELC.

YIoVdACE TIAVO HLE ToV ANrTpn Toudeer otV
ABrjva katapyotepa amovdaace AlevBuvan
Opxnotpac otnv Avwtatn Moualkr) Akadnuia

TOU Bepohivou (AlmAwpa AtevBuvang OpxrioTpag
HeAPLOTa, 1996) e Tov Hans-Martin Rabenstein.
MapdAAnAa, mapakoAovBnae aepvdpta Alevbuvong
OpxNoTPac Ue Tov MIATIAoN Kapudn atnv Akadnuia
Carl Maria von Weber tn¢ Ap€adng¢ kat pe Tov Simon
Rattle (AlevBuvtr @IAappoVIKTC Tou BEpOAivou).
EKTOC amd T HOUOIKT] LOPPWaN ATTEKTNOE Kal
TIAVETIOTNLAKT, Ao e{val TITUX10UX0C TOU
Turinatog NopIKWV Kal OLKOVORIK®WY EMOTNH®WY TNE
NOIKNAC ZX0ANC Tou Maverotnpiov ABnvov.
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GEORGINA
LUKACS

gompdvo

H Georgina Lukacs, n maykodpiou ¢priung compdvo
arnoé tnv Ouvyyapia, Eyve yvwatr otn dlebvr) oknvr
OTepaAC o€ apkeTd veapr NAkia. To peyaio eVpog
¢ BEAOVLEIVNC PWVHC AUTHC TNC EEAIPETIKTIG
OPANATIKTC 0OTPAVO TALPIAZEL ATTOAUTA E TOUG
omoudaldTEPOUC KAl OLOPPOTEPOUC POAOLC TNE
(TAALKTC LOUCIKNC. TO PEMEPTOPLO TNG MEPIAQpBAVEL
oxedOV OAEC TIC OTEPEC TwV Verdi kal Puccini,

TO APLOTOUPYNHATA TWV BEPLOTWY CUVOETWY,
KaBw¢ emionc onepeg Twv Bellini, Tchaikovsky,
Rachmaninoff kat Shostakovich. Yuvepydletal
gUXVA LLE EEEXOVOEC LOPPEC TOU XWPOL TNE OTEPAS
Omwc¢ ol jose Cura, Lorin Maazel, Riccardo Muti,
Marcello Viotti, Julius Rudel, Leo Nucci, Sherril
Milnes, Giuseppe Giacomini, Juan Pons, Fabio Luisi
kat Neil Shicoff.

H Georgina Lukacs £ekivnoe TIC LOVOIKEG OTIOUDEG
TNC OTO TIAVo, 0Tn oUVBEDN KAl 0TN GWVNTIKT OTO
wdelo TN yeveTelpag Tng Gyor. ApydTepa EyIVE
dektr 010 Qdeio Tchaikovsky otn Mdoxa, arnd
o110V €AaBe dimMAwpa oty Omepa. L& nAKia LOALC
20 XPOVWV —TTav akopn onovddaotpla oto woelo-

€KAVE TNV MPWTN TNG EUPAVION HE LEYAAN ETUTLYIA
w¢ Leonora otnv omnepa /l Trovatoretou Verdi atn
Hungarian State Opera. H epunveia avtr ftav

N TPWTN KLAg OEPAC pOAWY OTIOU EVAAPKWOE Kal
AMec npwidecg tou Verdi, 6w n Violetta (Traviata),
n Leonora(La forza del destino) kain Desdemona
(Otello), onpelwvovTag TIC IPWTEC EMITUXIEC TNC UTO
N dtevBuvon tov Lamberto Gardelli.

Y& nAlkia 22 €TV Tpayoudnoe évav armd Toug
ayannpevoug poAoUG NG, TNV Tosca tou Puccini
0T Boudarméatn, ToV OTol0 EXEL EKTOTE EPUNVEVTEL
OTIC ONHAVTIKOTEPEC OTIEPEC TOV KOTHOU. To pOAO
auTo EpUNVeVOE emtiong 0tn Baatheia, otnv mpwtn
ELPAVIOT) TNC 0TO E€WTEPIKO. H Deutsche Oper
0TO BEpOAivo TNV TiHNOE w¢ TN vedTeEPn Tosca otnv
lotopia Tng. Alya xpovia apyotepa, n kopugaia
Ouvyyapéla gompdvo epdaviotnke ato Covent
Garden tou Aovbivou, autr) T ¢opd atnyv Omepa
Macbethtou Verdi, alpaAwtidovtag to ayyAko
HOUOIKOPIAO KOO [E TNV EPUNVEIQ TNC OTOV
EEAIPETIKA amalTNTIkO poAo TN¢ Lady Macbeth.

MEeTA and tnv eLpavion auvtry, n ENOUEVN oTdon



riTav otn ZkdAa tov MIAdvou, 0To vaod TN OTEPAG
otnv Eupwnn kat maykoopiwe. Exkeln Lukacs ekave
TO VIEUTOUTO TNC WC Leonora atny 01epa La

forza del destinoTou Verdi umo tn 6levBuvan Tov
Riccardo Muti.

TTIC HIMA epdaviotnKe yla mpwn ¢popd oTo Xav
®pavoioko 0to péAo TNG Tosca. Tnv epddvian
auTr) akoAouBnoe o poAog Tng Amelia amo To €pyo
Un ballo in mascheratou Verdi. H peyaAutepn
€rTLXia TNG oTNV ALEPIKT rjTav éva ard ta
ONHAVTIKOTEPQ YEYOVOTA TNC 0Tadlodpopiac Ing
T0 2001 N eppnveia twv poAwv Madama Butterfly
Kat Tosca Tou Puccini pmpootd o€ XIAAdeC BeaTég
oto Central Park tng Néag Yopknc. Tnv Tosca
epurivevuoe katapydtepa otn Metropolitan Opera.
To 2004 vnodvBnKe TNV Abigaille atnv émnepa
Nabuccotou Verdi ato Aupovupyo katatn Wiener
Staatsoper. Emniong, onueiwoe tepdotia emituxia wg
Maddalena otnv 6nepa Andrea Chénier. H Lukacs
elvalmepldTnTn amnod TI¢ LeyaAUTEPEC OTIEPEC TOU
KOOHOU. TO EEAIPETIKO PWVNTIKO TNC TAAEVTO, N
HOVaSIKT) HOUOIKOTNTa Kaln Bavpdata Spapatikn

de€lotexvia Tng, TNV KATATACOGOLY AVAHEDA OTIG
KOPLPAIEC TOL XWPOU TNC. ATIOAAUBAVOULE TO
arapdpiAro bel canto tngotn Norma kattnv
AKOVE WG Mezzo COTIPAVO EEAIPETIKOV EVPOUC OTO
pOAo TNE Npwidac tov Mascagni otnv Cavalleria
rusticana.

MExXPLOTIYUNC, N 0Tadlodpopia tng mephapBavel
eppavioelc otn IkdAa tov MIAdvou, aTn
Metropolitan Opera House tn¢ Néag Yopkng, 01N
Staatsoper tng Biévvng, otn San Francisco Opera,
otn Hamburg State Opera, otn Royal Opera House
Covent Garden, otn Munich Opera, otn Deutsche
Oper Berlin, otnv Toronto Opera, ato New
National Theatre touv Tékl0, oto Bolshoi Theatre tng
Mdéaoyxag, otn Zurich Opera House, kaBw¢ kal ota
PEOTIBAA TOL ZAATOUTIOUPYK Kal Tou ESLLBovpyou.
Katd tn oeldv 2008-09, 1 LUKACS ETUOTPEPEL OTN
Staatsoper tn¢ Biévvnc kal oto Barcelonas Liceu yua
va epunvevael Nabucco kal Turandot avtioTolxa.

To 2003 TN ATOVEURBNKE 0 TIUNTIKOC TITAOC
TOU «KATAEIWHEVOL KAAAITEXVN» TNC OUYYPLKTIG
Anpokpatiac.
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NATELA
NICOLI

pétlo oonpavo

Fevvnuevn otn lewpyla anod yvwaotr| olKoyEVELD
Tpayoudlotwy, 1 Natela Nicoli OAOKAT)pwaE TIG
OTIOLHEC TIG WE BLAKPLON OTO TILAVO KAl OTO TPayoudL
KL OTN OLVEXELD TEAELOTIOINOE TO TAAEVTO TNG bimAa
otoug Renata Scotto, Christa Ludwig, Ruthilde
Boesch, Branisteanu kat Lamara Tschkonia.

META TO VIEUMOUTO TNE O0TO OEaTPo MMOATGOLTNG
Moaoxac, n Natela Nicoli eykataotdBnke otnv
Auatpla omou kat dlapével anod 101991. Katd
dekaetio Tou 1990, BIETEAETE HEAOC TOU GUVOAOU TNG
Graz Opera, 010U EPUNVEVTE ONHAVTIKOUC POAOUC
OMWC, HETAEL dAAwy, Tnv Octavian, tnv Carmen,

1 Cenerentola, tn Rosing, tn Brangane atnv

onepa Tristan und Isolde, tn Meg Page ato Falstaff,
1 Dorabella 010 €pyo Le Nozze di Figarokaltn
Maddalena atov Rigoletto.

M0 TNV EKTANKTIKT TNC eppnveia otnv CarmenTtou
Bizet T(UrBnKe 101994 e T0 BpaBeio Opera Award
otn lepuavia.

To 2007 unodUBNKe TN LaAwpn oto Teatro alla Scala
Tou MiAdvou.

To 1996 TNC IPOCPEPBNKE 1 AUCTPLAKT) IBAYEVELA Yla
TN ONUAVTIKE KAAATEXVIKE TNG CUVEIGPOPA.

H Natela Nicoli éxel KAnBeiva tpayoudrioel oTa Tio
ONHopéva BEatpa Kat OTIEPEC TOL KOOUOU, E Epda-
vi{oelg oto Salzburg Festival e tnv 6mepa Les Troyens
(lvor Bolton - Sylvain Cambreling) kat Die Zauberfiote
(Christoph von Dohnanyi - Achim Freyer)."ExeLnxo-
ypadrioel mAr|Bog viovétwy 0to CD "Adagio” pe tnv
Edita Gruberova ato Movayo (Philharmonie im
Gasteig) kattn Symphonieorchester des Bayerischen
Rundfunks. Eugaviotnke ato Vienna Musikverein,
010 Teatro Comunale di Firenze, umo tn pnayké-

ta tou Fabio Luisi, 0To Wiener Konzerthaus LE Tov
Vladimir Ashkenazy, otn Wiener Volksoper katotn
Deutsche Oper Berlin.

MPOOPATEC ONUAVTIKEG ELPaVIOELC TNC TTEPIAA-
Bdvouv neplodeia e To Epyo Tou BEpvTL Messa da



Requiem otn leppavia umd tn dlevBuvon tou Fabio
Luisi, TNV MAayKOOLIA TIPWTN EKTEAEDT) TNG POUAVTIKIAG
onepac tov J. Offenbach Die Rheinnixen ato pdAo Tng
Hedwig oTn AloupmmAtdva kat to St. Polten, ato pdAo
¢ Magdalena amno 1o €pyo Der Evangelimann atn
Wiener Volksoper (6tlevBuvon opxriotpag, Josef Ernst
Kopplinger). Akoua, epdaviotnke otnv orepa Die
Zauberflote w¢ Dritte Dame ato Theater an der Wien
LTIO Tov Fabio Luisi katoto Grand Théatre dela Ville
0T0 AOLEEUBOVPYO, OTN VEa TTapaywyn TN Salome
amno tov Luc Bondy otn Scala di Milano to Mdptio

TOV 2007 Kal ato Wagner Festival tov Wels to Mdio
TOU 2007 KaL2008. Epdavidetal ouxva oto Graz's
Stefanielsaal (oTI¢ o MPOOPATEC EPPaVIOELS TIEPL-
AapBavetalto Requiemtou Motoapt dimAa atov ma-
yKoopiov prjpung Robert Holl katatov Kurt Rydl oto
Messa da Requierm Tou BEPVTL).

To ¢BwONWPo Tou 2008 cuppeTElXE 0TOo Wexford
Festival Opera et Snow Maidentou Rimsky-
Korsakov kaloTtrn guvexela, e 1o Messa da Requiem

Tou Bépvtioto Graz's Stefaniensaal, kabwc¢ kat

oto GroRes Festspielhaus Tou ZdAtopmoupyk. To
dePpoudplo Tou 2009 ERPAVITTNKE e TN Wiener
Symphoniker ato Wiener Konzerthaus umé tn
dtevBuvan tou Vladimir Jurowski, evw tnv dvolén tou
20009, umd n dlevBuvan tou Michail Jurowski, Ba
endavioTel e Tnv Tonkinstlerorchester ato €pyo Tou
YtpaBivokt Mavra, aAAd katoto Wiener Musikverein,
070 Festspielhaus tou St. Polten katoto Grafenegg
Auditorium.

H Natela Nicoli tpayo0dnoe umd tn UnaykEta moAAWY
dlaonpwy Sleubuvtwy 0pXNOTPAC, LETAEY TWV
omoiwv ot Fabio Luisi, Denis Russel Davis, Ivor Bolton,
Christoph von Dohnanyi, Vladimir Ashkenazy,
Philippe Jordan, Dimitrij Kitajenko, Jury Bashmet,
Sylvain Cambreling, Martin Haselbock, Viadimir
Jurowski, Michail Jurowski, Milan Horvat, Ernst
Marzendorfer kat Emil Tabakov.
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MARIO
MALAGNINI

TEVOPOG

O Mario Malagnini &exivnoe tn otadlodpopia tou
OoTNV OMEPQ T0 1984 WE Tov CorsaroTtou BEpvTt. To 1985
€KAVE TO VIEUTOUTO TOU O€ TPELG POAOUC TOUG OTI0{0uC
EMPOKEITO va urodUBE{ MOAVAPIBEC PopEC OTa
Xpovla ov akoAouBnoav: tov Pinkerton tng Madama
Butterflyato Grand Theatre tou Kepumék, tov Don
José tn¢ Carmenaoto Glyndebourne Festival kal tov
Cavaradossi tng Tosca 0To’E00eV, MPAyLATOMOWVTaAC
TIEPLOCOTEPEC ATIO 150 ERPaVITELG yla kaBevav and
auTtouG. To 1985 €Kave TNV apBeVIKK TOU EpdAVION
We TNV Traviata kaltnv Aida otn ®pavkdouptn Kal
€YIVE €VaC aTd TOUC VEOTEPOUC KAAAITEXVEC TTOU
evadpkwaav Tov Radames.

H otadlodpopia tou e€eAXONKE e yopyouC puBHOUC
Kalodrynaoe Ta Brilatd Tou o€ OMEPEG OTIWC N Wiener
Staatsoper (Tosca), n Operhaus tng Zupixng (La
Traviata), To Royal Albert Hall (Simon Boccanegra),
Ta B€atpa tng Boudamneotng kattng 2eovA (Carmen),
n Opéra de Nantes (Norma), n Arena diVerona (Un
ballo in maschera) katto Teatro alla Scala di Milano
(Nabucco).

To 1987 MpWToEUPavioTnKe aTIg HIMA LE TNV OmEpa
Battaglia di Legnano oto Carnegie Hall tng Néag
YOPKNG Kal apyoTepa LE TNV Aida aTo XI0UOTOV. TN
OUVEXELQ, EKAVE TO VIEUTOVTO TOu aTov Don Carlo
oto Teatro dell'Opera di Roma, omou epurjveuae
eniong kat Carmen, evw epdaviotnke pe tn Madama

Butterflyotn Deutsche Oper tou BepoAivou. Tnv
EMOUEVN XPOVLIA LTTIOBVBNKE Tov Pollione tTng Norma
otnv Opéra de Montecarlo oto mAeupo ¢ Shirley
Verret kat evodpkwoe tov Gabriele Adorno &imAa
otn Maria Chiara kattov Giorgio Zancanaro otnv
Omepa Tou BEpvtL Simon Boccanegra mou aveRnKe
otn PAwpevtia. MeTagy Twv eudavioewv ou
axkohovBnaay, Eexwpilouv N Tosca 0To MAEUPO

™n¢ Raina Kabaivanska oto Teatro Petruzzelli tou
Mmdptkat tpia onuavtikd viepnovta: oto Covent
Garden tou Aovbivou pe tn Madama Butterfly, otnv
Opéra Bastille tou Maplatov pe tnv Carmen Kal oTo
TOKI0 e TNV Aida. To 1990 epurivevae Don Carlo

01N Staatsoper ¢ Biévvng, unod tn dlevBuvon Tou
Claudio Abbado. To 1992 ouppeteixe otnv Carmen
Tov aveRnke atnv Komeyxdyn vmno tov Giuseppe
Sinopoli. Tnv epiod01993-94 CLUHHETEIXE O€E [ia
GavIaopayopLkr) mapdotac) g Aida ato Bercy

Tou Maplolov kat o€ mapactdoel Tng CarmenTiou
avepnkav ato Hallen Stadium tng Zupixng, otnv
Olympia Halle tou Movdyou kat ato Sport Palace tou
BepoAivou. To 1995 £Kave TNV MapBEeVIKT) Tou ELPAvIoN
WE TN Lucia di Lammermooratny Palm Beach Opera,
EVW T0 1997 EUPAVIOTNKE yla TPWTN Popd 0T San
Francisco Opera pe tnyv Tosca, n oroia aveBnke
katTidALoto Festival of Torre del Lago. To 1998
MPWTAywWvioTNoE 0TNV MPWTN oUyXPovn eKOOXT) TOU
Ruy Blastou Marchetti ato Teatro Pergolesi ato Jesi.



Tov loVAL0 TOV 1999, aTnV Oydon Xpovid Epdavioewy
Tov otnVv Arena diVerona, €Kave To VIEUTOUTO TOU WG
KOUNG Danilo atnv érepa Die Lustige Witwe.

To 2000-01 epurjvevae Madama Butterflyotn
Nikala, 0to‘OoAo, aTo TOKI0, aTO Movaxo Kalatn
Biévvn, La Traviatakat Aida otnv Arena di Verona,
Simon Boccanegra otn Zupixn kalato Movayo, Tosca
070 Mapliol, 010 Mekivo kalato BepoAivo, Carmen oto
Mavayxo kal 0To BepoAivo, Norma oto Palm Beach. Tn
0eldv 2002-03 UTT0SVBNKE To pOA0 Tou Cavaradossi
NG Tosca ato Teatro Regio atnv MNdppa, otnv
amoxalpETIOTHPLa ERdAvion TNC Raina Kabaivanska
OTO OUYKEKPIUEVO EPYO0, EVW akoAoVBNaoE 1) Adriana
Lecouvreurato Zavtidyko. Tnv nepiodo autr,
SIEVPULVE TO PETIEPTOPLO TOU LLE VEA Epya OTIWC Luisa
Miller, Il trovatore, La Rondine kain amnavia Mirra tou
Alaleona, mou peTaddOnke anod To oTovvTio Tou Radio
France ato Maplat.

To 2004 £€6W0E MAPACTACELG TNC Tosca oo Teatro
Real tn¢ Madpitng Kal OUMUETEKE Oe Tapaywyn TNG
Madama Butterfly otn LeoUA yla Ta ekato Xpovia
NG OTtEPaC Tou MouTaivl. ¥Tn GLVEXELD, EpdavioTnKe
0710 Sao Carlos Theatre tn¢ AloaBdvag e TNy Omepa
Stiffelio, n omola €ytve SexTr| pe evBoualaopO

1600 amd T0 KOWO 600 Kal attd TOUE KPLTIKOUC.
MpookAnBnke emiong va epunvevoeL tn Fedora oto
Teatro alla Scala, érov emeatpee yia va umodubet
TOV ayamnnLueévo Tou poAo wg Don José atnv Carmen.
Endaviotnke ato Solothurn Festival atov Don Carlo
katato Un ballo in maschera, 6{mha otov Leo Nucci.

Afloonueiwtn elvatemtiong n epunveia tov 0N
Fedora otn Wiener Staatsoper kat o poAog Tov
Radames tn¢ Aida oe 6levBuvan Placido Domingo
oTo Caracalla Terme tn¢ Powpng, KaBwg katatnv
Carmenatn Madpitn o1o mAeupd tng Denyce Graves.

Ti¢ TeAevtaiec 0eov epdaviotnke otn Madama
Butterfly, oTnv Adriana Lecouvreurkal o€ peaItdA
uttd Tn dlevBuvaon) tou Riccardo Chailly oto Teatro
alla Scala. Mpdéogata epurjvevoe ta €pya / Pagliacci
kat Turandot ato Solothurn Festival, Un ballo in
maschera ato Teatro Lirico Tou KaAlapt kat Simon
Boccanegra otn Wiener Staatsoper. YoduBnKe to
pOAo Ttou Don José tng Carmen atnv EBvikry Omnepa
¢ wAavdiag oto EAaivki kat otn Bayerische
Staatsoper.’Ekave T0 VIEUTOUTO Tov 0To Théatre
Royal de la Monnaie Twv BpugeAAWDY evoapk®vovTag
Tov Loris Ipanov tng Fedora oto Teatro Verdi tng
Tepy€otng, Tov Ruggero tng 0mepag La Rondine, Tov
Don Carlo oto Grand Théatre de Genéve, Tov Don
José tng Carmenaoto Arena diVerona. ftnv Kumpo
EPUNVeVaE To pOAo Tou Benjamin Franklin Pinkerton
¢ Madama Butterly, evw epdavioTnke atnv Aida
(Radames) otnv EBvIkr)Omnepa 0T0 BoukoupeaTt kal
0710 Teatro Verditng Tepyéotnc.

Mpoodata epurivevoe Madama Butterflyato Théatre
Municipal de Lausanne, evw ipoKeltatva epdavioTel
katotnv Kopéa pe 1o (blo €pyo.

O Mario Malagnini éxetnxoypadrioet tnv émepa La
BohemeTtovu Leoncavallo (Cwvtavr nxoypadnan
oTo Teatro La Fenice di Venezia), tov Stiffeliotou
BEpvTL, TIC OTtepeC Giovanna d'Arco kat | Masnadieri
(Cwvtavr nxoypddnon oto Ludwigsburg Festival,
padi pe tov Renato Bruson), kaBwg kattov Ruy Blas
Tov Marchetti.

O Mario Malagnini arovdaace Tpoumnovi kal EAafe
SimAwpa tpayoudlov and to Qdeio Tou MIAdvou, pe
ddokaho tov Pier Miranda Ferraro. Exet kepbioeL To
BpaBeio Tito Gobbi, katexet avadexBel vikntrg oto
dlaywviopd Belvedere otn Biévvn kal 0to dlaywviopd
Enrico Caruso oto MiAdvo.
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Bapvtovog

revvnOnke atnv ABrva. Znmovdace povwdia otnv
Td&N TN¢ Kiknc Mopgdoviov ato Qdelo ABnvv and
Omou anodoitnoe T0 1989 UE aplaTeio Kal dldkpion.

To 1990 KEPSIOE TNV LTIOTPOdia TOU I6PUHATOG
«Mapia KaAAag» atnv ABriva Kal GUVEXIOE TIG
oToudE¢ tou otn Néa Yopkn e tov Dr.Charles Kellis
¢ uilliard School.

Eivat katoxoc moAAwv BpaBeiwv kal dlakpioewy
SIEBVWV SlaywVIoUwV, OTWC Twv "Maria Callas” to
1987 0tnv ABrjva, "M.E.F. International Competition”
101991 0Tn Néa Yopkn K.dA.

Tov OKTwPPLo Tou 2008 aveAaBe TNV KAAATEXVIKT
AlevBuvon tng'Onepag Oeaoaiovikng.

To VTEUMOUTO TOU £ylve TNV ABTjVa T0 1987,
€ppnvevovtag ato HpwoeLo To poAo tou Cecil amd tnv
ornepa tov Donizetti Maria Stuarda, e Tov Kwata
MagyxdAn kattnv Mapiva KpidoBitg unoé tn dievbuvan
Tou A. Cavallaro. Xtn guvéxela ouvepydoTnKe HeE
HeydAa Beatpa katarmovda{oug oLVTEAEDTEC O€
ONHAVIIKOUE pOAOUE OTIWE: XTIV Katdvia tng ITaAiag
(um6 TN SlevBuvan Tou ZUpou Apyupn) epdavioTnke

010 pOA0 Tou Banco and tnv 6mepa tou Verdi
Macbeth katato poAo Tov Argante amno Tnv Orepa
tou Corghi Rinaldo & C. Xtn Metropolitan‘Omnepa
¢ Néag Yopknc e Toug Placido Domingo, Barbara
Daniels kat Sherill Milnes, ato péAo tou Jake Wallace
arnd v 0rtepa tou Puccini La Fanciulla del West (unio
1 SlevBuvon Tou L. Slatkin, oe oknvoBeaia Giancarlo
Del Monaco). Ztnv émepa tou San Diego tng
ALEPIKNAC (LTt TN dlevBuvan tou C. Rizzi) uodUBNKE
10 péAo tou Colline amd Tnv démepa tou Puccini La
Bohéme. tnv OTepa tN¢ LKWTiag ELavioTnKe we
Leporello and tnv 6mtepa tou Mozart Don Giovanni.
Ynv Cosenza tng ItaAiag, umoduBnKe Toug POAOLG
Twv Salieri kat Il Barone ano Ti¢ 0nepeg Mozart

and Salierikal LUItimi Lucitwv Rimski-Korsakov

Kal Betta avtioTola. 2tnv omepa “La Monaie” tou
BeAyiou, Tpayoudnae to poAo tou Angelotti amnod

TNV OTtepa Tou Puccini Tosca, uro T dlevBuvan

TOU A. Pappano. £tnv 6mepa tng Ppavkdouptng
epPaviotnke wg Shapless amno tnv o6mepa Tou Puccini
Madama Butterflyk.q.

Me tn Metropolitan‘Onepa tng Neag YOpKNG £xEL
OLVEPYOOTEl 0€ TANBWPA TAPAYWYWY, EPUNVEVOVTAC



TOUC pPOAOLG Twv: Colline amd tnv drepa tou Puccini
La Bohéme, Capulet amd to Roméo et Juliette tou
Gounod (pe tn Ruth Ann Swenson), Cirillo and

N Fedoratou Giordano (e toug Mirella Freni kat
Placido Domingo uno tn dlevBuvan tou Abbado),
Achilla ané To épyo tov Handel Julio Cesarek.d.

YTnv EAAGSa exeL emiong ouvepyaaTel e Tnv EBVIKN
AUPLIKT) ZKNVH OTOUC MPWTAYWVIOTIKOUC pOAOUC:
Scarpia amné tnv émnepa touv Puccini Tosca, Gerard anod
Tov Andrea Chéniertou Giordano, Escamillo aré tnv
Carmentou Bizet, Don Giovanni ano Tnv Opwvupn
onepa tou Mozart. Emtiong, Exelepdaviotei oe
TIOAAEC AAAEC OTEPEC OMIWC Rea, Fedora, La Bohéme,
Die Zauberflote, Anna Bolena, Ariadne auf Naxos,

Il Capello di paglia di Firenze, Il Trovatore, Peter
Grimes, To AaxtuAibt tn¢ Mdvac, Gianni Schicchik.d.

‘ExeLAABEL HEPOC € TMATIBOC KOVITEPTWY OTNV EAAASa
KL OTO EEWTEPLKO, OTIWE 0TO PeCTIBAA TOL Spoleto
otnv Italia, 6mou epprveuoe tn Anuoupyia tov
Haydn pe tnv Katia Riciareli, ato Queen Elisabeth
Concert Hall ato Aovbivo, og Gala otn MetporndAitav
‘Onepa ng Néag YOpknE, 0to Meyapo MoUOoIKTG

@eooaAovikng, 6Tov epprvevae To pOAo Tou Don
Alfonso ano tnyv omepa Tou Mozart Cosi fan tutte,
KaBW¢ Kalato Méyapo Moualkrig ABnvavy, étou
EKTOC TWV KOVIOEPTWV CUHHETEIXE TNV OTIEPA TOV
©. MIKPOUTOIKOU Ematpodr) TN EAEVNC.

‘ExelouvepyaoTel pe TNy ‘Omepa ©@eooaiovikng ota

épya La Bohéme, Aida kal La Traviata eppunvevovtag
Toug poAoug Colline, Amonasro kat Germont
avtiotolka. Eniong eppaviotnke oe mMA{Bo¢
OLVAUALWVY Kal opatopiwy pe Tnv Kpatikr Opxnotpa
ABnvwv Kat ®ecoaAovikng, Tnv OpxnoTpa Twv
Xpwpdtwvy, Ta Movatkd 2UvoAa tng EPT, ta Mouatkd
YUVoAa Tou Arjpou TG ABrivac.

H Slokoypadikr) Tou SO0VAELA TEPIAABAVEL
OULVEPYATIEG UE TA HEYAAUTEPA OVOLATA TOU XWPOU
NG OTIEPAC OMWE TOUC James Levine, Placido
Domingo, Luciano Pavarotti, Sherill Studer, Sherill
Milnes, Aprile Millo, Mirella Freni, James Morris, Juan
Pons, K.d. ota épya Idomeneo, Rigoletto, | Lombardi,
Fedora, Andrea Chénier, La Fanciulla del West, Don
Carlosk.q.
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XOPQAIA MAKEAONIA

H Xopwbdia Makedovia 15pubnke 101993 amo To
Tevikd ALEVBLVTH TWV MOVCIKWY ZUVOAWY TNC

EPT Mikn ®@€0dwpdKn, Le SleuBuvtr| Tov AvTwvn
Kovtoyewpyiov. H Xopwbia, mou aplBpei 45 povipa
HEAN, TPOEPXETAL OXEOOY OAOKANPWTIKA ard Ta
LEAN TNG Xopwbdiag Tov Arjov @oaaiovikng, mou
LLETETETA LETOVOUAOTNKE O «Xopwbdia PiAwv g
Moualkric @eaaaiovikngn.

H Xopwdia Makedovia nmpayuatonoinoe rjén 8o
OUVOVAIEC LE CUHPWVIKEG OPXTIOTPEC amo TV dpuam
NG T0 1993 £WC OTYHEPQA, aTO TIC OTIO{EC EVTEKA

€ylvav 0to Hpwoelo, pia ato Mévayo (PeaTiBAA
Eupwmnaikwv OpxnoTpwV 0 ouvepyaaia LE TNV
Kpatikr) Opxrjotpa ABnvwv), dwdeka oTig HMA
Katatov Kavadd, tpelg ota mAaiota tov PeaTiBAA
Twv AnunTpiwy, Vo ota mhaiola Tou PeoTIPAA TNG
Erudavpou Kal ikoal oKTw cuVauAieC 0To Méyapo
Moualknc ABnvav. Tov lavoudplo Tou 1997 eykatviaoe
TIC eKONAWCTELG TNC MOAITIOTIKTG MpwTevouaag Tng
Eupwmmn ¢ «@eaoalovikn 1997», eV Tov lavoudplo
TOU 2000 OULETEKE TN ouvaulia eykatviwy Tou
Meydpou Movuatkng @eaoaiovi{kng. Tnv mapapovn)
NG MPWToXPOVIAE TOU 2000, padi pe tn Xopwdia tng
EPT, ouppeteixe oTn ouvavAia unodoxr|g Tou VEou
alwva oTov lepo Bpdxo tng AKPOMOANG.

To pemeptoplo TNE Xopwdiag Makedovia,
OULVUTTOAOYL{OEVOU Kal EKEIVOL W Xopwdiag DiAwv
¢ MouaIKTiG, &emepvd Ta 120 €pya, amo Ta ornola

TPLAVTA EPUNVEVBNKAY OE TTPWTN EAANVIKT) EKTEAEDT,
OKTW OTEPEC, KABWCE KAl 150 TEPITOV HIKPOTEPES
ouvBEaelg a capella 1y e JUKPOTEPO OpyavIKd GUVOAQ.
H Xopwdia Makedovia £XEl CTUUHETATYEL OE £pya TV
). S.Bach, C. Ph. E. Bach, L. v. Beethoven,

H. Berlioz, ). Brahms, G. Canchelli, A. Dvorak,

G. Fauré, C. Franck, C. W. R. Gluck, J. Haydn,
L.Janacek, G. Mahler, F. Mendelssohn-Bartholdy,

G. Menotti, W. A. Mozart, C. Orff, G. B. Pergolesi,

S. Prokofiev, M. Ravel, G. Rossini, A. Schoenberg,

D. Shostakovich, F. Schubert, G. Verdi, A. Vivaldi,

M. Addun, N. Aotpwidn, M. ©g0dwpdkn, |. Zevdkn,
I. XprioTov.

‘EXEL CUUMPALEL EMAVEIANLLEVA LLE TIC KPATIKEG
OpxnoTpeg @eaoalovikng kat ABnvay, Tn
TUUPWVIKT) OpxNoTPa TN EPT, ONMwg Kal UE TIOAAEC
AAAEC opYNOTPES (PLAappoviKT) Tou Aovdivou, | Solisti
Veneti, ®iAappovikry Opxriotpa Tou LTpacoupyou,
OpyxnjoTpa g Mpdyacg) Kat e LaETTPOUE, OTWE

ot: Kurt Masur, Claudio Scimone, Helmut Reiling,
Yehudi Menuhin, Jansung Kachidze, Michel
Tabachnic Vladimir Askenazy. Exel oUUTIPAEEL

1Le ooAioTeg maykoapiou rjung, énwc ot: Yehudi
Menuhin, Yuri Bashmet, Ayvri MnidAtoa, MapkéAAa
Xatdiavo, ®paykioko Boutoivo, Silvio Gualda, Marina
Domashenko, Luis Bakalov katHector Ullisses
Pasarella.
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x S1evBuvon xopwbdiag

O Avtwvnc Kovtoyewpyiov yevvriBnke otn @€coaio-
v{kn. Zmovdace ato Kpatikd Qdeio Oeooaiovikng (Be-
WPNTIKA, TILAVO KAt Tpayoudt), oTnv laTpikr) ZX0Ar) Tou
Mavemotnuiou @eaagaAovikng -amoudeg ov SLEKope
yla va ouvexioel oto Richard Strauss Konservatorium
oL Movdyou kalt, Kuplwe, atnv Avwtatn Mouatkr
Axadnuia Tou Movayou, amno 6mou anopoitnoe pe
Vo dimAwpata -Magister dlevBuvong xopwdiag Kat
Opatopiov-Lied. MapakoAovBnag, emtiong, padbrua-
Ta otnv kaAokatpwr Akadnpia Mozarteum tov ZdA-
TOUMOUPYK, KABWG KAl 0Ta TURHATa aplaTouxwy Tpa-
youdloU TN Zupixng.

‘Exelanoomndoel moAAd BpaBeia: AleBvrc Alaywviopog
«Mapia KaAAagr (Lied-Opatdplo), Akadnuia ABnvwv
(BpaBeio «%. Motaeviyoun), Tpitou MpoypaupaTod e
EPT (BpaBeio «Mapia KAAAAC»), Evwan Kpttikwy Oed-
Tpou Kal Mouatkn ¢ (Leya BpaBeio poualkr|c), EBvikd
TUHBOVAI0 Moualkric (Unesco).

Katd kaipoug opydvwae kat SinvBuve TIOAAEC xopwbieg
KALTO OOALOTIKO GUVOAO «OLTPaYOUSITTECY, LLE TO OTIO{0
napovaciace, LETALY AAAWY, O MPWTN EKTEAEO OAO

T0 oWlduEVO €pyo Tou Ppaykiokou Acovtapitn. Aidage
LOUOLKT) 0TO KOAAEYI0 AvatdAla, os TOAAG wdeia, o€ 28
oEpVAapLa, eV TTAPAAANAQ 0pyAvwoe TIOAAEG TUVAVTI-
OEIC XOPWALWV. Anpocievae apkeTd e10IKA dpBpa Kkat
TIPAYLATOMOINTE TTEVTE XOPWOIAKEC EKOOTELS, 29 SIOKO-
YPAPIKEG TIAPAYWYEC KALTIAVW ATIO 600 PASIOPWVIKEC
KALTNAEOTTTIKEG EKTIOUTTEC. AINVBLVE TA EYAAa XOpWw-
SlaKkd oUVOAA OTIC TEAETEC TNG vEaG XIAleTnpidag kat tng
Evap&ng Twv OAUUTTIAK®V AYWVWV.

KONTOIEQPI'IQY

T01977, LE IPOOKANON TOL TOTE SlevBuvTr| Tou Tpitou
Mpoypdppatog tng EPT Mdvou XatdiddKl, eMEaTpePE
ano tn leppavia otnv EAAGSa, dmou yia mpwtn popd
opyavwae xopwdia atnv EAAnvikr Padlopwvia, Tn
Xopwbdia tou Tpitou Mpoypdupatog, Tn anUePN
Xopwdia ¢ EPT. Yinpé&e amd ta facikd aTeAEXT TOU
Tpitou Mpoypdppatog tou Mdvou XatdiddkL. Eival,
enlong, dlevbuvtric g Xopwdiag «Makedovian Kat g
Xopwdiag tov EAANviKoL PeaTiBAA. AleTéNeae dlevBu-
VTN TOU KEVTPOUL Xopwdlakrg Mpdéng Tou Yroupyeiou
MOATIopHOV otV Kedparlovid, SieuBuvTriC TNE Xopwdi-
ag tov Odeiov ABNVwy, TNE Xopwdiag Tou Arjou ABn-
vaiwv Kat, yla emtd xpoévia, ipoedpog tng KAAMTEXVIKTC
Ertitpottric NG Kpatikric Opxrjotpag ©ecoaiovikng.

Mpayuatoroinoe oav goAloT 1) LAEoTPOC MAVW aTtd
x{Ale¢ mapaotdoelg o EAAGSQ, eppavia, Avatpla,
lomavia, ®wvAavdia, mpwnv MovykooAaBia, faAAia,
Kumpo, Alyurtto, Toupkia, Itahia, Tuvnolia, Hvwpéveg
MoAeieg, Kavadd. YuvepydoTnKe e OAEC OXEOOV TIC
EANVIKEC 0pXNOTPEC, KABWC Kal LLE TTOAAEG EEVEC Kal
ILE SIAONLOVC APXILOLALKOVE, LETAEY TWV OTOlwWV Ol
Ashkenazy, Bernstein, Delacott, Fischer, Hogwood,
Koch, Kolomer, Kord, Lazarev, Marriner, Menuhin,
Mazur, Ranzani, Rilling, Sanzognio, Seibel, Scimone,
Simonov, Tabashnik, Weickert, Viotti. To peneptopto
TOU MEPIAABAVELT39 XOpwdLlaKd €pya LE opXNoTpa (84
amno ta ornoia mapovaciace oe MPWTN EAANVIKY EKTEAEDT)),
870 dAAa xopwdlakd, 23 dTEPEC KAl TIAVW artd 800
lieder. MOAAO{EAANVEG CUVBOETEC TOU EXOULV APIEPWOEL
€pya TOUG.
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)}EKPATIKH OPXHZTPA OEZXAAONIKHZ
THESSALONIKI STATE SYMPHONY ORCHESTRA

Awokoypa@lKéG napaywyég Tng KOO
CD Recording Productions by the' TSSO

NEA KYKAO®OPIA

Ano Tov loUvio 2008 kukAopopei enionpa oTn dteBvn ayopa To
véo CD Tng KpuTtKng OpxnoTpag eaoou}\ovmnc 0€ OUVEPYQ-
ota pe Tn SLeBvouc pnpng Btoxovpmpum eralpeia BIS. H nxo- ({4 l-j'f-.DT‘E.Ai
ypaenon autn, neptAapBavel anokAELOTIKA Epya

Tou Nikou ZKaAKkaTQ, pspth ano Ta onoia KUKAo@opoUv yla

) ) 4 ; 0 g COMWCERTO FOR 2 OLIMT
npATN Popa NAyKOOHiwG, PE Th GUPPETOXN dlanpenav EAAN COMEERTING FOR 2 PRANIGH

VWV KAAALTEXVDV. CTNNAL Ab AR

NEW ISSUE AR
In June 2008 the new CD of the Thessaloniki State Symphony e
Orchestra was officially released worldwide, in partnership et
with internationally acclaimed label BIS Records. THEHALEMIIT FEATE
This recording contains exclusively works by Nikos Skalkottas, FhA RO OREWEETRA
some of which are world premiere recordings, featuring AL cHMTTOrOULO)
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Truhids The saxophone’s unlimited capabilities are being exploited
Hadjidukis to the fullin this broad collection of works by Greek
Kerkonos, ' 20th-century composers, in a world premiere recording
Thendore e with distinguished Greek saxophonist Theodore Kerkezos.
Sanophone TSSO's first CD with the NAXOS label has received raving
hoesss "“1‘[“:‘:;"?‘“‘, reviews and international distinctions.
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WWW.nhaxos.com in collaboration with international record labels.
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Smetanova sifi Obecniho domu

Koncert v Praze se kona pod patronaci Velvyslanectvi Recké republiky v Praze.




VERDI
REQUIEM

Patek

24/04/09

Zahajeni: 20.00 hod.
Smetanova sin Obecniho domu

Koncert v Praze je organizovan ve spolupracis
Prague Classics s.r.o.

Giuseppe Verdi
(1813-1901)

.Messa da Requiem” (72
pro sélo, sbor a orchestr

Myron Michailidis
dirigent

Georgina Lukacs
sopran

Natela Nicoli
mezzosopran

Mario Malagnini
tenor

Yannis Yannissis
bas

Prazsky filharmonicky sbor

Lukas Vvasilek
sbormistr



VI.

VII.

INTROITUS:

Requiem

SEQUENTIA:

Diesirae

Tuba mirum

Mors stupebit

Liber scriptus proferetur
Dies irae

Quid sum miser tunc dicturus
Rex tremendae majestatis
Recordare

Ingemisco

Confutatis maledictis
Diesirae

Lacrymosa diesilla

OFFERTORIO
SANCTUS
AGNUS DEI
LUX AETERNA
LIBERA ME

sopran, alt, tenor, bas a sbor

sbor

bas a sbor

bas

altasbor

sbor

sopran, alt a tenor

sopran, alt, tenor, bas a sbor
sopranaalt

tenor

bas

sbor

sopran, alt, tenor, bas a sbor

alt, tenor a bas
dvoji sbor
sopran, alt a sbor
alt, tenorabas
sopranasbor



GIUSEPPE VERDI (1813-1901)
»,MESSA DA REQUIEM®

PRO SOLO, SBOR A ORCHESTR

Italsky skladatel (Roncole-Parma 1813 — Milano 1901)

Giuseppe Verdi zacal hudbu studovat v osmi letech; ve svych dvanacti letech byl jiz profesionalnim
klaviristou. Hudbu studoval u filharmonické spolecnosti ve svého rodisti, pozdéji, diky stipendiu,
své znalosti zdokonalil soukromymi hodinami.

Proslavil se jako dirigent kapely v misté svého rodisté, jako skladatel a klavirista.

V roce 1837 slozil svou prvou operu Oberto, conte di San Bonifacio, ktera se poprvé hrala v Milang,
vroce1939. Nasledovala komicka opera Jeden den krdlema opera Nabucco, s premierou v Milang,
Vroce1842.

Verdiho hudba, hluboce poznamenana italskym bojem za nezavislost, je pIna revolucnich
hudebnich odkaz(.

Dilo: Bitva u Legnana (1849), Luisa Miller(1849), Rigoletto (1851), Trubadur(1853), La traviata (1853),
Sicilské neSpory (1855), Maskarni ples (1859), Mackbeth (1865), Don Carlos (1867), Sila osudu (1869),
Aida (1871), Othello (1877), Falstaff(1893) a dalsi.

Kdyz13. listopadu 1868 zemrel Rossini, Verdi, ktery jej hluboce obdivoval jako velkého umélce a
Cloveka, se rozhodl na pocest jeho pamatky slozit velky smute¢ni doprovod (Rekviem). Obratil se
v Cele s Mercandantem, se podileli na vzniku tohoto dila, kdyz kazdy slozi jednu ¢ast. Dilo se mélo
hrat pouze jednou ro¢né, v den vyro¢i Rossiniho imrti, po zbyvajici ¢ast roku bude uloZeno na
Konzervatoriv Bologni.

Na tuto vyzvu odpovédélo tFinact skladatel(l, sam Verdi se ujal skladby posledni ¢asti Libera me".
Myslenka viak nebyla naplnéna, a to ze dvou dlivod(l, jednak proto, Ze impresario v Bologni neby!
ochoten zadarmo dat k dispozici sbor a orchestr, jednak proto, ze Mariani se citil dotCen tim, ze
sam nebyl vybran, aby sloZil jednu €ast rekviem, takZe odmitl dirigovat. Pfesto Verdi zkomponoval
,Liberame", uvazoval dokonce o tom, Ze sam napise i ostatni casti, jenomze pro jinou objednavky
-opery Aida- byla myslenka na rekviem zapomenuta.

Dne 22. kvétna1873 umira dalsivyznamna osobnost Italie, basnik Alessandro Manzoni. Verdi,
jeho obdivovatel, byl smrtizdrcen tak, ze se ani nemohl zicastnit jeho pohfbu. Zacatkem Cervna
se prisel poklonit k jeho hrobu, a kratce nato napsal starostovi Milana, Ze na pocest basnika sloZi




rekviem. VySel z Libera me", dokoncil celé dilo, a u pFilezitosti prvého vyroci Manzoniho Gmrti
sedne 22. kvétna 1874 hralo Rekviem v milanském kostele Sv. Marka. Sam Verdi fidil 10o¢lenny
orchestrai2oclenny pévecky sbor.

Uspéch byl nevidany, potlesk neutuchajici, mnohokrat se pfidavalo. Vzapéti se dilo se stejnym
Uspéchem jesté v Milané tfikrat opakovalo, nadseného potlesku se mu dostalo i ve vech
evropskych hlavnich méstech. Dokonce i ti, ktefi Verdiho povaZzovali za primérného skladatele,
ktery kazil" vkus Italll, museli uznat, Ze dilo je skvostem. Od té doby az do dne3nich dnli se dilo
hraje se stejnym Gspéchem, a pokud néktefi soudi, Ze dilu schazi ddstojnéjsi smutecnivyraz,

by nemélizapominat, Ze Verdi, svym stfedozemnim duSevnim zaloZenim, prezentuje své city
naprosto impulsivné, vyjadruje silu a zaroven vnitrni lyriku, vzdy viak v zaFi stfedozemniho slunce,

které stinm nedava mnoho prostoru.

Krozboru Verdiho Rekviem by bylo zapotfebi nejen nekonecné mnozstvi stranek, ale také

pero basnika, proto se omezme na nékolik malo Fadku, postacujicich k uvedeni posluchace do
jednotlivych ¢asti.

Dilo zacina nékolika Gvodnimivioloncellovymi party, nasledovanych ztiSenym sborem s ,Requiem
aeternam’, a tatovrela prosba vrcholi sborovou fugou. Véta konci nadhernou modlitbou zpivanou
Ctyfmi solisty a sborem.

Druha ¢ast,Diesirae” zacina mohutnym sborovym nastupem, ktery v dile zazni nékolikrat a
opakuje se také v zavérecném ,Libera me". Cast . Tuba mirum" ma zvlastni, dramaticky charakter,
zacina tichym tonem, ktery postupné zesiluje, az k mohutnému vyvrcholeni. Zde nastupuji basy,
aby ohlasily ,Druhé zjeveni”. Tato cast se Cleni do nékolika mensich, z nichz vynika nadherné
trio,Quid sum miser”, zpévny duet ,Recordare” a dvé vynikajici séla pro tenor,InGemisco"a bas
,Confutatis”.

,Offertorio” je napsano v opernim stylu. Skladatel se vraci k naboznému vyrazu v ¢asti,Sanctus”,
ktera vrcholi osmihlasou fugou pro dva sbory. Nasleduje ,Benedictus” s hlubokym lyrickym
dojetim, i kdyZ se tu a tam mirné vzdaluje opernimu pojeti.

,Agnus Dei" zacina duetem pro dva Zenskeé hlasy bez doprovodu sboru, namét pak se opakuje se
sborema orchestrem, vraci se k sélistkam, aby nakonec tato nadherna melodie zaznéla dopInéna
sborem.

Céast,Lux aeterna” (trio pro alt, tenor a bas) je prostoupena mrazivou tragikou, naprosto v rozporu
s ostatnimi ¢astmi, plnymi bozského klidu.

V zavéru, Libera me", opét zazni motivy pfedchozich ¢asti, obzvlasté Gvodniho ,Requiem"a ,Dies
irae"a vrcholi kolosalnifugou.

Z programu IV. Festivalu ,Dimitria", Fijen1979
Autorka ¢ldnku: Evelin Voigtmann



STATNI ORCHESTR THESSALONIKI

Statniorchestr Thessaloniki je jednim ze dvou
nejvyznamnéjsich symfonickych téles Recka.
Repertoar, tvoricijeho programovou napln,
zahrnuje hudebnitvorbu pocinaje barokni hudbou
az po moderni skladby 21. stoleti.

Vzniklv roce 1959 z podnétu feckého hudebniho
skladatele Solona Michailidise, statut statniho
orchestru ziskal vroce1966. Dirigentské taktovky
se ujala cela fada vyznamnych Feckych umélcd,

od zakladatele orchestru po jeho nasledovniky,
Georgios Thymis, Alkis Baltas, Karolos Trikolidis,
Kosmas Galilaias, Konstantinos Patsalidis, Leonidas
Kavakos a Mikis Michailidis. V soutasné dobé pocet
Clenl orchestru, pod vedenim Sefdirigenta Myrona
Michailidise, dosahuje zhruba ¢isla sto dvaceti
hudebnikd.

Cinnost orchestru, kromé pravidelnych
symfonickych koncertd, pokryva siroké spektrum
prifezu uméleckych aktivit, v nichZ jsou zahrnuta
pravidelna opernia baletni pfedstaventi, a téz

hudebnidoprovod némého filmu napf. tedy aktivity,

kterév poslednich letech lakaji nové posluchace.
Vramcivychovy budoucich hudbymilovnych
posluchact spada také intenzivni osvétova ¢innost
vychovnych koncertd pro déti, mladé lidia celou
rodinu.

Jednim z hlavnich cilll orchestru je propagace Fecké
hudebni tvorby, asto jako Fecké i svétové premiery
dila. Ve stejném duchu se nese zamér orchestru
predstavovat mladé umeélce, znichz mnohym se
nasledné na hudebni scéné dostalo vyznamnych
feckych a mezinarodnich ocenéni. Diky svému
vyznamnému postavenim na fecké hudebni

scéné mUzZe orchestr nahravat v mezinarodné
uznavanych studiich, jako napr. BIS nebo NAXOS,
mezi nejvyznamnéjsi nahravku lze povazovat
Beethowen(v Koncert ¢ 3a 4 se solistou Aldo
Ciccolinim (EMI Classic) a prvni svétové nahravky
dilaitalského skladatele lldebranda Pizzetiho
(NAXOS).

Na seznamu Feckych a zahrani¢nich dirigentl a
solistl, spolupracujicich se Statnim orchestrem
Thessaloniki, je Fada jmen vyznamnych osobnosti:
P. Domingo, L. Pavarotti, S. Mintz, A. Chacaturjan,
M. Rostropovic, Y. Horenstein, E. Kurtz, Y. Simonov,
Od. Dimitriadis, C. Mandeal, N. Gutman, M. Maisky,
K. Katsaris, L. Kavakos, V. Askenazy, P. Badura-
Skoda, N. Magalov, L. Kogan, R. Ricci, V. Tretjakov,
V. Spinakov, L. Berman, P. Fournier, B.L. Gelber,

W. Nelson, K. Paschalis, D. Sgouros, M. Tirimo,

Th. Kerkezos a dalsi.

Statni Orchestr Thessaloniki koncertuje v



Palaci hudby v Thessaloniki. Kromé ¢astého a
systematického hostovanive méstech severniho
Recka, vystupuje téZ na celém Feckém Gzemi.

Je stalym hostem v Athénském Palaci hudby a

na nejvyznamnéjsich festivalech domacich a

zahranicnich (Festival v Aténach —Divadlo Irodeion,

Dimitria festival v Thessaloniki, Filippon festival
Kavala, Mezinarodni Festival ,Kypria“— Kypr,

International Festival Zino Francescatti— Marseille,

Festival Ecléctic—Valencia, atp.).

V (noru 2007 byla nahravka dila ,impressions for
saxofone and orchestr”se sélistou Theodorem
Kerkezosem, ocenéna cenou za kvalitninahravku
Pizzicato ,Supersonic”. V prosinci 2007 soubor
koncertoval historicky poprvé v Koncertni sini

© N. Stilianidis

Zakazaného Mésta v Pekingu, a to v ramci
feckého kulturniho roku v Ciné s dedikaci pro N.
Kazantzakise.

V Cervnu 2008 se na mezinarodni hudebnitrh
dostalo nové CD s nahravkou dél N. Kalkotase ve
spolupraci se spolecnosti BIS, a jednalo se o svétovou
premieru.

V roce 2009 vystoupi Statniorchestr Thessalonikiv
Ceské republice v Praze, a dale vitalskych méstech
Florenciia Livornu.

Webové stranky: www.tsso.gr



MYRON
MICHAILIDIS

orchestru Thessaloniki

Myron Michailidis je jednim z nejvyznamnéjSich a
nejnadanéjsich Feckych dirigent{ nové generace.

Dirigoval Fadu vyznamnych orchestrd v Némecku,
Ceskérepublice, Slovensku, Polsku, Rumunsku a
Taiwanu. Na seznamu jim dirigovanych orchestr(
figuruje Symfonicky orchestrv Berling, Filharmonicky
orcheastrv Bukuresti, Symfonicky orchestr CR

Praha, Slovensky filharmonicky orchestr Bratislava,
Orchestropery Vychodniho Saska a dal3i. V Recku
opakované spolupracoval se vsemi orchestry.
Pravidelné spolupracuje s Narodni operou.

Vrolidirigenta se G¢astnil hudebnich festivald v
Recku a v zahranici, stejné jako mnoha kulturnich
akcik rznym pfileZitostem. V prosinci 2007 fidil
Statniorchestr Thessaloniki na jeho historicky
prvnim vystoupeniv Koncertnim sale Zakazaného
Méstav Pekingu, a bylo to povaZovano zajeden z

Dirigent — umélecky feditel Statniho

uméleckych vrchol( v ramci akce Kulturniho roku
Reckav Cinév souvislosti s Olympijskymi hrami v
roce2008.

Spolupracoval s fadou véhlasnych umélcl, jako
napr. Aldo Ciccolini, Paul-Badura Skoda, Kyprianos
Katsaris, Shloma Mintz, Salvatore Accardo, June
Anderson, Cheryl Studer, Fazil Say, Martino Tirimo a
mnoho dal3ich. Od roku1999 do roku 2004 plsobil
jako staly dirigent Opery Vychodniho Saska v
Némecku. Od Cervna 2004 je uméleckym feditelem
Statniho orchestru Thessaloniki.

Prvni CD, ve spolupraci s anglickou spolecnosti
NAXOS, Statniho orchestru Thessaloniki, byla
zahajovacinahravka cyklu tohoto uznavaného studia
snazvem Greek Classics. Pod taktovkou Myrona
Michailidise pfedstavil svétoznamy saxofonista
Thodoros Kerkezos svétové premierovou nahravku



dél Feckych skladatel(l. V Gnoru 2007 bylo toto

CD ocenéno prestizni cenou za kvalitni nahravku
,Supersonic”, udélovanou periodikem Pizzicato
(Lucembursko). Dale se podilel na nahravce CD s
nazvem Axion Esti, skladatele Mikise Theodorakise,
a nahravky ve spolupraci s Narodnim symfonickym
orchestrem Tretiho programu ERT (Recky rozhlas a
televize).

Kvyjimecnym nahravkam Myrona Michailidise patri
Koncerty €. 3a 4 Ludwigav.Beethowena s véhlasnym
klaviristou Aldem Ciccolinim a Statnim orchestrem
Thessaloniki.

V souvislosti s jeho mimohudebni ¢innosti za
zminku stoji soubor odbornych, uméleckych

a technicko-ekonomickych studii ke vzniku
Symfonického orchestruv Recku (2003). Dostalo
se mu mimoradného ocenénikritiky za opernia

koncertni tvorbu a masové sifené nahravky od
periodik jako napr. Das Ochester, Operwelt, Fanfare,
Grammophon, od vyznamnych novin jako Saschische
Zietung, Berliner Morgenpost, Der Tagespeigela a
mnoha Cestnych uznani.

Hru na klavir studoval u Dimitrise Toufexise v
Aténach, pozdéji studoval dirigentstvi na berlinské
Hudebni Akademii (diplom absolventa s hodnocenim
vyborné” 1996) u Hans-Martina Rabensteina.

Dale absolvoval seminafe dirigovani orchestru u
Miltiadise Karydise na Akademii Carl Maria von
Weberv Drazdanech a u Simona Rattleho (dirigenta
Berlinskych filharmonikd). Kromé nejvy3siho
hudebniho vzdélani je rovnéz absolventem Fakulty
pravnich a ekonomickych véd Pravnické fakulty
University v Aténach.
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GEORGINA
LUKACS

sopran

Georgina Lukacs, proslula sopranistka, plivodem z
Madarska, se stala znamou na svétovych opernich
jevistich jizjako velmimlada. Rozsah sametového
sopranu této vyborné dramatické umeélkynéji
predurcil k tém nejvyznaméjsim a nejkrasnéjsim
rolim italské hudby.

Na jejim repertoaru najdeme takrka vsechny
Verdiho a Pucciniho opery, skvosty skladateld,
pokracovatel(l Verdiho,stejné tak jako opery
Belliniho, Cajkovského, Rachmaninova a
Sostakovice.

Casto spolupracuje s vyjimeZnymi osobnostmi
zoblastiopery, jako je Jose Cura, Lorin Maazel,
Riccardo Muti, Marcelo Viotti, Julius Rudel, Leo
Nucci, Sherril Milnes, Giuseppe Giacomini, Juan
Pons, Fabio Luisi a Neil Shicoff.

Georgina Lukacs zacala studovat hudbu,a to hru
na klavir, skladbu a zpév na konzervatofiv rodném

v Moskvé, kde absolvovala s diplomem v opernim
zpévu. Ve véku dvaceti let - jesté jako studentka
—vystoupila s velkym Gspéchem v roli Leonory ve
Verdiho opefe // Trovatore v madarské Statni Opefe.

Interpretace této role byla prvni z fady roli, kde
ztélesnila Verdiho hrdinky Violettu (Traviata),
Leonoru (La forza del destino) a Desdemonu
(Otello) a kde zaznamenal své prvni Gspéchy pod
vedenim Lamberta Gardelli.

Ve dvaadvaceti letech zpivala jednu ze svych
nejoblibenéjsich roli, Pucciniho Tosce v Budapesti.
S toutoroli se uvedla poprvéiv zahranici, atov
Basileji. Deutsche Oper v Berlin€ ji ocenila jako
nejmladsi Tosce ve své historii. O nékolik let pozd§ji
sevrcholova umélkyné objevila v Londynském
Covent Garden, tentokrat ve Verdiho opere
Macbeth, kde okouzlila anglické hudbymilovné
obecenstvo narocnou roli Lady Macbeth.

Daldi zastavkou ji byla La Scalav Milanég, chram



evropské i svétové opery, kam se dostanou jen
nejlepsi z nejlepsich na vrcholu kariéry. Zde
debutovala v roli Leonory ve Verdiho opefe La forza
del destino pod taktovkou Riccardo Mutiho.

V USAvystoupla poprvé v San Francisku v roli Tosce,
nasledovala Amalia z Verdiho Maskarniho plesu. Jeji
udalostiv jeji kariéfe v roce 2001 byla interpretace
role Madame Butterfly a Pucciniho Tosce v

Central Parku New Yorku prFed tisici divaky. Toscu
zpivala i pozdgjiv Metropolitni opere. Roku 2004
predstavovala Abigaille z Verdiho opery Nabucco

v Hamburku a ve Videnské Statni Opefe. Velky
Uspéch zaznamenala jeji Maddalena v opefe Andrea
Chénier. Lukacs je velice zadana k hostovani do
nejvétsich sveétovych oper. Jeji vyjimecny hlasovy
fond, jedinecna muzikalnost spolu s dramatickym
talentem ji zarazuji mezi nejlepsi umélce svého
zanru.Nelze opomenout zazitek z jejiho zpévu bel
cantov Normé, ajak nezapomenutelny jejejiaz

do mezzosopranu sahajici rozsah v roli hrdinky
Mascagniho Cavalleria rusticana.

Dosud Georgina Lukacs vystoupila v Milanské

La Scala, New York Metropolitan Opera House,
Videnské Staatsoper, San Francisco Opera,
Hamburg State Opera, Royal Opera House Covent
Garden, Munich Opera, Deutche Oper Berlin,
Toronto Opera, Tokijském New National Theatre,
Moskevském Bolshoi Theatre, Zurich Opera House,
na festivalech v Salcburku av Edinburgu. V sezéné
2008-09 se Lukacs vraci do Videnské Staatsoper
ado Barcelonas Liceu, aby zde ztvarnilarolev
Nabuccoav Turandot.

Vroce 2003 ji byl udélen Cestny titul Zaslouzila
umélkyné Madarské republiky.



A

NATELA
NICOLI

mezzosopran

Narodila se v Gruzii ve slavné pévecké rodiné a
studium klaviru a zpévu ukoncila s vyznamenanim.
Svij nesporny talent zdokonalovala po boku
osobnostijako Renata Scotto, Christa Ludwig,
Ruthilde Boesch, Branisteanu a Lamara Tschkonia.

Debutovala v Moskvé v Divadle Bol30j, ale pak se
Natela Nicoli pfesidlila do Rakouska, a tam Zije uz
od roku1991. Vroce 1990 se stala ¢lenkou souboru
Graz Opera, kde ztvarnila vyznamnérole jako

napr. Octavian, Carmen, Cenerentola, Rosina,
Branganev opefe Tristan und Isolde, Meg Page ve
Falstaff, Dorabella ve Figarové svatbéa Maddalenav
Rigolleto.

Za mimoradné ztvarnéni Bizetovi Carmenziskalav
roce1994 v Némecku prestizni cenu Opera Award.

Vroce 1996 ji bylo nabidnuto rakouské obcanstviza

mimoradny umélecky pFinos.

Natela Nicoli byla zvana k hostovanido
nejznaméjsich divadel a opernich scén po celém
SVEté, vystupovala na Salzburg Festival v opere Les
Troyens (Ivor Bolton-Sylvain Cambreling) av Die
Zauberflote (Christoph von Dohnanyi-Achim Freyer).
Spolecné s Editou Gruberovou nazpivala nékolik
duet na CD ,Adagio” v Mnichoveé (Philharmonieim
Gasteig) a se Symfonickym orchestrem bavorského
rozhlasu. Vystupovala ve Vienna Musikverein, Teatro
Comunale di Firenze pod taktovkou Fabio Luisi, ve
Wiener Konzerthaus s Vladimirem Ashkenazym, ve
WienerVolksoperav Deutsche Oper Berlin.

V posledni dobé absolvovala némecké turné s
Verdiho Rekviemv nastudovani Fabia Luisi, dale
nastudovala a ve svétové premiefe ztvarnila roli



Hedwigy vromantické opefe ). Offenbach Die
Rheinnixenv Ljublané av St. Polten, uspésna byla
vroliMagdaleny v Der Evangelimannve Wiener
Volksoper (dirigent Josef Ernst Kopplinger).

Rovnéz vystupovala v opefe Die Zauberflote jako
Dritte Damev Theatheran der Wien opét pod
vedenim Fabio Luisiav Grand Theatre de la Villev
Luxemburgu. V bfeznu 2007 u€inkovala v roli Salome
v milanské La Scala v nové inscenaci Luc Bondyho;

v kvétnu 2007a 2008 na wagnerovském festivalu

ve Wels. Casto hostuje v Stefanielsaal, nejnovéji

v Mozartové Rekvierm po boku svétoznamého
Roberta Holla a rovnéz vystupuje vedle Kurta Rydla
ve Verdiho Rekviem.

Na podzim roku 2008 se zUcastnila Wexford Festival
Opera se Snow Maiden od Rimsky-Korsakova a

posléze s Verdiho Rekviem v Graz ve Stefaniensaal,
dale téZ v Grosses Festspielhaus v Salzburku. V inoru
2009 vystoupila s Wiener Symphoniker ve Wiener
Konzerthaus pod vedenim Vladimira Jurowského.

Na jafe 2009 pod vedenim Michaila Jurowského
vystoupi s Tonkunstlerorchester ve Stravinského
Mavra, a stejné tak ve Wiener Musikverein, v
Festspielhaus v St. Polten a v Grafenegg Auditorium.

Natela Nicoli zpivala pod taktovkou mnoha
svétoznamych dirigentd napf. Fabio Luisi, Denis
Russel Davis, lvor Bolton, Christoph von Dohnanyi,
Vladimir Ashkenazy, Philippe Jordan, Dimitrij
Kitajenko, Jury Bashmet, Sylvian Cambreling, Martin
Haselbock, Vladimir Jurowski, Michail Jurowski,
Milan Horvat, Ernst Marzendorfer a Emil Tabakov.
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MARIO
MALAGNINI

tenor

Mario Malagnini zahajil operni kariéru v roce 1984
v Korzarovi od Verdiho. V roce 1985 debutoval ve
tfech rolich, které Gspésné zopakoval v pribéhu
nasledujicich let: Pinkerton v Madame Butterflyv
Grand Theatrev Quebecu, Don Josév Carmenna
festivalu v Glyndebourne a Cavaradossiv Toscev
Essenu. V kazdé tétoroli se objevil navice nez1so
predstavenich. V roce 1985 se poprvé uvedlv La
Traviatéa Aidéna predstavenive Frankfurtu a stal
se jednim z nastupujici generace interpret( role
Radamese.

Jehodraha se poté rychle rozvijela v ramci opernich
repertoarl Wiener Staatsoper (Tosce), Operhaus

v Curychu (La Traviaté), Royal Albert Hall (Simon
Boccanegra), opernich scénv Budapestia Soulu
(Carmen), Opera de Nantes (Normé), Ci Arena di
Verona (Un ballo in maschera) a Teatro alla Scalla di
Milano (Nabucco).

Vroce 1987 poprvé ucinkoval v USA, v opefe Battaglia
di Legnano uvedenév Carnegie Hall v New Yorku a
pozdéjiv Aidéna scénév Hustonu. Poté uc¢inkoval v
Carmen (postava Don Carlose) v Theatro dell” Opera
di Romaav Madame Butterflyv Deutsche Operv
Berliné.

V nasledujicim roce vystoupil v roli Pollione v Normeé,
uvedenév Opera de Montecarlo, a to po boku Shirley
Verret, a dalevroli Gabriele Adorna, s Maria Chiary,

a s Giorgio Zancanarem ve Verdiho opere Simon
Boccanegra, uvedené na scéné ve Florencii. Mezi
dalSimivystoupenimi se nejvyraznéji uvedl v Tosce,
po boku Rainy Kabaivanské, v Teatro Petruzelliv Bari,
ave tfech Uspésnych debutech vlondynské Covent
Gardenv Madame Butterfly, na scéné Opéra Bastille
v PaFiziv Carmenav Tokiu v Aidé.

Vroce1990 v Staatsoper ve Vidni ztvarnil Dona
Carlose vinscenaci Clauda Abbada.

Vroce1992 ucinkoval v Carmen, na scéné v Kodani, v
provedenis Giuseppem Sinopoli. V obdobi let 1993-
1994 vystupoval ve fantasmagorickém provedeni
Aidév Bercy u Pafizeav Carmenv Hallen Stadium

v Curychu, v Olympia Halle v Mnichové a ve Sport
Palace v Berling.

V roce1995 Vv premiefe zpiva v Palm Beach Opera
v Lucia di Lammermoor, v roce 1997 se predstavil
publiku v San Franciscuv Tosce, ve stejné opere
vystoupil téZ na festivalu Torre del Lago.

Vroce 1998 ucinkoval v prvnim novodobém
zpracovani Marchettiho Ruy Blas na scénév Teatro
Pergolesiv)esi.V Cervnu1999, po 8 letech plisobeni
v Arena diVerona, vystoupil v roli hrabéte Danilov
opere Die Lustige Witwe.

Vroce 2000-01ucinkoval v Madame Butterfly na
opernich scénach v Nice, Oslu, Tokiu, Mnichové a ve



Vidni, v La Traviatéa Aidé v Arena di Verona, v opefe
Simon Boccanegrav Curychu a Mnichoveé, v Tosce

v Parizi, Pekingu a Berliné, v Carmenv Mnichové a
Berliné av Normév Palm Beach.

V sezdné 2002-03 vystoupil v roli Cavaradossiv Tosce
v Teatro Regiov Parme, pfi prilezitosti derniéry Rainy
Kabaivanské, dale ucinkoval v Adriana Lecouvreurv
Santiagu.

V tomto obdobi také roz3iFil sv{j repertoar o nové
rolevoperach, jako Luisa Miller, Il trovatore, La
Rondinea take zcela ojedinélé v Mirra Domenica
Alaleona, ktera byla vysilana ze studia Radio France
v Pafizi.

Vroce 2004 vystoupil v Tosce uvadéné v Teatro

Real v Madridu a zicastnil se predstaveni Madame
Butterflyv Soulu, uvedeného v ramcioslaviooletého
vyroci Pucciniho opery. Dale vystoupil na scéné Sao
Carlos Theatrev Lisabonu v opefe Stiffelio, ktera

byla bourlivé pFijata obecenstvemikritikou. Byl také
pozvan k vystoupeniv opefe Fedorav Teatro alla
Scala, kam se rad vracel ve své oblibené roli Dona José
v Carmen. Ataké vystoupil na festivalu v Solothurn,
voperach Don Carloav Un ballo in maschera, kde na
scéné ucinkoval spolecné s Lea Nuccim.

Za zminku rozhodné stoji jeho vystoupenive Fedora
ve Wiener Staatsoper arole Radamese v Aidé,
uvedenév Caracalla Termev Rimé, kde ucinkoval
spolecné s Placidem Domingem, jakoZiv Carmen,

na scénév Madridu, po boku Denyce Graves. V
poslednich sezbnach vystupoval v Madame Butterfly,
v Adriané Lecouvreura v recitalu dila Riccado

Chailly, na scéné Teatro alla Scala. V nedavné dobé
také vystoupil nafestivalu v Solothurn (Pagliacci

a Turandot), v Teatro Lirico Di Cagliari (Un ballo in
maschera, role Ricarda) a ve Wiener Staatsoper
(Simon Boccanegra, Gabriele Adorno). Vystoupil také
vroliDona jJosév Carmenve Finské narodni opefev
Helsinkach a v Bavorské Staatsoper, dale v roli Loris
Ipanov v Theatre de la Monnaie v Bruselu, v Teatro
Verdiv Terstu, Ruggera v opefe La Rondine, Dona
Carlosev Grand Theatre de Geneve, Dona José v
Carmenv Arena diVerona.

Na Kypru vystoupil v Madame Butterfly (v roli
Benjamina Franklina Pinkertona) a v Narodni opere
v BukureStiav Teatro Verdiv Terstu vystoupil v Aidé
(Radames).

V posledni dobé vystoupil v Madame Butterfly v
Theatre Municipal de Lausanne a ve stejnéroli se
pfedstavi publiku v Korei.

Mario Malagnini se podilel na nahravce opery

La Boheéme skladatele Leoncavalla (Ziva nahravka

z Teatro La Fenice di Venezia), Verdiho Stiffelio,
opery Giovanna dArcoa Masnadieri (live nahravka z
festivalu v Ludwigsburgu, kde vystoupil spolecné s
Renato Brunsonem) a taktéz Marchettiho Ruy Blas.

Mario Malagninivystudoval hruna trombén a
promoval po studiu operniho zpévu na konzervatofiv
Milané u vyucujiciho Piera Miranda Ferraroa. Zvitézil
V SOUtéZio cenu Tita Gobbiho a je laureatem ceny
Belvedere ve Vidni a vitéz soutéze Caruso v Milané.



YANNIS
YANNISIS

baryton

Narodil se v Athenach. Studoval sélovy zpév
u Kiki Morfoniou na Athenské konzervatofi,
kterou absolvoval vroce 1989 navybornouas
vyznamenanim.

1990 obdrZzel stipendium athenské Nadace Maria
Callas a pokracoval ve studiich v New Yorku na
AkademiiJulliard School u Dr. Charles Kellis.

JedrZitelem mnoha cen a laureatem mezinarodnich
SOutézi, jako soutéz Maria Callas v Athenach 1987,
.M.E.F. International Competition”v New Yorku 1991
atd. VFijnu 2008 prevzal umélecké vedeni Opery v
Thessaloniki.

Debutoval 1987v Athenach na scéné divadla
Irodeion v roli Cecila v opefe Donizettiho Maria
Stuarda s Kostasem Paschalisem a Marii Krilovic pod
taktovkou A. Cavallaro. Spolupracoval a hostoval ve
velkych divadlech, kde ztvarnil Fadu vyraznych roli,
v italské Katanii (s dirigentem Spyrosem Argyrisem)

vroli Banco ve Verdiho opefe Macbetha v roli
Argante v opere Corghiho Rinaldo & C, v New York
Metropolitan Opera s Placido Domingo, Barbara
Daniels a Sherill Milnes v roli Jake Wallace v Pucciniho
opere La Fanciulla del West (dirigoval L. Slatkin,
reziroval Giancarlo Del Monaco), vamerickém

San Diegu ztélesnil roli Collina v Pucciniho opere

La Boheéme (dirigoval C. Rizzi). Ve skotské Opere
zpival Leporella v Mozartové Don Giovanni.V italské
Consenza hostuje v roli Salieriho a Il Barone v opefe
Mozartand Salieriav L Ultimi Luciod Rimski-
Korsakov. V belgické ,La Monaie" zazpival roli
Angelottiho v Pucciniho opefe Tosce, s dirigentem
A. Pappano. Ve frankfurtské opefe se pfedstavil jako
Shapless v Pucciniho Madame Butterfly atd.

S New York Metropolitni operou spolupracoval
v mnoha predstavenich interpretujic role Collina
z Pucciniho La Bohéme, Capuleta v Gounodové
Romeo a Juliette (s Ruth Ann Swenson), Cirillo



z Giordanovy Fedora (s Mirella Frenia Placido
Domingo pod taktovkou Abbado), Achilla z
Handelova Julia Cesareatd.

V Recku spolupracoval s Ethniki Lyriki Skini ve
velkych rolich: Scarpia v Pucciniho Tosce, Gerard v
Giordanovu Andrea Chénier, Escamillo v Bizetové
Carmen, Don Giovanniv Mozartove stejnojmenné
opere.

Objevil seivmnoha rolich mensich napr. Rea,
Fedora, La Bohéme, Die Zauberfléte, Anna Bolena,
Ariadne z Naxos, Il Capello di paglia di Firenze, Il
Trovatore, Peter Grimes, To dachtilidi tis manas,
Gianni Schicchiatd.

Absolvoval Fadu koncertnich vystoupeniv Recku iv
zahranici: na festivalu v italském Spoleto pfedstavuje
Haydnovu Dimiurgia s Katia Riciareli, v Londynské
Queen Elisabeth Concert Hall, v New York
Metropolitni Opefe, v Palaci hudby v Thessaloniki

ztvarnil roli Don Alfonso v Mozartove opere Cosi fan
tutte, v Palaci hudby v Athenach Gc¢inkoval v opefe
Th. Mikroutsikose Epistrofi tis Elenisa zG¢astnil se
zdeimnoha koncertnich vystoupeni.

Spolupracoval s Operou v Thessaloniki na
predstaveni La Bohéme, Aida, La Traviata, kde
interpretoval v roli Colline, Amonasro a Germont.

Bohata je jeho spoluprace s velkymi feckymi
télesy v Athénach a Thessaloniki, s Orchistra ton
Chromaton, s hudebnim télesem rozhlasu a televize
a hudebnim télesem mésta Athen.

V nahravacich studiich spolupracuje s nositeli
nejvétsich jmén ze svéta operniho zpévu napr. James
Levine, Placido Domingo, Luciano Pavarotti, Sherill
Studer, Sherill Milnes, Aprile Millo, Mirella Freni,
James Morris, Juan Pons atd. v dilech Idomeno,
Rigoletto, | Lombardi, Fedora, Andrea Chénier, La
Fanciulla del West, Don Carlos atd.



PRAZSKY FILHARMONICKY SBOR

Prazsky Filharmonicky Sbor patfi mezi nejlepsi
smiSené sbory na svété. Jiz osm desetileti aktivné
spoluvytvari podobu a charakter pfedevsim
evropské hudebni kultury. Svou uméleckou ¢innost
zahajil v roce 1935 pod vedenim svého zakladatele,
pévce a sbormistrajana Kiihna jako Cesky pévecky
sbor. Mél plvodné slouZit predevsim potfebam
rozhlasového vysilania poprvé se pfedstavil 8.

ledna téhoZ roku v opere Debora Josefa Bohuslava
Foerstera, kterou nastudoval Otakar Jeremias.
Té&leso se brzy osvédcilo jako spolehlivy partner
prazskych orchestrl pFi uvadéni kantat, oratorif

i oper a stalo se nezbytnou soucasti prazského
hudebniho zivota. Zacali jej angazovat vyznacni
dirigenti, jako byli kupF. Rafael Kubelik, Vaclav Talich,
Karel Ancerl, Vaclav Neumann, Vaclav Smetacek ad.
Neékteré koncerty se staly pamatnymi udalostmi.
Bylo to napriklad provedeni Svaté Ludmily Antonina
Dvoraka na nadvori Prazského hradu pod taktovkou
Rafaela Kubelika v r.1948, nastudovani Krdle Davida
zafizeni Artura Honeggeravr.1949, provedeni

Beethovenovy Devdté symfonie na Prazském jaru
1949 pod fizenim Ericha Kleibera, ¢i nahravka Stabat
Mater Antonina Dvoraka s dirigentem Vaclavem
Talichemvr.1952, coz byl prvni gramofonovy
snimek sboru. Zprvu amaterské téleso se postupné
profesionalizovalo a v roce 1953 bylo organizacné
priclenéno k Ceské filharmonii, kterd se stala jeho

Vroce1959 — po smrti zakladatele prof. Jana
Kihna — prebira Fizeni sboru prof. Josef Veselka.
Jeho éra pfinesla sboru nenapodobitelny moderni
zvukovy obraz, ktery se stal prikladem kvality pro
mnohé sbory v Evropé. Prof. Veselka predvadeél
bezkonkurencnianalytickou praci pfinasejici
skvélou dramatickou stavbu jednotlivych skladeb
sdokonalou intonacni Cistotou. V Sedesatych
letech podnika sbor, jiZ pod nazvem Prazsky
filharmonicky sbor, velka zahrani¢ni turné po
Evropé.V sedmdesatych letech Gcinkuje sbor
poprvé v Japonsku. V roce 1981 po 23 letech Cinnosti
odevzdava prof. Josef Veselka Fizeni télesa svému



zakovi Lubomiru Matlovi. Za jeho desetileté éry
nataci Prazsky filharmonicky sbor kupfikladu Stabat
Mater a Rekviem Antonina Dvoraka s dirigentem
Wolfgangem Sawallischem, kantatové dilo Johanese
Brahmse s Giuseppe Sinopolim a pravidelné

Gcinkuje na Rossiniho opernim festivalu v Pesaru.
Gramofonové nahravky s Ceskou filharmonii ziskavaji
mezinarodni ceny v Pafizi, Berliné a Tokyu a sbor dale
nahravainékteré exkluzivni operni snimky.

Dal3i etapa nastavavroce 1990 pod vedenim
sbormistra Pavla Kuhna, syna zakladatele

sboru. Vroce1991 Prazsky filharmonicky sbor
zacina pracovat jako samostatna organizace.
Navazuje nové kontakty se zahranicim, zacina
spolupracovat s Berlinskou filharmonii, Izraelskou
filnarmonii, amsterodamskym orchestrem
Concertgebouworkest ad.

Vletech1996 az 2004 byl hlavnim sbormistrem
Jaroslav Brych, ktery pokraCoval vuméleckém
odkazu svych pfedchlidc(l. Od roku 2005 do konce

sezony 2006 plsobil jako hlavni sbormistrv PFS

Jan Rozehnal.13.2007je do Cela PFS jmenovan
sbormistr Mgr. Lukas Vasilek a stalym hostujicim
sbormistrem PFS se stava Miroslav Kosler. Prazsky
filnarmonicky sbor je pravidelné zvan na svétové i
Ceské hudebnifestivaly, ale také jako opernisbor do
vyznamnych divadel. Spolupracuje se svétoznamymi
dirigenty, ktefijeho spolutiCinkovani pfi koncertech
inahravkach ¢asto pfimo vyzaduji. Neméné dllezita
jeovSem koncertni spoluprace PFS s Ceskymi
orchestry, jako jsou Ceska filharmonie, Symfonicky
orchestr Ceského rozhlasu, Prazska komorni
filnarmonie, Symfonicky orchestrhl.m. Prahy FOKa
prakticky vSechny dalSiregionalni orchestry. PFS sev
roce 2008 vénuje intenzivné Ceské soudobé tvorbé.
Zdeje tfeba vyzdvihnout svétové premiéry oratoria
Zdenka LukaSe Adam a Eva a velké oratorium Mojzis
Sylvie Bodorové. Novinkou je dale cyklus popularnich
koncert( PFS a jeho hosté v prazském Rudolfinu a
volny cyklus koncert(l PFS cirkvim a ndbozenskym
obcimv Cechach.
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LUKAS
VASILEK

sbormistr

Lukas Vasilek vystudoval hudebnivédu na Filozofické
fakulté Univerzity Karlovy v Praze a dirigovanina
Akademii muzickych umeéniv Praze. Vroce1998 se
stal sbormistrem Foerstrova komorniho péveckého
sdruzeni, s nimz dosud absolvoval vice nez 150
koncertd domaiv zahranici. Uspésné se zicastnil
fady soutézi (napr. absolutnivitézstvi. V litevské
Klaipedé 2003 a ve Vidni 2006).

Stejné zajimava je jeho nahravaci ¢innost pro
Ceskou televizi, Cesky rozhlas a realizace nékolika
CD. Za své Uspéchy s timto sborem ziskal cenu Unie
Ceskych péveckych sbor(i Sbormistr-junior (2005). V
letech 2005—07 byl druhym sbormistrem operniho
sboru Narodniho divadla v Praze (C. Donizetti—Don
Pasquale, T. Veidl —Die Kleinstadter, W. A. Mozart
—Laclemenza diTito, B. Smetana —Hubicka). Vedle
sbormistrovské profese se vénuje také orchestralnimu
dirigovani av této oblasti spolupracuje s mnoha
Ceskymi symfonickymiorchestry.

Vroce 2006 byl Lukas Vasilek na zakladé svych
Uspéchl pozvan Prazskym filharmonickym sborem
ke spolupraci. Po kratkém obdobi debutoval jako
novy sbormistr PFS s Ceskou filharmonii v projektu
G. F. Haendel —Messiahv prazském Rudolfinu.
Néasledovaly dal3i koncerty s Ceskou filharmonii,
kde byla jeho prace se sborem velmi pozitivné
hodnocena. Na zakladé téchto vysledkd byl v
bfeznu 2007jmenovan hlavnim sbormistrem. Vedle
nastudovania fizeni samostatnych koncertd, jejichZ

repertoar zahrnuje skladby od obdobi renesance az
po soucasnost, pripravuje velké oratorni, kantatové
a operni projekty, pfinichz sbor vystupuje s prednimi
Ceskymia svétovymidirigenty a orchestry. Mezi
nejvyznamnéjsi udalosti prvniho roku jeho pdsobenti
v Prazském filharmonickém sboru patfily koncerty

s Ceskou filharmonii a jejim $éfdirigentem Zdefkem
Macalem v Praze a na spole¢ném turné ve Spanélsku.
Jeho soucasti bylo provedeni Dvorakova Rekviem

s Orchestrem Valencie pod taktovkou Waltera
Wellera. Mezi dal3i velké vyzvy patfi koncerty ve
Francii s Ceskym a cappella repertoarem, koncertv
Praze s Ruskym narodnim symfonickym orchestrem
aValeriem Poljanskym, nastudovani opery Lorina
Maazela 1984 (podle romanu G. Orwella) pro Palau de
les Arts ve Valencii, tfi koncerty Dvorakova Rekviem
s Berlinskymi filharmoniky pod taktovkou dirigenta
Nicoly Luisottiho a koncertni provedeni opery Le
dernier Jour d un condamné Davida Alagniv Palau
deles Arts ve Valencii s hvézdnym obsazenim za
fizeni Francka Villarda. Pod vedenim LukaSe Vasilka
pokracovala realizace Ceské soudobé tvorby, kde
jenutnévyzdvihnout svétovou premiéru oratoria
Zdenka LukaSe Adam a Eva a oratoria Mojzis Sylvie
Bodorové se Symfonickym orchestrem hlavniho
mésta Prahy FOK na festivalu v Litomysli2008. Pro
tento festival pfipravil Vasilek také Rekviem Antonina
Dvoraka spolu s Ceskou filharmonii a pokracuje také v
dalsi Gspésné spolupraci se Symfonickym orchestrem
Ceského rozhlasu.
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VERDI
REQUIEM

Friday (1813-1901)

24/04/09 “Messa da Requiem” (72

for soloists, chorus and orchestra
Starting Time: 20.00
Smetana Hall Myron Michailidis
conductor

Georgina Lukacs
soprano

Natela Nicoli
mezzo soprano

Mario Malagnini
tenor
Giannis Giannisis
basso

Prague Philharmonic Choir

The concert in Prague is organized in Lukas Vasilek
collaboration with Prague Classics s.r.o. chorus master



VI.

VII.

INTROITUS:

Requiem

SEQUENTIA:

Diesirae

Tuba mirum

Mors stupebit

Liber scriptus proferetur
Dies irae

Quid sum miser tunc dicturus
Rex tremendae majestatis
Recordare

Ingemisco

Confutatis maledictis
Dies irae

Lacrymosa diesilla

OFFERTORIO
SANCTUS
AGNUS DEI
LUX AETERNA
LIBERA ME

soprano, alto, tenor, basso and chorus

chorus

basso and chorus

basso

alto and chorus

chorus

soprano, alto and tenor

soprano, alto, tenor, basso and chorus
soprano and alto

tenor

basso

chorus

soprano, alto, tenor, basso and chorus

alto, tenor and basso
double chorus

soprano, alto and chorus
alto, tenor and basso
soprano and chorus



GIUSEPPE VERDI (1813-1901)
“MESSA DA REQUIEM’

FOR SOLOISTS, CHOIR AND ORCHESTRA

Italian composer (Roncole, Parma 1813 — Milan 1901)

Giuseppe Verdi began his musical education at the age of eight, and by the age of twelve was a
professional pianist. He attended courses in music at the Philharmonic Society of his birthplace, and
later perfected his knowledge with private tutors, paid for with a scholarship he had won.

He first achieved distinction as director of the orchestra of his home town, and as a composer and
pianist.

In1837 he composed his first opera, Oberto, Conte di San Bonifacio, which was performed in Milan
in1839. This was followed by the comic opera Un giorno di regnio and Nabucco, which had its
premiere in Milanin1842.

Verdi's musicis profoundly influenced by the struggle for Italian independence and his work is full of
revolutionary musical ideas.

Works: La Battaglia di Legnano (1849), Luisa Miller (1849), Rigoletto (1851), Il Trovatore (1853), La
Traviata (1853), Les Vepres Siciliennes (1855), Un ballo in maschera (1859), Macbeth (1865), Don Carlos
(1867), La forza del destino (1869), Aida (1871), Otello (1877), Falstaff(1893), etc.

When Rossini —whom Verdi had admired as a great man and artist — died on 13 November 1868,

the composer decided to honour his memory with a great requiem mass. He wrote to Mariani, an
orchestradirectorin Bologna, and made the following proposal: That each of the Italian composers
of the day, headed by Mercadante, should cooperate on the project, each writing one part. The
Requiem would be played only once each year, on the anniversary of Rossini's death, and for the rest
of the year would be kept at the Bologna Conservatoire.

Thirteen composers responded to this invitation, while Verdi himself undertook to write the final
section, "Libera me". But nothing was to come of the projectin the end, for two reasons: first
because the impresario of Bologna was unwilling to lend his choirand orchestra free of charge, and
second because Mariani was insulted that he had not been asked to write part of the mass himself,
and therefore refused to conduct the work. But Verdi went ahead with composition of the "Libera
me”and thought of writing the other parts, too, but then the commission for Aidacamein and thus
theidea of the Requiem Mass was abandoned.

On 22 May 1873 another great Italian died, the poet Alessandro Manzoni. Verdi, who positively
worshipped the man, was so crushed that he was unable even to attend the funeral. On 3 June he




went to pray at his grave and a few days later wrote to the Mayor of Milan, suggesting a service

be composed in memory of the poet. Beginning with the "Libera me’, this time he completed the
Reqguiemand on the first anniversary of Manzoni's death it was played at San Marco in Milan. Verdi
himself took the baton, conducting an orchestra of 100 musicians and a choir of 120 voices.

The work was anamazing success: the applause was interminable and there were many calls
foranencore. The performance was immediately repeated three times in Milan, to the same
acclaim, and then wildly applauded in all the capitals of Europe. Even those who regarded Verdi as
amediocre composer who had ‘corrupted’ the taste of the Italians, had to admit that the Requiem
was a masterpiece. It has remained as popular ever since, and although some critics feel it lacks
thefull sense of mourning appropriate to the theme, they should bear in mind that Verdi, with his
Mediterranean temperament, expresses his feelings with total spontaneity, with expressive force
and inner lyricism, and always under the light of the Mediterranean sun, which does not permit so
much sombreness.

Afull analysis of Verdi's Requiemn would take many pages, and also the pen of a poet. We shall thus
confine ourselves to a few lines of description, in order not to overburden the reader.

The work begins with a few introductory bars on the cello and almost immediately the choir enter
with their hushed "Requiem aeternam’, the prayer continuing with a choral fugato. The section
closes with a superb “Kyrie Eleison”, performed by four soloists and the massed choir.

The second section, "Dies Irae”, begins with a powerful entrance by the choir, held several times
again laterin the work, and also repeated in the final “Libera me”. The "“Tuba mirum”is particularly
dramatic in character, with trumpets rising in volume to a stunning climax. At this point the bass
voices proclaim the Second Coming. This section is divided into sub-sections, of which the most
appealing are the fine trio "Quid sum miser”, the vigorous duet "Recordare”’, and two impressive
solos for tenor (“Ingemisco”) and bass (“Confutatis”).

The "Offertorio”is written in operatic style; the composer returns to a more religious tone with the
“Sanctus’, which is an eight-part fugue scored for double chorus. The “Benedictus” which follows is full
of profound lyrical emotion, although at some moments the operatic style breaks through once more.

The "Agnus Dei” commences with a duet for two unaccompanied female voices, repeated by the
choirand orchestra, then returning to the soloists before a final, beautiful melody is taken up by the
whole choir.

The "Lux Aeterna” (trio for alto, tenorand bass) is permeated by a terrifyingly tragic quality, in stark
contrast to the other parts, which were distinguished for their sense of divine peace.

Finally, the “Libera me”is an opportunity for us to hear once more fragments of the earlier parts,
especially the opening Requiern and the "Dies Irae”. The work concludes with a monumental fugue.

From the programme of the 14th Demetria, October1979
Text by Evelin Voigtmann



HELLENIC REPUBLIC - MINISTRY OF CULTURE
THESSALONIKI STATE SYMPHONY ORCHESTRA (TSSO)

The Thessaloniki State Symphony Orchestrais one
of the leading symphonic orchestrasin Greece. The
orchestra’s extensive repertoire includes works
from the baroque to the avant-garde periods of
music.

TSSO was founded in 1959 by the Greek composer
Solon Michaelides and became a state orchestra
in1966. Many important Greek musicians became
directors of TSSQ: Firstin line was the founder,
followed by Georgios Thymis, Alkis Baltas, Karolos
Trikolidis, Kosmas Galileas, Konstantinos Patsalides,
Leonidas Kavakos and Mikis Michaelides. Today
TSSO numbers approximately one hundred and
twenty musicians. Myron Michailidis is currently the
orchestra’s Artistic Director.

Besides the scheduled symphonic concerts, TSSO
coversawide range of artistic activities performing
opera, ballet, music for silent films, educative
concerts for children and young people etc. These
activities have contributed to the increase of the
audienceinthelastfew years.

The basicaims of TSSO are promoting the Greek

music heritage —giving many Greek and world
premieres-as well as promoting young artists,
many of which today are renowned in the Greek
and international music scene. A pioneer artistic
institution of Greece, TSSO records for international
labels such as BISand NAXOS. Among orchestra’s
mostimportant recent productions is the recording
of the Concertos No 3and No 4for piano of
Beethoven with the famous soloist Aldo Ciccolini
(EMI Classics) and the world wide first recording

of the works of the Italian composer lldebrando
Pizzetti (NAXOS).

Thelist of Greek and foreign conductors and soloists
who have collaborated with TSSO includes a

large number of famous artists: Placido Domingo,
Luciano Pavarotti, June Anderson, Shlomo Mintz, Gil
Shaham, Aram Khatchaturian, Jascha Horenstein,
Efrem Kurtz, Yuri Simonov, Odysseas Dimitriadis,
Mistlav Rostropovich, Natalia Gutman, Misha
Maisky, Dimitris Sgouros, Vladimir Ashkenazy,

Paul Badura-Skoda, Nikita Magalov, Leonid Kogan,
Ruggiero Ricci, Leonidas Kavakos, Victor Tretjakov,
Vladimir Spivakov, Cyprien Katsaris, Lazar Berman,



Pierre Fournier, Bruno-Leonardo Gelber, John Nelson,
Cristian Mandeal, Kostas Paskalis, Martino Tirimo,
Theodore Kerkezos, etc.

TSSO appears at the Thessaloniki Concert Hall

and every year at the Athens Megaron Concert

Hall. The orchestra also performs at the most
important festivals of Greece and abroad (Athens
Festival-Herode Atticus Odeon, Demetria, Philippi,
International Festival “Cypria”in Cyprus, International
Festival “Zino Francescatti”in Marseille-France,
Eclectic Festival in Valencia-Spain, etc.).

In February 2007 the CD production of TSSO
“Impressions for saxophone and orchestra”, with
Theodoros Kerkezos (saxophone), was awarded the
“Supersonic” prize. In December 2007 the TSSO gave
a historic concertin the Forbidden City Concert Hall

© N. Stilianidis

in Bejing, dedicated to N. Kazantzakis, as part
of the Cultural Year of Greece in China.

In June 2008 was worldwide brought out the new
CD of TSSO with works of N. Skalkottas, in
cooperation with therecording company BIS,

a CDthatincludes some first universal recordings.
Moreover, in March 2009 was brought out the third
CD of TSSO with pieces of lldebrando Pizzetii, in
cooperation with the recording company NAXOS.

In the year 2009 TSSO will give a concertin the city
of Prague (Czech Republic), as well as in the cities
Florence and Livorno (Italy).

Webpage of the orchestra: www.tsso.gr



MYRON
MICHAILIDIS

Myron Michailidis is one of the most important and
talented Greek conductors of the new generation.

He has conducted several important orchestras

in Germany, in Czech Rebublic, in Slovakia, in
Poland, in Taiwan and in Romania, such as: Berlin
Symphony Orchestra, Philharmonic of Boucourest,
Prague Radio Symphony Orchestra, Philharmonic
of Bratislava, the Orchestra of the Opera of Eastern
Saxonia etc. In Greece he often collaborates with
all the major orchestras. Moreover, he frequently
collaborates with the Greek National Opera.

He has conducted in various festivalsin Greece and
abroad, as well as inimportant celebration events.
In December 2007, TSSO gave a historic concertin
the Forbidden City Concert Hall in Beijing, under the
baton of Myron Michailidis. It was one of the most
important events of the Cultural Year of Greece in
China dedicated to the Olympic Games of 2008.

Conductor - Artistic Director of
Thessaloniki State Symphony Orchestra

He has collaborated as conductor with famous
soloists such as Aldo Ciccolini, Paul Badura-Skoda,
Cyprien Katsaris, Shlomo Mintz, Salvatore Accardo,
June Anderson, Cheryl Studer, Martino Tirimo and
others.

From 1999 until 2004 he was Permanent Conductor
at the Opera of Eastern Saxonia in Germany. Since
July 2004 heis Artistic Director of Thessaloniki State
Symphony Orchestra.

The first CD of Thessaloniki State Symphony
Orchestrain collaboration with the British label
NAXOS, was a production that inaugurated the new
"Greek Classics” series of the well-known label. This
CDis consisted of world premiere works by Greek
composers under the baton of Myron Michailidis and
the collaboration of the renowned saxophone player
Theodoros Kerkezos. This CD -in February 2007-
was given the "Supersonic Award" by the Pizzicato



Classicsin Luxembourg. He has also recorded a CD of
the Axion Estiof Mikis Theodorakis and others CDs
forthe Third Program and the National Symphonic
Orchestra of ERT.

One of his mostimportant recording activities is
the recording of Piano Concerto No. 3and No. 4
of L. Beethoven with the well known pianist Aldo
Ciccoliniand the Thessaloniki State Symphony
Orchestra.

Regarding his writing activity, a special mention
deserves an economical-technical study for the
creation of a symphony orchestrain Greece (2003).
He has been getting rave reviews for his opera
productions, concerts and recordings in magazines
such as“Das Orchester”, "Opernwelt”, "Fanfare’,
“Grammophon’, as well as newspapers such as
“Sachsische Zeitung”, “Berliner Morgenpost”, “Der
Tagespiegel”and honorary distinctions.

He studied piano with Dimitris Toufexis in Athens
and later studied conducting at the Berlin Music
Academy with Hans-Martin Rabenstein (graduating
in1996 with top marks in conducting). At the

same time, he attended conducting seminars

with Miltiadis Karydis at the Carl Maria von Weber
Academy in Dresden and with Simon Rattle
(Director of Berliner Philharmoniker). He also holds a
Law degree from the Athens University.
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GEORGINA
LUKACS

soprano

Georgina Lukacs, today already a world-famous
Hungarian opera singer, gained early recognition
on theinternational opera scene fairly young.

The great volume of this excellent dramatic
soprano’s velvety voice, matches perfectly with
the greatest and most beautiful roles of Italian
music. Her repertoire includes almost all operas

of Verdi and Puccini, the master pieces of the
verismo composers as well as the operas of Bellini,
Tchaikovsky, Rachmaninoff and Shostakovich. She
works with such outstanding figures of opera life
asjJosé Cura, Lorin Maazel, Riccardo Muti, Marcello
Viotti, Julius Rudel, Leo Nucci, Sherril Milnes,
Giuseppe Giacomini, Juan Pons, Fabio Luisi and Neil
Shicoff on a regular basis.

Lukacs began her musical studies in her hometown,

Gydr, where she studied piano, composition, and
voice at the Music Conservatory. Later she gained
admission to the Tchaikovsky Conservatory in
Moscow, where she obtained an arts degreein
opera. She was only 20 - still a student at the Music

Conservatory —when débuted with great success
at the Hungarian State Operain the role of Leonora
inVerdi's I/ Trovatore. From here she easily found
the way to perform the other Verdi heroines. She
scored herfirst successes as Violetta (Traviata),
Leonora (La forza del destino) and Desdemona
(Otello) under Lamberto Gardelli.

At the age of 22, she sang one of her favourite roles,
Puccini's Tosca in Budapest which she has already
sungin the major opera houses of the world since
then. Shealso sang it in Basel, when giving her very
first performance abroad. The Deutsche Operin
Berlin celebrated her as the youngest Tosca in their
history. Afew years later, the Hungarian opera star
also performed at the Covent Garden in London.
This time she sang Verdi's Macbeth- she captured
the English musiclovers in the exceptionally
challenging role of Lady Macbeth.

Following the performance, the next stop was La
Scalain Milan, which is the citadel of the opera



literature of Europe and of the world. Only the
opera greats ever reach the enormous milestone of
performing there. Here Lukacs debuted as Leonora
inVerdi's La forza del destino under the baton of
Riccardo Muti.

She first performed in the USin San Francisco

as Tosca. This was followed by a performance in
therole of Ameliain Verdi's Un ballo in maschera.
Herreal American success was one of the

most outstanding events of her careerin 2001:
performing Puccini's Madama Butterflyand Tosca
in front of thousands of people in New York's
Central Park. She also later performed Tosca at
the Metropolitan Opera. In 2004 she performed
therole of Abigaille in Verdi's Nabuccoin Hamburg
and at the Wiener Staatsoper. She scored a huge
success as Maddalena in Andrea Chénieras well.
Lukacsisin demand by the biggest opera houses
of the world. Her exceptional vocal talent, unique
musicality and fabulous dramatic ability rank her
among the best. While we can enjoy her bel canto

of inimitable beauty in Norma, we can also hear her
asamezzo soprano of great volume performing as
the heroine of Mascagni's Cavalleria rusticana.

Sofarhervocal career hasincluded La Scalain
Milan, the Metropolitan Opera House of New
York, StaatsoperinVienna, San Francisco Opera,
Hamburg State Opera, Royal Opera House Covent
Garden, Munich Opera, Deutsche Oper Berlin,
Toronto Opera, New National Theatre in Tokyo,
Bolshoi Theatre in Moscow, Zurich Opera House
aswellasthe Salzburg and Edinburgh Festivals.
During the season 2008-09 Lukacs will return
at the Vienna Staatsoper to sing Nabuccoand at
Barcelona'’s Liceu she will perform the Turandot.

In 2003 she was granted the honorary title "Merited
Artist” of Hungarian Republic.
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NATELA
NICOLI

mezzo soprano

Natela Nicoliwas bornin Georgia into a reputed
family of singers. She completed her studiesin
piano and voice with distinction and perfected her

talent with Renata Scotto, Christa Ludwig, Ruthilde

Boesch, Branisteanu as well as Lamara Tschkonia.

After her debut at the Bolshoi Theatre in Moscow,
Natela Nicoli moved to Austria, where she has
been living since1991. She was a member of the
ensemblein the Graz Operainthe1990's, where
she performed important roles such as Octavian,
Carmen, Cenerentola, Rosina, Branganein Tristan
und Isolde, Meg Page in Falstaff, Dorabellain Le
Nozze di Figaroand Maddalena in Rigoletto.

For her outstanding interpretation of Bizet's
Carmen, Nicoli received the prestigious Opera
Award in Germany in1994.

In March 2007 she took partin the opera Salomeat
Teatro alla Scala in Milan.

IN1996 she was offered Austrian citizenship due to
her extraordinary artistic contributions to society.

Nicoli was invited to sing at the most extinguished
theatres and opera houses worldwide, appearing
at the Salzburg Festival in Les Troyens (Ivor Bolton -
Sylvain Cambreling) and Die Zauberfldte (Christoph
von Dohnanyi-Achim Freyer). She recorded
anumber of duets on CD "Adagio” with Edita
Gruberova in Munich (Philharmonie im Gasteig) with
the Bavarian Radio Orchestra. Nicoli has performed
at the Vienna Musikverein, Teatro Comunale di
Firenze under the baton of Fabio Luisi, the Wiener
Konzerthaus with Vladimir Ashkenazy, Wiener
Volksoper, and Deutsche Oper Berlin.



Recent highlightsinclude Nicoli's Germany tour
with Verdi's Messa da Requiem under the direction
of Fabio Luisi; the world premiere of ). Offenbach’s
romantic opera Die Rheinnixenas the role of Hedwig
in Ljubliana and St Polten, the role of Magdalenain
Der Evangelimann at the Wiener Volksoper (Stage
director: Josef Ernst Kopplinger); Die Zauberflote

as Dritte Dame at the Theater an der Wien under
Fabio Luisiand at the Grand Théatre dela Villein
Luxemburg; Luc Bondy's new production of Salome
at the Scala di Milano in March 2007; and the
Wagner Festival in Wels in May 2007and 2008. She
is often invited to sing in Graz's Stefanielsaal, the
latest concerts being Mozart's Requiern alongside
world re-knowned Rober Holl, and Verdi's Messa da
Requiemalongside Kurt Rydl.

Fall 2008 took her to sing at the Wexford Festival

Operain Rimsky-Korsakov's Snow Maiden, thenin
Verdi's Messa da Requiemin Graz's Stefaniensaal
andin Salzburg's Grofses Festspielhaus. In February
2009 she performed with the Wiener Symphoniker
at the Wiener Konzerthaus under Vladimir
Jurowski. Spring 2009 takes her to sing with the
Tonkunstlerorchester directed by Michail Jurowski
in Strawinsky's Mavraas well as at the Wiener
Musikverein, Festspielhaus St. Polten, and at the
Grafenegg Auditorium.

Natela Nicoli has sung under the baton of world
re-knowned conductors such as Fabio Luisi, Denis
Russel Davis, Ivor Bolton, Christoph von Dohnanyi,
Vladimir Ashkenazy, Philippe Jordan, Dimitrij
Kitajenko, Jury Bashmet, Sylvain Cambreling, Martin
Haselbock, Vladimir Jurowski, Michail Jurowski,
Milan Horvat, Ernst Marzendorfer and Emil Tabakov.
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MARIO
MALAGNINI

tenor

Mario Malagnini began his opera careerin1984

with Verdi's Corsaro. In1985 he made his debutin
three roles that people would ask him to perform
inyears to come: Pinkerton in Madama Butterflyat
the Grand Theatre in Quebec, Don José in Carmen

at the Glyndebourne Festival and Cavaradossiin
Toscain Essen. He played every role more than 1so
times. In198s5 he also gave his first performancein La
Traviataand in Aidain Frankfurt, one of the youngest
Radamesin memory.

His career developed rapidly and led him to the
following opera houses: the Wiener Staatsoper
(Tosca), the Zurich Operhaus (La Traviata), the Royal
Albert Hall (Simon Boccanegra), the Budapest and
Seoul Theatres (Carmen), the Opéra de Nantes
(Norma), the Arena diVerona (Un ballo in maschera)
and the Teatro alla Scala di Milano (Nabucco).

In1987 he made his debutin the USA, at the Carnegie
Hallin New York with Battaglia di Legnanoand then
with Aidain Houston. Subsequently he debuted with
Don Carloat the Teatro dell'Opera di Roma, where
he sang Carmentoo, and then Madama Butterfly at
Deutsche Operin Berlin. Next year he was Pollione
in Norma at the Opéra de Montecarlo with Shirley
Verret and portrayed the role of Gabriele Adorno
alongside Maria Chiara and Giorgio Zancanaroin

Verdi's Simon Boccanegrain Florence. Among the
engagements that followed, we remember Tosca
with Raina Kabaivanska at the Teatro Petruzzelliin
Bariand threeimportant debuts: Covent Garden in
London with Madama Butterfly, Opéra Bastillein
Paris with Carmenand in Tokyo with Aida. In1990 he
sang Don Carlo at the Wiener Staatsoper, conducted
by Claudio Abbado. In1992 he played Carmenin
Copenhagen with Giuseppe Sinopoli. Between 1993
and1994, he took partin a spectacular staging of
Aidain Paris Bercy, of Carmen at the Hallen Stadium
in Zurich, at the Olympia Halle in Munich and at Sport
Palacein Berlin. In 1995 he made his debut with Lucia
diLammermoorat the Palm Beach Operaandin1997
he was at the San Francisco Opera for the first time
with Tosca, that was shown again at the Festival of
Torre del Lago. In1998 he performed as protagonistin
the first modern edition of Ruy Blas by Marchettiat
the Teatro PergolesiinJesi. In July 1999, his eighth year
at the Arena of Verona, he made his debut as Count
Daniloin Die Lustige Witwe.

In 2000-01 he sang Madama Butterflyin Nice, Oslo,
Tokyo, Munich and Vienna, La Traviataand Aidain
the Arena of Verona, Simon Boccanegrain Zurich
and Munich, Toscain Paris, Beijing, Berlin, Carmenin
Munich and Berlin, Normain Palm Beach. In 2002-03



season he interpreted the role of Cavaradossiin Tosca
at the Teatro Regio in Parma for the adieu to Tosca by
Raina Kabaivanska, followed by Adriana Lecouvreur
in Santiago. In this period he enlarged his repertoire
with new titles such as Luisa Miller, Il trovatore,

La Rondineand the unusual Alaleona’s Mirra,
transmitted by the studios of Radio France in Paris.

In 2004 he gave performances of Tosca at the Teatro
Realin Madrid and he played in a Madama Butterfly
production in Seoul for the century of Puccini's opera.
Subsequently he was at the Sao Carlos Theatre in
Lisbon with Stiffelio, acclaimed by both audience and
critics. He was called to play Fedoraat the Teatro

alla Scala, where he returned to sing his beloved

role of DonJoséin Carmen. He also appeared at

the Solothurn Festival in Don Carloand Un ballo in
maschera, alongside Leo Nucci.

Among his performance it's worth also mentioning
Fedora at the Wiener Staatsoperand the role of
Radames in Aida conducted by Placido Domingo
atthe Caracalla Termein Rome; Carmenin Madrid
with Denyce Graves. In the last seasons he appeared
in Madama Butterfly, Adriana Lecouvreurand in
recital under the baton of Riccardo Chailly at the
Teatro alla Scala. Recently he sang / Pagliacciand
Turandotat the Solothurn Festival, Un ballo in

maschera (Riccardo) at the Teatro Lirico in Cagliari,
Simon Boccanegra (Gabriele Adorno) at the Wiener
Staatsoper. He sang the role of Don José in Carmen
at the Finnish National Opera in Helsinki and at the
Bayerische Staatsoper; he made his debut at the
Théatre Royal de la Monnaie in Bruxelles singing the
role of Loris Ipanovin Fedora, at the Teatro Verdiin
Trieste he sang Ruggeroin La Rondine. Don Carlo at
the Grand Théatre de Genéve, Don Joséin Carmen
atthe ArenadiVerona. In Cyprus he took on therole
of Benjamin Franklin Pinkerton in Madama Butterly,
Aida (Radames) at the Bukarest National Opera and
at the Teatro Verdiin Trieste

He hasjust sang Madama Butterflyat the Théatre
Municipal de Lausanne and she will sing Madama
Butterfly in Corea.

Mario Malagninirecorded Leoncavallo's La Bohéme
(liverecording at the Teatro La Fenice di Venezia),
Verdi's Stiffelio, Giovanna d'Arcoand | Masnadieri
(liverecording at the Ludwigsburg Festival, both with
Renato Bruson), Marchetti's Ruy Blas.

Mario Malagnini studied as a trombonistand
graduated in singing at the Conservatory of Milano,
under the guidance of Pier Miranda Ferraro. He won
the"Tito Gobbi" Prize, the “Belvedere” Competitionin
Wien and the "Enrico Caruso” Competition in Milano.



GIANNIS
GIANNISIS

basso

Giannis Giannisis was born in Athens and studied
singing under Kiki Morfoniou at the Athens Con-
servatoire, graduating summa cum laude in1989.

In1990 he won a Maria Callas Foundation scholar-
shipin Athens and continued his studies in New York
at thejuilliard School of Music, under Charles Kellis.

Giannisis has won numerous awards and distinc
tions atinternational competitions, like the "“Maria
Callas” (Athens, 1987) and the "MEF International
Competition” (New York, 1991), etc.

Since October 2008, heis the Artistic Director of the
Thessaloniki Opera.

He made his debut at the Athens Herodeon in1987,
singing the role of Cecil in Donizetti's Maria Stuarda,
a productiondirected by A. Cavallaro and also
featuring Kostas Paschalis and Marina Krilovich.

He went on to play major roles with a number of
other companies under eminent directors: Banco

in Verdi's Macbeth, conducted by Spyros Argyris
(Catania, Italy); Argante in Corghi's opera Rinaldo &
C.;Jake Wallace in Puccini's La Fanciulla del West at
the Metropolitan Opera in New York, with Placido
Domingo, Barbara Daniels and Sherill Milnes,
conducted by L. Slatkin and directed by Giancarlo
del Monaco; Collinein Puccini's La Bohémeat the
San Diego Opera, conducted by C. Rizzi, Leporello
in Mozart's Don Giovanniat the Scottish National
Opera; Salieriand Il Barone in the operas Mozart
and Salieriand L'UItimi Luciby Rimsky-Korsakov
and Betta respectively at Cosenza in Italy; Angelotti
in Puccini's Tosca conducted by A. Pappano at the
La Monnaie Operain Brussels, and Sharplessin
Puccini's Madama Butterflyat the Frankfurt Opera.

Giannisis has also worked in a number of
productions at the Metropolitan Operain New
York, performing the roles of Colline in Puccini's La
Bohéme, Capuletin Gounod's Roméo et Juliette,



with Ruth Ann Swenson, Cirillo in Giordano's Fedora
with Mirella Freniand Placido Domingo, conducted
by Abbado and Achillain Handel's julio Cesare.

In Greece he has sung with the National Opera
Company insuch leading roles as Scarpia in Puccini's
Tosca, Gerard in Giordano's Andrea Chénier,
Escamilloin Bizet's Carmen, Don Giovanniin
Mozart's work of the same name, and in numerous
other productions, including Rea, Fedora, La
Boheme, Die Zauberflote, Anna Bolena, Ariadne auf
Naxos, Il Capello di paglia di Firenze, Il Trovatore,
Peter Grimes, To Dahtilidi tis Manas and Gianni
Schicchi.

He has participated in numerous concertsin Greece
and abroad, including the Spoleto Festival in Italy,
where he performed Haydn's Creationwith Katia
Riciareliat the Queen Elizabeth Hall in London, at
a gala performance at the New York Metropolitan
Opera, at the Thessaloniki Concert Hall, where he

performed the part of Don Alfonso from Mozart's
Cosi fan tutte, and at the Athens Concert Hall,
where he has appearedin concertsandin Thanos
Mikroutsikos's opera, Epistrofi tis Elenis.

He sung the roles of Colline, Amonasro and
Germontin the operas La Bohéme, Aida, La Traviata
respectively, with the Thessaloniki Opera. He has
also given concerts and performed in oratorios with
the Thessaloniki State Symphony Orchestra, the
Athens State Orchestra, the Orchestra of Colours
and the Greek Radio and TV Ensembles.

His recording catalogue features collaborations
with some of the best-known names in the world

of opera, including: James Levine, Placido Domingo,
Luciano Pavarotti, Sherill Studer, Sherill Milnes,
Aprile Millo, Mirella Freni, James Morris and Juan
Pons. The recorded performances include Idomeneo,
Rigoletto, | Lombardi, Fedora, Andrea Chénier, La
Fanciulla del West and Don Carlos.



PRAGUE PHILHARMONIC CHOIR

The Prague Philharmonic Choir ranks among
theleading mixed choruses (choirs) in the world.
Representing Czech musical heritage, it has, above
all, been actively shaping the form and character

of European music and culture for the last seventy
years. The Prague Philharmonic Choir was founded
in1935 by singer and choirmaster Jan Kihn under the
name of ‘Czech Vocal Choir’. Originally a chamber
ensemble serving primarily Czechoslovak Radio, the
choirbecame areliable partner of Prague orchestras
while performing in a number of cantatas, oratorios
and operasand contributing greatly to Prague
music life. Invitations to collaborate with renowned
conductors of the Czech Philharmonic Orchestra
such as Rafael Kubelik, Vaclav Talich, Karel Ancerl,
Vaclav Neumann, Vaclav Smetacek, soon followed.
Some of the concerts became memorable events,
i.e. A. Dvorak’s St. Ludmilawith Rafael Kubelik
atthe courtyard of Prague Castle in1948, the
performance of Artur Honeggefs King David under

the batton of the composerini949, Beethoven's
9th Symphonyat the Prague Spring Festival in1949
with Erich Kleiber and the recording of Dvoraks
Stabat Materwith conductorVaclav Talichin19s2
-which was the first recording of PPC"s. Originally
anamateur ensemble, it rapidly grewintoa
professional choir, and in1953 was integrated into
the Czech Philharmonic Orchestra which became
PPC s mostimportant partner.

In1959 after the death of choifs founder Jan Kihn,
Josef Veselka, one of the most experienced Czech
choir conductors, took over the baton of Prague
Philharmonic Choir. His era brought about a unique
sound for the choir which became an example
formany choirsin Europe. Profesor Veselka
demonstrated noncomparable analytical work
transpired in excellent dramatic build up of single
compositions with perfectintonation purity. In
the1960s the choir become formally known as the
Prague Philharmonic Choirand was introduced to



the international public as a result of comprehensive
European tours. Further international acclaim
occurred in the early1970's as the PPC madeits first
débutin Japan. From1981to1990 the choirwas led
by Lubomir Matl - Veselka's pupil. Under his guidance
the choir recorded Stabat Mater and Requiem of

A. Dvorak with conductor Wolfgang Sawallisch,
cantata works of Johannes Brahms with Giuseppe
Sinopoliand participated regularly in the Pesaro
Rossini Festival. Recordings made in collaboration
with the Czech Philharmonic Orchestra received
prestigious international musical awards in Paris,
Berlin and Tokyo. This led to further exclusive opera
recordings.

Anew erain theartistic history of the ensemble was
ushered in at the beginning of 1990, when the choir
became anindependent entity. Pavel Kuhn, son of
the founder, was engaged as the chief conductor, and
under his leadership the choir established contacts
with top international orchestras such as the Berliner

Philharmoniker, the Israel Philharmonicand the 71
Concertgebouworkest, Amsterdam.

The next chief choirmaster, following on the musical
legacy of his predecessors was Jaroslav Brych, who
led the choirfrom1996 to 2004. Jan Rozehnal took
overin 2005 until 2006 and on March 1st 2007 Mqr.
Lukas Vasilek was made chief choirmaster and
Miroslav KoSler principal guest choirmaster.

Today, the Prague Philharmonic Choiris a permanent
guest at significant Czech and world music

festivals and participates in opera productions

on several European stages. The ensembleis

in constant demand by a large number of well-
known international conductors and orchestras
participating in concerts and recordings. No less
significantis the PPC’s on-going collaboration with
Czech orchestras, especially the Czech Philharmonic
Orchestra.



LUKAS
VASILEK

chorus master

Lukas Vasilek graduated in Music Science at the
Philosophical Faculty of Charles University in
Prague, and conducting at the Music Faculty

of the Academy of Music Arts in Prague, Czech
Republic. In1998 he became choirmaster of the
Foerster Chamber Vocal Association and under his
leadership the choir has performed in more than
150 concerts at home and abroad. During this time
they have enjoyed success in various competitions
including Lithuanian Klaipeda 2003 —1st Prize,
absolute winner; Vienna 2006 —1st Prize, absolute
winner. No less interesting were their recording
activities for Czech Television, Czech Radio and
realisation of several CDs. For the outstanding
achievements with this choir Lukas in 2005 was
voted the Choirmaster-junior from the Union of
the Czech Vocal Choirs. In 2005-07 became the
second choirmaster of the choir of the National
Theatre (C. Donizetti— Don Pasquale, T. Veidl — Die

Kleinstadter, W. A. Mozart — La clemenza di Tito, B.

Smetana — Hubicka). In the last couple of years he,
beside the choir, has also conducted several Czech
symphony orchestras.

In 2006 based on previous achievements he
gotaninvitation of cooperation from Prague
Philharmonic Choir (PPC). His debut as a new
choirmaster of PPCwasin G. F. Haendel - Messiah
with the Czech Philharmonic Orchestra (CPO) in

Prague Rudolfinum. The other concerts with CPO
followed with very positive references regarding
Lukas “swork. Based on these successes Lukasin
March 2007 was named the principal choirmaster.
Beside preparation and conducting of independent
concerts with arepertoire ranging froman

early to contemporary music he prepares great
oratorium, cantata and opera projects where
choir collaborates with foremost Czech and world
famous conductors and orchestras. During his first
year with PPC his the most significant projects
were concerts with Czech Philharmonic Orchestra
and its principal conductor Zdenék Macal in Prague
and on concert tour in Spain. The part of this tour
was performance of Dvofak s Requiem with
Valencia Orchestra led by Walter Weller. He also
prepared Lorin Maazel s opera 1984 (based on

G. Orwell novel) for Palau de les Arts in Valencia,
Spain. Amongst other great challenges belonged
concertin France with Czech a cappella repertoire,
Prague concert with Russian National Symphony
Orchestra led by Valerij Poljansky, concerts of
Dvorak s Requiem with Berlin Philharmonic
Orchestra and conductor Nicola Luisottiand the
concert performance of the opera Le dernier Jour
d’un condamné by David Alagna at Palau de les
ArtsValencia with starry cast led by Franck Villard.



Artistic Director
Myron Michailidis

FIRST VIOLINS
Concertmasters
Simos Papanas
Antonios Sousamoglou
Deputy

Andreas Papanikolaou
Principals

Mikis Michaelides
Yorgos Petropoulos
Theodoros Patsalides
Tutti

Maria Drougou

Maria Soueref
Evangelos Papadimitris
Evi Delfinopoulou
Kristallis Arhondis
Georgios Kandylidis
Andreas Papanikolaou
Greta Papa

Maria Spanou
Eftychia Talakoudi
Christina Lazaridou
Georgios Garifallas
Hector Lappas
Efstratios Kakabouras

SECOND VIOLINS
Principals

Anthoula Tzima

Daria Katsiou
Sub-Principals
Alketas Xhaferi

Tutti

Mimis Toptsidis
Thanassis Theodoridis
Despina Papastergiou
Isabelle Both
Evangelia Kouzof

Popi Mylaraki
Eleftherios Adamopoulos
Maria Eklektou
Georgios Kougioumtzoglou
Miguel Michaelides
Igor Selalmazides
Igga Symonidou
Anastasia Misyrli
Nikos Tsanakas

VIOLAS

Principals

Neoklis Nikolaidis
Poulcheria Seira
Sub-Principals
Antonis Porichis
Alexandra Voltsi
Tutti

Felicia Popica

Irina Paralika
Christos Vlachos
Katerina Mitropoulou
Violeta Theodoridou
Dimitris Delphinopoulos
Rosa Terzian
Dimosthenis Fotiadis
Pavlos Metaxas

CELLOS

Principals

Vassilis Saitis
Apostolos Chandrakis
Dmitri Goudimov
Sub-Principals

Lila Manola

Tutti

Anthoula Kodogiannaki
Georgios Manolas
Victor Davaris
Dimitris Polisoidis
Giannis Stefos
Christos Grimpas
Maria Anissegou
Dimitrios Alexandrou
loanna Kanatsou
Zoran Stepic

DOUBLE BASSES
Principals

Georgios Gralistas
Charalambos Cheimarios
Sub-Principals

loannis Chatzis

Iraklis Soumelidis

Tutti

Eleni Bulasiki

Irini Pantelidou
Leonidas Kiridis

Michail Sapountzis
Georgios Polychroniadis

FLUTES

Principals

Nikolos Dimopoulos
Sub-Principals
Jannis Anissegos
Malama Chatzi
Tutti

Nikos Koukis

OBOES

Principals

Dimitrios Kalpaxidis
Dimitrios Kitsos
Sub-Principals

Yannis Tsogias-Razakov
Konstantinos Chasiotis
Tutti

Thomas Mitrizakis

CLARINETS
Principals

Kosmas Papadopoulos
Christos Graonidis
Sub-Principals

Paula Smith-Diamanti
Alexandros Stavridis
Tutti

Vassilis Karatzivas

BASSOONS
Principals

Vassilis Zarogas
Georgios Politis
Sub-Principals
Konstantinos Vavalas
Maria Poulioudi
Tutti

Malina Iliopoulou

HORNS

Principals

Traianos Eleftheriadis
Sub-Principals

Vassilis Vradelis

Pandelis Fejzo

Tutti

Dimitrios Despotopoulos

TRUMPETS
Principals

Spyros Papadopoulos
Grigorios Netskas

Sub-Principals
Giorgos Laskaridis
Tutti

loannis Sismanidis
Dimitrios Kouratzinos

TROMBONES
Principals
Philimon Stefanidis
Athanasios Ntones
Sub-Principals
Fotis Drakos
Georgios Kokkoras
Tutti

Evangelos Baltas

TUBA
Sub-Principals
Georgios Tiniakoudis
Pavlos Georgiadis

TIMPANI

Principals

Dimitrios Vittis

Margarita Kourtparasidou
Bladimir Afanasiev

PERCUSSION
Sub-Principals
Konstantinos Hanis
Tutti

Eleftherios Agouridakis
Delia Michaelidou

HARP
Principals
Katerina Gima
PIANO

Principals
Marilena Liakopoulou

NOTE: TSSO'sregular musiciansare

mentioned in seniority order.

Orchestra Inspector
Eleni Bulasiki

Deputy Orchestra Inspector
Georgios Manolas
Deputy Orchestra Inspector
Assistant

Zoran Stepic

Stage Managers

Petros Giantsis, Giorgos Nibis



ARTISTIC DIRECTOR
Myron Michailidis
e-mail: director@tsso.gr

PLANNING MANAGER
Philip Hatzissimou
Tel. 430 2310 257920
e-mail: philh@tsso.gr

SECRETARY OF ARTISTIC DIRECTOR
Mina Papakonstantinou

Tel. +30 2310 257940

e-mail: secretary@tsso.gr

SECRETARIAT-PRESS OFFICE
Vangelis Giasimakopoulos
Tel. 430 2310 257902

e-mail: vangelis@tsso.gr

SECRETARIAT

Maria Nibi

Tel. 430 2310 257900
e-mail: maria@tsso.gr

Nikos Kyriakou
Tel. 430 2310 257910
e-mail: info@tsso.gr

ACCOUNTING DEPARTEMENT
Emmanuel Adamos

Tel. 430 2310 589159

e-mail: economics@tsso.gr
Effie Terzi

Tel. 430 2310 589157
e-mail: accounting@tsso.gr

PUBLIC RELATIONS - MARKETING
Marieta Gaitani

Tel. 430 2310 257929

e-mail: pr-media@tsso.gr

MARKETING

Nikos Kyriakou

Tel. 430 2310 257910
e-mail: info@tsso.gr

Freelance associate
Penelope Barbetaki

Tel. +30 210 7608093
e-mail: pbarbe@otenet.gr

MUSIC LIBRARY - ARCHIVE
Theodora Karamanidou
Tel. 430 2310 589156

e-mail: library@tsso.gr

BOX OFFICE
Elena Paraschou
Tel. 430 2310 236990

MUSICIANS UNION
Tel. 430 2310 257925
e-mail: smykoth@gmail.com

THESSALONIKI STATE SYMPHONY ORCHESTRA

Moni Lazariston

21 Kolokotroni str.

56430 Thessaloniki, Greece
Tel. +30 2310 589156-59
Fax. +30 2310 604854

TSSO REHEARSAL HALL

73 Nikis Ave.

546 22 Thessaloniki, Greece
Tel. +30 2310 257900/902/910
Fax. +30 2310252035

TSSO website: www.tsso.gr
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 KPATIKH OPXHSETPA OESSAAONIKHE

THESSALONIKI STATE SYMPHONY ORCHESTRA

xpoNia KOS

50 YEARS TSSO

New issue by the TSSO

In April 2009 the third CD of the Thessaloniki
State Symphony Orchestra {and the first that
features exclusively orchestral pieces) was re-
leased. This CD contains works by Ildebrando
Pizzetti, an eminent lalian composer of the 20™
century. The CD is released in collaboration
with NAXOS and it includes world premiere
recordings, Seventy minutes of romantic music
with remarkable impressionistic elements and
especial mediteranean colour, music inspired by
ancient greek themes. This CD recording consti-
tutes both TSSO's new challenge and its major
achievemenl.

NEa dwokoypo@iki) rapayowyn e KOO

Amd 1o Ampidio tou 2009 xusiopopei o xporo CD me opyrotpag
ME mpryds opmotms Epya (ke tpito ot cepd CDs me KOG) tou
lidebrando Pizzetti, evic and tous onpoivovies ithons ouvilétes ton
2000 auve. To CD sukkopapel amd oy erapeic NAXOS, evio gep-
Aapfblver xan Epya OV WHOYPAPOIVIUL TI0 APETI Popd mryKocping.
Efdoprvre AemTd popovTIKTS HOUGIKTS PE EVTOVE IURPEGOIOVIOTL:
Wi orovgein ko WHeitepo HEGOYEINKD YPhipa, HE SHRVEDST) ard TV
apyoin eAAnkn Oeporoloyio, aroteloly Tn) véa apdinagn yu Ty
KO, ol wo oy poving T v Jeyiln e kaTasTno.

lNdebrando

PIZZETTI

Concerto dell'estate
L'Edipo Re * Clitennestra « La Festa delle Panatenee
Thessaloniki State Symphoeny Orchestra
Myron Michailidis

ISCLUBES WoRLD PREMIERE RECORDINGS



Embassy of Greace
Prague

H ouvavAia oto Smetana Hall tng Mpdyag mpaypatonoleitat
uTo TNV alyida g eAAnVIkc peaBeiag otnv Mpdya.

Koncertv Praze se kond pod patronaci Velvyslanectvi Recké republiky v Praze.

The concertat Smetana Hall is taking place
under the auspices of the Embassy of Greece in Prague.

XOPHIOI EMIKOINQNIAZ
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